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Tur preparation of accompaniments, and the revision of the musical text of this work, was committed to 
Mr. Joun ZunpEL, for many years known to the musical public as a composer of Organ and Vocal music, The 
Publishers are also indebted to him for many original compositions, most of which are peculiarly adapted to the 
tastes of boys and young men. It is believed that these stirring songs will rouse their enthusiasm, and furnish a 


means of training, by which they will be made to compare favorably with the other sex. 


The preparation of the Elementary Department, the selection of many pieces, the adaptation of words to the 


musical text, and the literary labor in general, has been performed by Mr. J. E. Ryan, Principal of Public School. 


No. 26, Brooklyn. Mr. Ryan has enjoyed unusual opportunities for testing the various modern methods of instruction, 


and for ascertaining the requirements of Musical Amateurs. 
The Publishers are confident that this work will fully meet the demands of Academies and Public Schools, both 


Primary and Grammar. 
An ample stock of music, suitable for Social Gatherings and Public Festivities, has been presented in this 
collection. Many of the French, Italian, and German songs have never before been presented in a book of this kind. 


Of English songs, a few very old and rare, and several of the latest and best, have been included. Some of the finest 


German Male Quartets have been re-written for mixed voices. 


— HITYS 


4 PREFACE. 


One of the leading features of this work is the presentation of CAREFULLY PREPARED ACCOMPANIMENTS, intended not 


only to re-inforce the vocal music with a rich harmony, but also to make the compositions more generally available. 


Very many selections, of great value, which have heretofore been published, have remained practically useless, because 
of the absence of a good instrumental harmony. Extemporized accompaniments are usually thin or common-place. 
Few players read easily from four vocal scores. THERE HAS BEEN PREPARED A LOWER PRICED EDITION, CONTAINING THE 
VocaL Music ONLY. 

Most of the Quartets may be sung as Trios. by Soprano, Alto and Bass; and some in two parts by Soprano and 


Alto. The Trios may be used as Duets, or Songs; and many of the Duets may be utilized as Solos, or even as 


Semi-choruses, with voices in unison. 


In our exposition of the Theory and Practice of Vocal Music, the essentials of Rhythm, Melody, and Expression, 
have not been neglected. Especial attention has been given to exercises adapted to the ready and correct production 
of the Scale. 

A Pian or Numerat Notation, by which melodies can be quickly written, is fully exemplified, and affords a means 
for the presentation of exercises fo be re-written by the pupils on the staff, in the various keys, and for the statement of 


problems for testing the learner’s knowledge of the theories as expounded, 


re 


PART 


IV ENG TPC kae Y 


FIRST. 


INSTRUCTION. 





CHAPTER I. 


§ 1. Sxkrti in Music implies a knowledge of Melody, Harmony, and 
Rhythm. A Melody is a song or tune, z. e. a succession of single. tones. 
Harmony is the result of tones, differing in pitch, concordant, and produced 
simultaneously. Rhythm is produced when music is divided into accented 

hrases. 
F 2. A Tone is a musical sound,and may be represented by a character, 
‘called a NOTE. 

§ 3. Notes are variously formed to indicate differences in the length of 
tones. 

§ 4. Periods of silence are shown by Rusts, characters corresponding in 
‘time and name to the respective notes. 

_§ 5. The notes and rests used in vocal music, are as follows: 


Semibreve, or Whole note, ao Whole rest, -— 

Minim, “ Half note, a Half rest, _ 

Crotchet, «© Quarter note, a ‘Quarter rest, ly 

Quaver, “Eighth note, o Eighth rest, =| 

Semiquaver, ss Sixteenth note, is Sixteenth rest, | 
Ls 

Demisemiquaver, “ Thirty-second note, BS Thirty-second rest, 5 

(See also Example 3.) 
¥ CHAPTER II. 
THE STAFF. 


§ 6. To show that tones are higher or lower than some one tone assumed 
as a standard, the notes are written on a frame of five horizontal lines, called 
a Starr. Hach line, and each space, is counted as a Degree, making nine 
degrees in all. 


§ 7. If more than nine degrees are required, short lines, called Added or 
Leger lines, are drawn above or below the staff. 
(See also § 61, Chapter XI.) 


The staff illustrated, 
EXAMPLE FIRST, 




















Leger lines. Leger lines. RS 
[hee 
vite Ect 4th space. E 
Satuel 3d. ce é 6 
sey 2a. ee es 8 
ist“ pak 6 
ee 
ist ies ee es rie: 
oS 378 
: aA -1 Leger lines. 








Sing this second example in key of C with syllable da. 


EXAMPLE SECOND. 
Gt 











E——— = ap ae ea = 
—g- DE a o—=— 








i 3 Bid. OB 6 7 38 SON 6 eI Sr Bers 


CHAPTER IIL 
RHYTHM. 


§8 Lines in Poetry are considered as made up of sections, called feet, 
depending for their character on the number of their syllables and the po- 
sition of the accent. Musical compositions are similarly divided: the musical 
oh are called MmAsuRES, and are separated by perpendicular lines, called 

ARS. 


6 ELEMENTARY 


§9 Measures consist of two, three, four, six, nine, or twelve parts. In 
each measure, the principal accent falls on the tirst part. Where there are 
six, nine, or twelve parts, the notes are so grouped as practically to repre- 
sent two, three, and four sections respectively, except when the time is very 
slow. (See Exercises 52, 97, 131, and Songs “Departed Days,” &c.) 

§ 10. All the measures in a musical composition are equal; that is, they 
are marked alike by count, or beat. 


EXAMPLE THIRD. 


123412 34 Notes and Measures. 






























§ 11. 
& CLOSE. : 
§ 12. A poT increases a note, or rest, by ONE HALF—a second dot is 


equal to half the first. 
Pe Rg 


Peas pee ee 


‘ § 13: When three notes are grouped and have the time of two, the group 
is called a Triplet. 3 is always written with the tie. 


& indicates common or QUADRUPLE TIME. A double bar fl indicates 


EXAMPLE FOURTH. 


Come, come to the greenwood; come mer-ri- ly _ n0W. 




















CHAPTER IV. 
MELODY. 


§.14. A simple scale consists of a succession of eight tones, in the last of 
which the vibrations have double the rapidity of those of the first tone. 

§ 15. The intervals between these tones differ; those between the 3d 
and 4th, and the 7th and 8th, being less than the other intervals: these are 
called half-steps, or halftones, or minor seconds. 


INSTRUCTION. 


'§ 16. The intervals between the first and second, the second and third, 
the fourth and fifth, the fifth and sixth, and the sixth and seventh, are 
called steps, seconds, or tones. : 

§ 17. A scale is represented by notes written on a staff; thus, 


EXAMPLE FIFTH. 








Pronounced. : 
Doe, ray, me, fah, sole, lah, see, doe. 
1 2 3 A oe 65 6 7 8 
Do, re, ri, fa, sol, Ja, si, do. 


§ 18. By common consent, any tone having a certain number of vibra- 
tions, or its multiple, is represented by a certain letter: hence, letters in- 
dicate ABSOLUTE PITCH. 

§ 19. A scale may commence on any letter. Do, or 1, in C, is not the 
same as Do, or 1, in G. 

§ 20. The letters themselves, starting with C, constitute a simple scale. 
Seven letters are used; viz. A, B, C, D, E, F, and G. 

21. The first letter used, when repeated, is the octave of itself; viz., it 
indicates vibrations twice as rapid as that first written. When the position 
of one letter on the staff is determined, the places of the others are known. 
C, F, and G are used as cle/s, or guides. ; 

§ 22. G is usually on the second line, hence the lines are lettered E, G, 
B, D, and F, and the spaces F, A, C, E. 


§.23. When F is used as a clef, (written thus, © or @ ) it is placed 
on the fourth line, in which case the lines are lettered G, B, D, F, A, and 
the’spaces A, C, E, G. Such a staff is used only by men with low voices, 
and is called the BAss STAFF. (See Exercises 44 and 54.) ; 


§ 24. The pitch of the letters should be learned of possible. The intro- 
ductory exercises are all founded on C, and should be sung in that key. 
From a teacher, or an instrument, a pupil can learn the scale of C. When 
he has mastered the intervals of that scale, the “ solmization,” or translation of 
melodies in other keys, will present no difficulties. To sing the tones of the 
scale in all their permutations or changes of position, a pupil must be 
willing to give much time and attention. A few hours will suffice if, well 
employed. But to learn to sing by letter, or, in other words, as if all 
tunes were founded on C, and all flats and yay were accidentals, would 
be a work of months, and probably of years. Learn to sing by the scale. 
To think .of it as moved up or down the staff is not difficult. A moment 
spent in locating the positions of 1, 3, 5, and 8, will suffice for prepara- 
tion to sing in any key, 


ELEMENTARY 


: § 25. The positions of the notes on the staff in the key of © are as 
follows : 
EXAMPLE SIXTH. 


[6=5 gs eee 2S 


Do, Re, Mi, Fa, Sol, La, Si, Do, Re, Mi, &c. 
eee ee tore of eb Gg ea air S 


is the G clef. e the F clef. (See Exercises 1, 2, &c.) 




















§ 26. 


§ 27. Common, or Diatonic Scales are named 
from the letters ou which they are founded; thus, 
if 1 is on C, the scale is the scale of C; if on G, the 


' EXAMPLE SEVENTH. 








a3 C+! scale of G, &e. 
6) a re § 28. The half-steps in the scale of C are be- 
tween E and F, and Band C. In the scale of G 
- Q16——________A_| F#must be substituted for F, in accordance with 
sections 15 and 16. 

85 G- § 29. Teachers should reproduce Example seven 
7 ¢p| ona large scale, and, using a pointer, drill first in 
sa p.|_ the key of C, and afterward in the other keys, ex- 

és - plaining transposition by fifths and by fourths. 

51-2 Dui. CHAPTER V. 

USE OF NUMERALS. 

sis = § 30. Ordinary school music books make no 

os B-)  gutficient provision for exercising pupils in writ- 

ing music. To merely copy music will not insure 

2|-6 A-| skill in musical notation. Tracing lines with a 

pen is not the best practice to secure freedom and 
j|5——______@_| certainty in Drawing and Penmanship. A_ pupil 
- —| might copy all the examples illustrating his Al- 
4m P gebra, or Arithmetic, and yet. remain ignorant of 

‘| the rudiments of either science. 
-3—_—___—_——_E.- All melodies may be expressed in numerals. 
The re-writing of music so expressed, according 
2 D-| to the common form, calls out thought. By means 
of such exercises, pyyue can study the theory of 
1 £s music by themselves. [f one can thoroughly master 


a single song, he may so use his knowledge as to 


INSTRUCTION. | on. 


be independent of instrument or teacher, except so far as he may need 


the latter in order to learn musical elocution. (Practice Exercises 1 to 31, 
and study Exercise 134.) 4 

§ 31. The numerals 1, 2, 3, 4, 5, 6,7, and 8 represent a common scale, — 
and, by the use of a single line and the repetition of the eight figures, 
three octaves may be indicated. (See also Example 12.) 


EXAMPLE EIGHTH. 
Dd. Ane iae Ore fas 
$$ 1—2—-3 4-5 67 —83-—___—____________| | — 

Le ote Ore 627 
§ 32. The length of the tone expressed by a figure is thus shown; a 
short dash, following a numeral, indicates a half note; a hook beneath, 


| shows an eighth; two hooks, a sixteenth; figures unmarked, are quarters. 


Dots and rests are employed as usual. 


EXAMPLE NINTH. KEY or C. 
1234|5-. 5|678- |s—|7- 65-[4444432|1-- r || 
Ke BEES 


EXAMPLE TENTH. (Example 9th reproduced.) 



































= 3 

can eG ee B+ 6 geen (eve eget or 

= 2 Sane Se 

7s 6 ged Geeky oy ay a MRE ere Sie) = 
ie PBB B 


§ 33. The scale is to be extended when more than an-octave is used. A 


single line may be so employed in numeral notation, that the first seven 
digits may represent three octaves. 


EXAMPLE ELEVENTH, 
1 =< 
KEY OF A, 3 eee AS ge ee Le 2 SS Sd 
1 Ras 


It may be exemplified thus: 


Car ay 
Or thus: EXAMPLE TWELFTH. 


Ee eee ee 























*, fae ELEMENTARY INSTRUCTION. 


EXAMPLE THIRTEENTH. 


121 241 
Kirvyon @. gry |) Ie ie de | og ef eel 
IF a 5 6 ls 6 = 


Let the pupil write this in key of C, with F clef; thus: 


EXAMPLE FOURTEENTH. Incommon form. 


























EXAMPLE FIFTEENTH. 





tab 


EXAMPLE SIXTEENTH, 

















EXAMPLE SEVENTEENTH. 


| pee 25] eee 
b= 6 -)b.6 7 


1-. | 
EXAMPLE EIGHTEENTH. 





























EXAMPLE NINETEENTH. 
(Example Highteenth in key of D.) 























EXAMPLE TWENTIETH. 
(Example Eighteenth in key of D, Treble clef.) 



























_ Cause the class to write Ex. 17 in the key of C, key of E, key of G, &c., 
in Numeral Notation, (See “ Land of the Swallows.” Ex. 134,) 


Before the Chromatic Scale is regularly discussed, see that the first 57 
Exercises are thoroughly practiced. 


CHAPTER VIL. 
CHROMATICS. 
Use of the Sharp (#), the Flat (h), and the Natural (ff). 


§ 34. Ifa note has a Sharp written before it, it is a half-step higher than 
a note on the same degree of the staff; if it is affected by a Flat, itisa 
half-step lower. The influence of a flat or sharp does not extend beyond the 
measure in which it occurs, except when used as a signature. 

30. If it be intended to neutralize a flat or sharp, a Natural is used. 
(Naturals are frequently employed to remind the singer to discontinue the 
use of a flat or sharp previously introduced.) 

_ § 36. Flats, or sharps, used thus temporarily, are called Accidentals. 
They do not indicate altered tones, but new tones.—As respects the word 
‘‘natural,” one tone is as natural as another. There is a great lack of pre- 
cision in the ordinary use of the above terms. 

§ 37. A Double flat (bb), or a Double sharp (X), indicates a difference or 
interval of a whole step. : 

38. When intermediate tones are written where the major seconds or 
whole steps occur, thirteen tones may be produced instead of the customary 
or Diatonic scale. Such a scale has none other than half steps, and is called 
a CHRomaTiIc SCALE. Thus, 1, fl, 2, #2, 3, 4, #4, 5, #5, 6, #6, 7,8; or, C, 
Ct, D, Dt, E, F, Ft, G, Git, A, Aft, B, C. This scale should be taught 
gradually, and must be mastered by a professional singer. It must be ad- 
dressed to the ear, and, therefore, a pupil must hear it either sung or played. 
(Exercise 146 should be practiced.) The following methods are recommend- 
ed :— , 

Teacher to sing two or three measures, and then be followed by the pupils ; 
and so on, through this Exercise. 


EXAMPLE TWENTY-FIRST. 


Bae Sie See eal ESS el | 
(eS) a a a A Ee 
| Te = Tes’ Te tea ™ 1 

















EDS SS 7 a et ina ee oe Re 
Se I tori 
peo \ |e 


la, &c. 


So — 2 eee es FS, a 

la, li, si, si, do, do, si, si, la, 
(Ihe above Exercise copied from W. Dressler—See “Class Book,” pub. 

by J. L. Peters, New York.) 














sol, sil, la, la, si, si, sa, la, 


HLHMENTARY INSTRUCTION: 


§ 39. The foNowing method is more gradual, and is based on a supposed 
familiarity with common scale.! 


(@) (0) (c) 























(@) (e) (f) 























Then these: 
(@) (0) 
| ==] S- a a 
A-men. A-men. A-men.’ A-men. A-men. A-men. 
(ee ts) 3 4 q 8 3 4 7 8 3 4 


Then sing these: 






































ST ee 6.5 


NoTE 1.—In singing section (b) dwell on 8, and repeat the sound, calling it 
6 or la, then by natural association, the next sound, if called 7 or si, will be 
produced as a matter of course. 


The Teacher should play or sing section (a), and then cause the pupils to 
sing it. Then question the pupils that their attention may be especially called 
to the half-step between 3 and 4 and the step between 4 and 5. Then the 
Teacher should sing section (b-), (see Note 1), and again drill the pupil ; show- 
ing that by sharpening the jowrth, it may become the seventh of a new scale. 


A tone having been sung, it can easily be repeated with its new name; 
thus, (1) do, can be repeated under the name of mi, and #1 be sung as fa,— 
4. €s: 


(Tones.) 1, ee Lg. oe el, fl, 2, 2, "$2, &e. 
(CALLED.) do, do, then mi, fa, then si, do, then mi, fa, &c. 

The half-step being suggested by the use of the syllables mi, fa, or, si, do. 
Much contempt has been expressed for these artifices, while it is not denied 


that they assist beginners. J¢ zs to smooth the way for learners that these 
elements have been prepared. 


§ 40. Practice “ Amen” in the following Exercise (in time). 


- 5 EXAMPLE TWENTY-SECOND. 


A -. men. 
7 8 











» A eT ii, 


SS a ee] 


A-men. A-men. Atmen. &c. 




















Then these: 
—— SS SS ae 
A-men. A-=men. &c 


Notr.—This Exercise is founded on the ordinary ending of English music, 
seven, eight; or, si, do. 

aes Practice with: the syllables do, re, mi, &c. must be regarded as 
rudimentary and temporary. It should be continued until the intervals are 
mastered. The sounds of 4 and é for flats and sharps should not be used 
too constantly. La, or suitable words should be employed as soon as 
possible. In really difficult passages, however, the most experienced singer 
will derive aid from the syllables. (Sing Exercises 58 to 77 inclusive.) 

§ 42. After practicing the preceding exercises, and such others as will 

thoroughly familiarize a class with all the intervals, the following Namrs 
oF INTERVALS may be taught: 


Examples. 

Minor Second, = one-half step, 8 to 4, or 7 to 8 
Major Second, = one step, 1 to 2, or 2 to 8. 
Minor Third, = one step and one half-step, 2 to 4,.or3 to 5. 
Major Third, = two steps, 4 to 6, or 5 to 7. 
Perfect Fourth, = two steps plus one-half step, 1 to 4, or 2 to 5. 
Tritone, = three steps, 4 to 7. 
Imperfect Fifth, = two steps plus two half-steps, 7 to 4. 
Perfect Fifth, = three steps plus one half-step, 1 to 5. 
Minor Sixth, = three steps plus two half-steps, 3 to 8. 
Major Sixth, = four steps plus one half-step, 1 to 6. 
Minor Seventh, = four steps plus two half-steps, 2 to 8. 
Major Seventh, — five steps plus one half-step, 1 to 7. 

* Augmented Second, — one and a half-steps, 6 to #7. 


* This occurs in old Minor melodies. 
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CHAPTER VIL. 
TRANSPOSITION OF THE SCALE. 


§ 43. If a melody in the key of C be altered by sharping all the 
Fourtus, these sharp fours would constitute SevenTHS of a new melody, 
and the tune would be in the key of @. The tonic of a scale in the key 
of G is on G. 

§ 44. When music is to be transposed from one key to another, the 
change is indicated by placing one or more sharps, or flats, at the right of 
the clef—These are called the SIGNATURE, and indicate the Kny. It must 
be remembered that the semitones, or half-steps, must always occur between 
the 3d and 4th and 7th and 8th of the scale in which the music is 
written,—except in Minor keys. (Sing Exercise’ 79—85.) 

45. Any note, other than one or eight, in the scale of C, may be made 
the key-note of another scale, if sharps or flats be employed to keep the half 
steps between the 3d and 4th and 7th and 8th of the new scale. 


TRANSPOSITION BY SHARPS. 


* §46. All the tones in C are found in the key of G, except #7. F would 
not represent the 7th of G. The signature of a melody in the key of G is, 
therefore, KF SHARP. =e 

§ 47. If the-5th of G be taken as one of a new scale, this new scale 
will require, that the 4th of G be peered 2. €., Ct must be used instead of 
C. The key of the new scale will be D. 

§ 47a. To illustrate, let us write the scale opposite the letters having 
corresponding intervals; that is, let a wide space represent a whole step, or 
major second, and a xarrow space represent a half-step. Example 23 shows 
the substitutions necessary in modulating a melody in C into the various 
other keys. . 

' § 476. In each successive transposition the additional sharp is placed on 
the seventh of the new key. If the new key: be the fifth of the preceding, 
one sharp only is required, and this is placed on the fourth of the key, and 
converts it into the seventh of the new key. 

In the explanatory diagram, a note moved to the right, is understood to 
be sharped; toward the left, flatted. For example, in the key of G, the 
note on F stands to the right of the note on the same letter in the key of C, 
and is intended to indicate Ft. 

§ 47¢. In TRANSPOSITION BY FLATS each flat is on the seventh of the 

’ key from which the musician is modulating, and it becomes the fourth of the 
new key; thus flats have a reverse effect to that of sharps. 

47d. Beginning with 1 on C, each successive addition of a flat raises 
the tonic a fourth ; each addition of a sharp removes the tonic a fifth; 
namely, five degrees higher. (See Ex.) ‘‘ SHARP 4 TRANSPOSES THE SCALE 

A Oro; PLAT 7 a 47TH.” 





RELEMENTARY INSTRUCTION. 


§ 47e. To assist beginners to quickly recognize the key-note by the 
number of sharps or flats in the signature, they are recommended to me- 
morize this sentence, Goop DEEDS ARE Ever BLoomine FLOWERS, and 
to consider that the initial ot the first is indicated by a signature of one 
sharp, that of the second by two sharps, &c.; and, that the initials in their 
order, when the sentence is read backward, represent the keys made by one, 


two, three, four, five, and six flats; thus, # represents G; t, D; tt A, &¢. ; 
b yepresents F; b, B; bb E; bib, A, &e. (See Ex. 129.) 


EXAMPLE TWENTY-THIRD. 








Ky OF C. 






































Key oF G. ia a = 
2 ea a 
ae aos 
1 2 3.4 5 6 if its} 2 3.4 5 
Key or D. 

















Te 58 24 Nb? 6 a Se 2 eee Soe nO hre Ty ees 


Key or A. -co- ; 
( CO age lie : 

















Key or E. 









































Key oF B. : : 
pa ES ee. oS | 
} 1: 





ELEMENTARY 


TRANSPOSITION BY FLATS. 


Flat the seventh of C, and the new scale. will commence on the fourth 
of C, making F equal one, G, two, &c. 


‘EXAMPLE TWENTY-FOURTH. 
Key or ©. 


ee 
sans a a 
: : Bo Se Ss SS SS 
{Seek Ob. Oc Teed RS ae Ges Ok 8 


























Key OF Bh. 

















ti < 
ESE = oa or PE =a 
4 6 6 ie ps 2 38.4 5 6 ie 8. 2 3 
































Key or Eh. : : 
fo Sa So ee a eee ee ee 
1 2 3 4 5 6 Op Sorte 2 3 of 5 6 ie 8 
Key oF Ab. . Be. 
ee She be abe 
1 2 as LOE Cee 8 Dass Bi 
Kry oF Db. ; 








CHAPTER VIII _ 
THE MINOR SCALE. 


§ 48. Ifthe tonic of the Harmonic form of the minor seale beconsidered 
as the sixth of a relative major scale, there will be but one difference; viz., 
the fifth of the major scale will be sharped. 

f 49. The interval between 6 and 7 of the minor scale, is a step and-a- 
half, and is called an augmented second. The Harmonic form of the minor 
scale is the same, ascending, or descending. 


INSTRUCTION. Il 
EX. AMPLE TWENTY-FIFTH. 


1 2 3 4 5 6 7 8 Minor. 


6 Lea its) 2 3. 4 #5 6 Rel. Major. 


§ 50. In the common minor scale, used for vocal music, 6 and 7 are 
sharped; thus: J 


EXAMPLE TWENTY-SIXTH. 


8 Minor Scale. 






t5 


6 Rel. Major. 


~The half-steps occur between 2 and 3, and7 and 8. In descending, the 
half-steps occur between 6 and 5, and 3 and 2; thus; 


EXAMPLE TWENTY-SEVENTH. 
Minor. 8 ih 6 5 4 3 2 


Rel. Major. 6 5 4 3 2 1 7 6 


There being no difference between the minor and the relative major. In the 
following scales (6) represents the Harmonic, (a) the Melodic minor. 
The upper figures indicate the relative major scale. 


EXAMPLE TWENTY-EIGHTH. 





for) 


1.243 4 5 #6 t7 8 FR 8U4 2656 7 8 Ten Gb 


ol. The effect of the half-step between 2 and 3, is that of a flat 3d; and 
it is from the “ minor third” between 1 and 3, that minor scales take their 
name. Summary: in vocal minor melodies, the half-steps occur between 
2and 3,and7 and 8. Sing them as major scales, sharping the 4th and 5th, 
by assuming 1 of the minor as 6 of the major. (See the example preceding.) 

Sing Exercise 137 in A minor, syllable as in C major. 
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ELEMENTARY 


EXAMPLE TWENTY-NINTH. 
Example of B Minor. (F) 


(Considered as D Major 
in section beneath.) 





CHAPTER IX. 
MUSICAL CHARACTERS. 


§ 52. When two or more parts are to be sung in harmony, if they are 
written on more than one staff, the staves are connected by a BRACE, as in 
Example 30. 


EXAMPLE THIRTY. 














§ 53. A Hop, or Pause, (“) written over or under a note, or rest, in- 


dicates an extension of its time. (Usually doubles the time.) 
§54. A Repeat, Hl shows that what precedes is to be performed twice. 
If D.C. is written = over the repeat, then from the beginning ; if D. S., 
(RY then from the sign (;§:); otherwise to some reversed repeat preceeding. fF 
Exercises 113, 114.) ; [E 
ff 
CHAPTER X. 


MARKS OF EXPRESSION. 


_ $55. Not only does the pleasing nature of a melody depend on variations 
in the length, pitch, and quality of the tones, but also on their relative power 
and on their peculiar delivery. Variations of time and force are shown by 
marks of EXPRESSION. 


INSTRUCTION. 


§ 56. Passages are marked as follows, to express FORCE: 


Ps PP, Mm, Sd; St cres., Or —=, dim., or >= 
soft, very soft, medium, loud, very loud, softandincrease, decrease, 
sf, or >, or f, —<——, !1 stac., ** mare. 
f, and suddenly diminish, sudden pressure, short, somewhat short, 


EXAMPLE THIRTY-FIRST, 











§ 57. To express TIME, as follows: 


Adagio. 
Slow. 


Andante. 
Medium. 


Largo. 
Very slow. 


Presto. 
Very fast. 


Rallentando. 
Slower. 


Vivace. 
Lively. 


Allegro. 
Fast. 


Dec,, or Can. 
Half the Choir. 


Verse, or Solt. 


Da Capo, or D. C. ff A CLOSE, 
One voice to a part. 


From the beginning. or END. 


§ 58. The APPOGGIATURA is a small note written before a principal note, 
and takes a part of its time. 




























a ape tee 


—=_ = 
fab mt est 
H a EER Ba a ES 


ES AY a ae al Sy Wa FI 


Notes to be 
with _ dots 


§ 59. Notes to be sung short, are marked STACCATO, P = e 
sung somewhat shorter than ordinarily, are marked 
above or below, MARCATO, @—@- 


§ 60. A SLUR unites two notes to be sung to the same syllable. 


A - men, 


— 


a 
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A Tre sometimes is used to avoid the accent at the beginning of a 


measure; thus: E 
= ee 


CHAPTER XI. 
THE GRAND STAVE.—CLASSIFICATION OF VOICES. 














§ 61. The vocal sounds commonly uttered from Bass to Treble, or Soprano, 
may be shown on what is called the Grand Stave. It consists of eleven 
lines, and will illustrate the classification of voices, and the appropriate 
CLEFS. 


Fie. 1. 












































The name of 
All the rest count from it, 


_ § 62. These eleven lines are called the Grand Sravn. 
the note on the middle (dotted) line is Do. 
ascending and descending. 

As it would be both inconvenient and unnecessary to use the Grand 
Stave, five lines being generally sufficient to contain all the notes that 
can be sung by each of the different. kinds of voice, a choice is made of 
those lines that best suit each peculiar voice. ; 

That we may know the individual lines when 
the fourth, sixth, and eighth are distinguished by 

§ 63. That on the eighth is called the TREBLE 
voice being the highest, uses the top five lines. 

In every case the clef appears at the beginning, thus: ._ 


the stave is thus cut up, 
rks, called CLEFS. 
LEP, because the ‘Treble 


























Fic. 2. Do. ; 
11 A OO 
10 9. Se ee 
a7 en Ee 
; Re, Mi, Fa, Sol, La, Si, Do, Re, Mi, Fa, Sol. 
(Cie D5 Hoes Fasc Ag) Bsa Osea D5 ak Hy Ree. Ge) 


§ 64. The clef on the sixth line (the dotted line) is called the Aro, or 
TENOR CLEF, because the middle lines are used by the Alto and Tenor 
voices. (See. Fig. 4, for its ordinary position.) 


than the Bass; 2. e., from A to E. 


£5 


§ 65, The clef on the fourth line is called the Bass CLEF, because the 
Bass voice, the lowest of men’s voices, uses the bottom tive lines. 
They appear thus; 


Fie. 3. : A ; 


Se 
a 

2 aS 

Fa, Sol, La, Si, Do, Re, Mi, Fa, Sol, La, Si, 

Cpa Genes sie O, Di Me G oAy B, ©.) 

§ 66. The clefs are sometimes called after the names of the lines on 
which they stand. Thus, the Treble is called the G, or Sou CLEF; the 
Alto, or Tenor the C, or Do cier; the. Bass the F, or FA CLEF. 

If higher or lower sounds are required for any of the voices than their 


respective five lines will express, the other lines of the Grand Stave are 
added in this way: 











eae 2a S&S 
Fia. 4. RH 


SS Ss 














S 

§ 67. The Soprano is the voice of females, and of some boys. It ranges 
from C to G, an octave and a fifth. 

The Alto, or high Tenor is five degrees lower than the above, viz., from 
F to B; the upper notes are usually falsetto. 

The Contralto is usually sung by boys, or by females having low voices, 
and ranges from G to E. 

The Tenor ranges from D to G; viz., the octave below the Soprano. 

The Baritone is two tones lower than the Tenor, and two tones Bibe 


The Bass voice ranges from F to C, pingere in either voice should be 


able to ‘produce tones one or two degrees lower and higher than hag been 
indicated. , ‘ 


CHAPTER XII. 
KIND OF TONES AND QUALITY OF VOICE. 


§ 68. The quality of a tone depends on the amount of breath used, and 
the position of the palate, tongue, and chin. The voice may seem to come 
from the chest, the throat, the teeth, the nose, or from the base of the nose 
and forehead. Solemnity or grandeur is burlesqued with the 4 tone. A 
grand sentiment requires to be uttered from the chest, namely with what 
elocutionists call the @ or 6 tone. Each sentiment has its appropriate 
quality of tone or voice. 
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§ 69. In singing the extended scale, notes below A should proceed from 
the chest with open palate; and notes above C must be sombre or flute like, 
and are produced in the head. Falsetto tones have little or no resonance. 
Singers should devote especial attention to the weaker parts of their voice, 
and should learn to so modulate their tones as to obviate a marked difference 
in the transition from one register to another. (Sing Exercises 141—146.) 


OF THE CULTIVATION OF VOICES. 
(Zo Teachers.) 


§ 70. You must keep in mind the following hints as to the position of the 
body, &c., that you may correct your pupils’ faults before they grow into 
bad habits. 

The body should be held in a perfectly easy and natural posture, not put 
into any forced attitude. 

The voice must come freely from the chest, the sound being hindered 
neither by the tongue, teeth, nor lips. 

The tongue should lie flat in the mouth, the tip lightly touching the lower 
teeth, The mouth should be opened, as in smiling (always ee and not 
after, beginning the note), its position, that which it naturally takes in saying 
the word “ Ah!” Do not close the lips before the word is finished. 

The lower jaw must not be thrust forward; in fact, all contortions of the 
face must be avoided. Exercises for the formation of the voice will be found 
in the Appendix. They should be sung at the commencement of every 
practice to the word “Ah!” Trebles may sing with the Tenors, and Altos 
with the Basses. 


CHAPTER XIII. 
PRONUNCIATION AND THE VOICE. 


Mr. Mann in his Manual remarks briefly as follows: 

§70@ ‘OF THE PRONUNCIATION OF WorpDs.—The pronunciation of 
words in singing must be much more distinct than in speaking. This rule 
applies more especially to words beginning or ending with a consonant. Do 
not allow “ige” to pass for ‘‘age,” “moy” for “my”; or, a still more 
common fault, the running one word into another, singing, for instance, in- 
stead of “was on the foaming wave,” “waszon the foaming wave,” “the 
braves-tof the brave,” instead of “the bravest of the brave.” Be careful 
with such words as “poor,” ‘‘found,” &c., that the first vowel sound be 
dwelt on until just leaving the note. 

The word ‘‘the” is pronounced as though written ‘thee,” before all 
words beginning with-a vowel; and as ‘‘thé” before words beginning with 
a consonant: “Thee Angel,” “ Thé Lord.” 

§71. Whilst singing, take breath quietly, without gasping, and be sure 
not to mar the meaning of a sentence by taking breath in a wrong place, 


ELEMENTARY INSTRUCTION. 


such as in the middle of a word, or between an adjective and a substantive.” 
In other words, take breath as in reading. 


CHAPTER XIV. 
THE ROUND.—THE CHANT. 


The Round, or Catch. 


§ 72. A Rownp, or Catch is a yocal composition in which the performers 
are divided into two, three, or four classes, which follow each other in 
order. The music is marked in sections, and numbered for the guidance of 
the singers. Each class sings the entire composition through as many times 
as there are classes In number, except when pauses are written, when the 
singers stop simultaneously at the pauses over their respective numbers. 
(91 102, 108, &c.) Rounds usually have trequent rests, and display con- 
siderable variety in the length and disposition of the notes, oe those 
intended to be humorous. For introducing the mysteries of harmony, and 
for training to independence in time and tune, they are most valuable. 


Tue CHANT. 

§ 73. The first note indicates the pitch of the recitative. To this note the 
words should be chanted in the time of good reading. Strict time begins on 
the last accented syllable of the recitative, which receives four beats, as do 
the words in each of the following measures ; 2. €.: 

*‘ Just as I am, without one plea, but 


that thy blood was | shed for | me, 
123° 4 I2 34/1234 
And that thou bidd’st me | come to 


Thee, &c.”’ 
123 4 12 34 


‘Our Father, who art in heaven, hallowed | be thy | name, &e.”” 
123 4 12 34 | 1234 
«And forgive us our trespasses aS we forgive | them that | trespass a - | 
12384] 12 384 i se 4 


-gainst us.” 
12 34 


There should be no pause between the verses. 

















It is customary to beat the measures after the recitation fast; the old 
fashion would now seem like drawling. ¢ 
EXAMPLE THIRTY: -SECOND. 
RRCCCEGEIUE so 5s tian t we weinle lewieceine ste Cadence........ 
eas Pee 
= i 2 SS ee sd ere re 
sae ns ¥ r= 3 Pe SS CE EES it 
Oh, give thanks unto the 


Lord, for he is good. 


s 


ELEMENTARY 


CHAPTER XV. 
PRACTICAL EXERCISES. 


$74. To Teachers and to thoughtful Pupils. The elementary exercises, 
as well as the general selections should be performed with due attention to 
correct position, proper methods of breathing, accurate 
quality of tone, and a just and easy delivery. 


§ 75. A oo should stand firmly on both feet ; his chest should not sink 
in breathing ; his body should be drawn in at the waist. He should avoid 
expending breath not vocalized: ‘‘the less breath, the purer the tone.” 
Never take breath between syllables nor after articles, prepositions, or other 
unemphatic words. Take breath where a good reader would. 

A good musical tone is not husky or muffled. It is pure; that is, it is not 
mixed with unvocalized breath ; it is resonant, viz., it has a clang, or ring, 


pronunciation, right 


INSTRUCTION. 
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or kind of overtone. To get a perfectly clear tone, at first, practice on a, as 
in mat; afterward, with e, as in mete; finally with the other vowels. 


§ 76. While singing from the staff, let each example be sung at its proper 
pitch, that the absolute pitch may be memorized. C 
ard for ladies and boys, and C 


is used as a stand- 
for adult males. 


§ 77. Attend carefully to the formation of a habit of attention to the 
marks of expression and to the poetical sentiment to be exhibited. 
koe 78. Do not allow the younger pupils to sing too high with the chest 
ne. 

§ 79. Above all, practice the class in musical notation from the numeral 


exercises, from oral examples, and in the transposition of music from one 
key to another. 


ILLUSTRATION OF THE SCALE IN THE KEY OF C. 


One, two, one, two, one, two, one, two, &c—No falling inflections.—A slight accent on “ One,”’ 
DO 







































ee = 
oe ee ee 
Pat Se a ea 























by. ae 
W 4S Eee BS Seer ee 
OU Ee Eee eee eee 








as Seen 
aS See 
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When an exercise, either in notes or numerals, has been sung by solmiza- 
tion, learners should sing it again with “1a” or “sci,” to develop defects 
either in pitch or quality. A scale within an octave requires no line. 

The exercises which follow may be sung, taking A, Af, or Ab as 1 (one) ; 
or, B, Bg, or Bh, as 1; or any of the first seven letters as 1. 

Beat double time. 
11]22[11|]2p]12]12|22|1p jj 22]11]12)21]12]11]22)1P]] 
12/88]32]1pP]12|82/12|3p |]13]23|32]1p[31,/32]12]|38r]| 
11[23]44]4pP]44/34(32]1p || 34/24,14)/1pP[43[21]42|1¢r] 

7(12)84|55|5p[34,53/53/1p ]]12|34]54| 3r [15/31/32] 1] 
12|12|32/8pP]31]41!41]4p || 45|35/25)]1pr[/54/53]|53|1¢]| 
12|34|56|/6r|66[56|54|3r ||84/56[66|57]/66|54|32)1¢]] 
13|53/56[5r[56[78/78|7Pr || 78| 7654) 57 | 56177176 | op ]| 

8 12[34|56|78/87|65]48] 21 ||11]22/33|44]55|66|77| 8-]| 

9 1-]2-|5-|8-|8-|5-|38-]1- }}11|2-]33]4-|56]6-|77|8-|]| 

10 88|7-|66|5-|44]/3-|22]1- ||1-]22|3-]44|5-|66|7-|88]| 

1111|34|45|54|[43|32|21]1- ||/12|384[56]/65]43|54|32|1P]| 

12 13|58|87|66/65|44/33|1p || 23]/45|67/78|77|65|67|8rll 

13 12]85|35]43|438]21|32|1p |] 18]56|66]78|85|/85|31|1p|| 

1411|23|44[34|/56[58]58] 8p || 85|87|/66|78|87|68|85]-*-|| 

15 13|58|15|5pr]85/15]15|1p |] 13]58j)18]18|81|81/81]1-]| 

Require the pupil to reproduce the last eight exercises, writing the notes 
on the staff in the key of C, and then to sing the music from their own no- 


tation. This labor may seem unnecessary; but labor must be imposed on 
those who are to be made thorough. “ There is no royal road to learning.” 


“SCALES IN TRIPLE MEASURE. 


Count or beat three. Three in a measure. Numeral scales may be 
founded on any letter. 


16 


17 


DL [212252 2 2 ee a Oe imooe st. | Opa fe kml 
123 [499 [4394 Leop |-1 8-84) £4 4 | 41887] or 
1-2 | 8-2] 38-4 |] 5- fp] 5-4 |4-8 | 3-2]1- FP 
fii ec) ria et ca id Up Ges ha] bs It i Is an Yee ao Nh 
(128 | 456|654 | 8- p [3845 [678 | 878] 8-F 
87.6 1567 | 8764 6— f.]| 643 P4506 [567 1s agr 
18.6] 8-4 85 Sch- 2- Op 18 Fi 1 31 
Ar 2 rads er age rq eere eer tel 2 ieee ateate 
A gpecd aa 2A Oeteidie le Alea 4 olan bafer Ona MeOute Onl alent eee atcmes 
yh P Bete) BS Sides | Beef Ore [te eee 


SCALE IN QUADRUPLE MEASURE. 


Beat down, left, right, up. 


18 
19 
20 
v1 


| 


Let the pupil write the above with notes, in C, with F cet 


1111)2222)/1234/1234/4667(7654)/43821)1121-— 


1234/5678|8765|4821/1858|/8581|1858|/8531 
1131]/555p|3581[5-* p[§531,3821]1234|/551P 
1-81]/5-865/8581]5-+ 5/8581/56- 5/3185 |1— 
g— |5-55|8531|8- 6-|f-1- |5-55|1858)1— 
1351|5-55|1—— |5—— |8581]5-55|8—— |1— 


I 
I] 
I] 
I 
I 
I 
I 
I 
I 


I] 
I 
I 
I 
HI 


a 
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Beat Two. 
23 87|65(85(8r|56[77(87/78[57/57|75|78]/53|38/78|78]| 
24 18/78|17|8-|13/57|/83|78|17[/85|75|83|75|/75/31|1f]| 
25 12/34[14|15/16]16/15]61]/31|41[14]14]41| 41] 32]ir] 
26 14[35/84|8pr|[32/15[32)1-|14]85|54[48/84)/44|85| 31] 
27 85[31|28[45|/67/67[77|8-|87(81|27(81] 27,8127] srl 
34 


and and 12 3 ae | 


in 


and 2 








and 3 
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Beat Two. 
28 1-|38~|2-|7-|8r|3-|4-|8-[4-|7-|7-|4-|2-|5-|7-]1-]] 
Beat Three. ; : 
29 -853/468/742|3rPr| 358,643,227] 8p] 
$8O 112([855/671|]5-pr[678| 814] 865]1-f]] 
81256-6549 FU se oe P| 788 | 6b 8 le Gee aie eed 


23 and 4 























821 




















12 an 








34 and 





























33 [x 
4 


5 4 








a a a 
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1. What a winsome, dain-ty creature Is my charming, dar- ling one; 
2. Look up-on her dimpled fingers,Gemm/’d withap-ple - blossom rings; 
3. Round her neck with ten-der lus-tre, Add-ing fair-ness to the fair; 





1234 12 1 1 1234 12 1 

















See, she dresses her fair tresses - With the goldbraids of the sun. 


Won-der not my fond kiss lingers On the hawthorn pear! that clings, — 


While the young bees swarm and cluster, Feasting on the beau-ty there. 


12 12 





1 1 1234 
— 








40 
1, 




















Semibreve, minim, crotchet, cr., MIN. Cr. Chey MIN.» «CT «5 MIN., CTs, Ce, CY, 








cr.,cr.,cr., semibr. min,min., min., 

















































































































Beat down, left, right, up, de. Rae he 













min., semibr. 
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; SHEPHERD. (Duet) 
Andante. pp ATE EES GRRE ECE =e Se 























PGS Se Eas Se gS ee ee es ee ee ee ee Se ee 


1. While my Re-deem-er’s near, My Shepherd, and my Guide, Ill bid fare-well to ey -ery fear; My wants are all 














i 


sup - Bee 














44 2. To ev- er fra-grantmeads, Whererich a- bundance grows, His gra-cioushand in - dul-gent leads, Andguards my sweet re - pose. 
en 2 == a ZF i 
S55 gS er SS SS ee Sa Se ee ee 















































-eaSa ae eg 


5 
ce - < life's ae - ne Hedv'n hea ane on pas Let a ee Then A seed ne fear, 



































% 3 5 8 7 6 6 5 4 3 2 3 5 5 6 5 it 6 5 5 6 


7 8 


-Let us do -our du-- ty, Then we- need not fear; Pass our days in sun - shine, Spend our nights in cheer. 








AGOGO. men 














ga Pp 














id6 =a 

















One Onl Ol AO Cie. Sin 1G ROR Olde See OL ae Teele iy r, O) 






































; | \s 
1. Oh! the blacksmith’sa fine stur-dy fel-low, Hard his hand, but his heart’s trueand mel-low; See himstand there his huge bel - lows blowing, 
2. Blow the fire, stir the coals, heaping more on, Till the iron’sall a-glow,let it roar on! While the smith high his hammer’s a swinging, 
3. Let the blows, strong and sure, quickly falling, . Haste the work, for theiron fast is cool-ing! Oh, thesmith, he’s a fine stur-dy fel-low, 
































4 q : ° Ss l 
With his strong brawny arms free and bare; See the fire in the fur-nace a-glowing, Brightits spar-kle and flash, loud its roar. 
Fier - y sparks fall in show’rsall a- round, And thesledgeon the an- vil a-ring-ing, Fills the air with its loud clang-ing sound 
Brave-ly work-ing from morn-ing till night, Hard his hand, but his heart’s true and mellow;— Like his an - vil, hestandsfor the right 


ys 
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TELL HER, OH! TELL HER. Docror NaRzEs. 
First and second ending. 


— SS a ee 


48 Tell her, of, tell her the lute she left ly - ing, Be- neath the green ar~- bor, is still ly-ing there; And the 


{== eS epee 


Tell her, oh, tell her he lute she left ly - ing, Be-neath the green ar - bor, is still ly- ing 


a ee 
































































































































breez - es like lov - ers a - round it are sigh - ing, But not soft whis - per re - plies to their prayer. 
é there; And the  breez - es ke lov - ers are en - ing, But not a soft whis-per re - plies their prayer. 


ROUND FOR FOUR VOICES. 







































Class No. 1. Class No. 2. Class No. 3 Class No. 4. 
os SS ee 3 j “SE 
= o = 
‘Now Num-ber One, Now Num-ber Two, Num-ber Three, will sing with glee, and, Now Num-ber Four, 
1 2° s<T= = -1 3 4 2 3- 1.8 Bose 65 bo bee 5=aaN.S 1 6 5 -& 1 

eo cd e o 
SOLFEGGIO. 

Grazioso. PANSERON. 











50 
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ELAW’S BRIGHT STREAM. 


May be used to illustrate triplets if dots be stricken from the first notes and the time be taken in 2. 












































1. All white hang the bush - es O’er E-law’s bright stream, And pale from its. bor - ders Tall li - lies gleam; 
2. Come, come to the green-wood, Come, mer-ri - ly now, Where rip - ples sweet foun-tains, Where trem-bles the bough; 



































Sun beams il - lu - mine, Sea, earth, and sky, And, here at thy dwell - ing, Ma - ry, am LL 
When pass-eth young zeph - yr, Light danc-ing a - long, There rus-tles the as - pen, Soft to his sweet song. 


TIME EXERCISE. To precede the May Song. 




















MAYY 8:0 NG. 


FOR TWO VOICES. 
228 Bee 









































‘£5 CERES SEB eS, Daas na R Th a ee ee , a SS 
———— SS es a a a as 

! 53 Hark! hark! hark! To hail the month of May, How the songsters war-ble on eachspray,And we will be as blithe as they, Thena- 
Lr ee . eS AS) SS = aoe 2 ae my S$» 
(ee ee ee a ees ee eS eS SE 























-way to hail the mer-ry, mer-ry May, The’ mer - ry May;. Then a - way to hail the mer-ry month of May. 


=a Eo Se 
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DISTANT BELLS. 


Se 






























































Dis - tant bells are soft - ly peal - ing, Peal - ing o’er - zure deep; Seem they like sweet voic - es steal - ing, 
oe eet ———— oe 
Steal - ing from he shores of night, Night and sleep, Steal - ing from sheres of night and sleep. 
J ONE, LOVELY JUNEH.—Round. A. VOIGHT. 


II. III. 


i: 
55 122] 9-3] ss 115-3 5 |-s ae ee | ad ace |-s-—2-2-|- 2 H 


For explanation see § 72, and Exercise 49. 













































































, HARK! THE LARK. 
p m7 Cres. nf <= 
te a 
HS z oS eee Sey 
5&6 Hark ! hark ! the lark, hark !hark!how gai-ly, how gai-ly he sings; hark! hark! " See from the tree-tops how swift-ly he springs. 
mf Cres. Nf. —= F 
3 Se ee ee 
Hark! hark! the lark, hark! hark! how gai-ly he _ sings, he sings: See from the tree-tops how swift-ly he springs. 


HE THAT WOULD THRIVE. 


= fetes} oo inareeear 



























































Livy He that would thrive............ must rise-by— M#ivers.co. 4. acer He that has thriv - - en May lie till seven. 
Soe Se = 
a == 
He that would thrive must rise by five; He thathaththrivenMay lie till seven. 
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EXERCISE ON SHARP 4. 






































FLAT 3, anp SHARP 4. 


E QS Se PS SS ST 






































SHARP 2.—FLAT 6—SHARP 4.—FLAT 3—FLAT 7. 

















































































































EXERCISES IN CHROMATICS. (See § 29.) 
(eS See ee 8 5.).8. 1 | 8 ge] 8. pe ML ok | a8 Pe 
Beary rr Oe OE Re sk CENT Se ee 
Se [oe 8 Tee Po Oe ee ale 
8 6 |# 2/t4 6/6 pls 6 IH 215 413 fF Il 
N.B.—The influence of a Flat, or Sharp, extends through its own 
measure, or, until a note on another degree intervenes. ; 
67 (#2) 1 3 |#2 3]4 51/2 fp] 5 8 ]#2 814 2] 1-4] 
So merrily, oh, so cheerily, oh, 46 merrily march a - way. 68 (p38) 1-2 2| fl 2-|5-f4| 5- f4- | 5-. | 3-1 2 | p8-2-| 8 7 | 8-pril 
69 (#1,b8) 1 2 [#1 21-5 218 211 8 [ps 8S] 4 BY 1- | 
* Gs Sea leas #0 (hT), 1 8.1.6 -8 [5 7 | 62-8 OAT eres see pe a 


ery heart and soul re - joice, re-joice this day. 


yz (3) 8 5 b7 1/6 3 6ibT 6 r | 5 b7 61 6 4 8 | 21 dl 


For exercise on Flat 3 and Flat 6, see ‘The Lark and the Nightingale,” 
in body of the work. 


y7e-() 1-6 ($5 6) 7 817 ri Serge 


2Srf20e5> ec 
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FLAT SIX.—SHARP FOUR.—_QUADRUPLE TIME. 


See t- B) ote 6 A BL o8 hOo aloe — te Lee | ee G)05.-d4~ 5 oor bas pe- 8 Sf nb5 8) ae Ln 
EXERCISE ON #2, #4, #5, AND }7—QUADRUPLE TIME. 
PET a ae © Sa RS Yet: eR ne eet GIRS WME AS Sent ae UM HE ics ee RE Le eGR Nr ita Es AT Sha 
SUMMARY. 


PEI TOG Oy ea ae ga eS pee Ba ae Top | oe BeBe ue toe 608A: fad 
PP ONG ve 8 b8 Yeh 6 he eS yh Omics LMA lai oe at ee leas bok Boece [ee 
Pupils should be required to write the above Exercises in common notation, and to sing them repeatedly. 


SOLFEGGIO. Exercise in Sharp 1, 2, 4, and 5. ConconE. 


Andante con moto, j— 84. 












































Ve} Legato. p 















































































































































”_ SSS SS Se 



































are met, let mirth a - bound, Now we are met, let mirth a - bound, 
hy TESS 
= 2a ae ee = SS = 3. 
And let the catch And let the catch, and let the catch and  toast.... go round, 





























———e ee ee eee ee ee 


And toast go round, . and toast go round, let the catch and toast go round, 
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KEY OF G@ ILLUSTRATED. 
. 1 





























‘HOW GENTLE GOD'S COMMANDS. NAGELI. 























‘$1 1. How gen tle God’s commands, How kind his pre- cepts are! Come,cast your burd-ens on the Lord, And trust his con - stant care. 
2. His boun-ty will pro-vide, His saints se- cure - ly dwell; That hand which bears cre- a - tion up, Shall guard his chil-dren well. 


See ae ee | 




































































1 i 1 5 Beet 1 4 4: 1 1 5 5 5 be deb: Baa Led 4 5 One 
THE KEEL ROW. Northumbrian Air. A. D. 1560. 
ae: 2S Res sia SS RTT | Sas DS |} $4, a5] eS SRSS Goa SS Det CE Se, ee Gres nc gcas, el Ee ey | 
(p-4 E = = {2 Se ee See i a eres =e 
LAs 1 wentup Sand - gate,up Sand - gate, up Sand - ao. As I wentup Sand - gate I hearda lJas-sie sing: ‘Oh, 
82 2. Oh, who’s like my John - ny, so leish, blithe, and bon - ny, He’s foremost’mongthe man - y Lads of coal-y Tyne. ‘Oh, 
3. He wears a blue bon - net,blue bon - net,blue bon - net, He wears a blue bon - net, a dim-ple in his chin. And 





































































may the keel row, the keel | row, the row, Oh, eu may the keel row, that my 











keel 





























Andante. HOME. GERMAN MELODY. 















































1, Home! home ! can i for - get thee, Dear, dear, dear - ly lov’d home ? No! no! can f re - 
2. Home! home ! why did I leave thee? Dear, dear friends do not mourn; Home ! home! once more ree 
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HOME. ConcLupeED. 


oy [oy 
= SS ey 
| : 
- gret thee, Though I may far from thee roam? Home ! home! home |! dear - est and hap ~- pi - est home! 
- ceive me, Quick - ly to thee Ill re - turn. Home ! home ! home ! dear - est and hap - pi - est home! 



































THE LARK. (Duet) From BiIscHOFF. 


Se 















































































































































1. Lo, the blithesome larkis soar-ing, ar a- loft thro’ morning skies; 
‘etapa ee 
Lo, the blithesome lark is soar - ing, a - loft thro’ morn-ing skies; _ Songs grate - ful glad - ness 4 
== Se SS 
Songs of grate-ful sh pour-ing, High-er, high-er see him rise, High-er, high-er see him rise. 
ae pa ore ee? eee 
pour-ing, High - er, high-er see him rise, High -- --~er, high - er see him rise, 


KEY OF D ILLUSTRATED. 
6 
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re Pio pees ence Piet poe pices oer Me ene Er ohn Bgl! 1 SIs se ee gt re ae 
86 Sees == 

1994.12 94.1994 9-9-8 4995941934 (U0) Sick ede a e996 4 | eee ees 
87 : t 
































et 





~~ 


1. 


2. 


88 


3. 


4. 














: Andante, 






ELEMENTARY INSTRUCTION. a 


: ; ROUND. ‘‘ Hallowed be Thy name.” 


> SSS SS Se 
























































































































































List to the dream - tone that dwells In rip - pling wave, sigh - ing tree. 
= [= = 2S a aaa 
- Go, heark - en to old church bells; The  whist-ling #ird, whirr - ing : 
= SS :: a= = 
- See - pret right, and ye_ sball Tis pow’r and glo - ry they pro - claim. 
ss 2 — aS Se a a ea ee ee 
he chimes, the crea - tures, wa - ters, wind; All pub - lish ‘ Hal - low’d ; be Thy name.’ 
91 ROUND. ‘To all a kind good night.” 
1. 
Sross ae oe 8 19-1 ome es 6 #28 1 Se 

















morning light;To all good night, Sweetly sleep till morning light Good 























1234 56656 5432 1 12.34 5678 




















night! god eT Worcs ateterfeaeracci it arsieteyeys SLs night! good night! good night! 

















2876 5 8-7-8) 706.5 Ober 40S O01 oT) 1358 7654 


In singing Rounds, performers are divided into two or more groups or 
sections Section two begins when section one has finished part one; and 

















section three, when section one begins part three. When there are three 
sections, each sings entirely through the piece three times. 
(See other Rounds in the body of the work.) 
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Ae ee TOLL THE KNELL. 
eco Rapee oe yine 3 54-38 Bia BS ENE OCT On a Oe eee 

















92 

















Toll, toll the kmell, Ding, ding, dong bell! Joy is flown a - way From thee, poor Ze - li - ca. 





































































































Like some vis - ion old - en Is thy soft pipe ring-ing, What song dost thou sing, Oh, lone shep-herd boy. 








MAY 1S ONG. 
Allegretto. For Two Voices. (See Exercise 54.) 
































95 Hail! all hail! Thoumer-ry month of May! Thouhastgiv’n to ev-’ry bird its mate, Giant levies true as kind a _ fate: So 


ae ee ees = 


oS ge eres eS Ses, 


shall they all bless thee, Mer-ry, mer-ry, mer -.ry May ! Hail! all hail! Thou mer - ry month of May. 
_— : 
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T. Dretonry. A.D. 1600. THE FAIR FLOWER OF A (Duet. ) BE. F. Rrweavtr. 
Se 
1. was a knight, in Scot - land born, Fol-low my love, come 
2. Ther: he was cast in pri- son strong, Fol-low my love, come 
3. And as in sor - row thus he lay, Fol-low my love, come 





4.‘‘Fair lady,’’? he said,‘take pity on me,” pp Fol-low my love, 



















































































Si Rea ae TEE a 
2S ae See ae Be Se a 


ee 

















o-ver the strand; Was ta - ken pris’nerand left for-lorn, E’en by the good Earl of North-um - berland. 
9 - ver the strand; Wherehe could notwalknor lie a-long, H’en by the good Earl of North-um - berland. 
o- ver the strand; The Earl’s sweetdaugh-ter walks that way, Andshe’s the fair Flow’r of Northum- berland. 
o - ver the strand, “And let me not in pris on .die, pp And you, the fair Flow’r of Northum- berland. 










































































5 “If courteously you’ll set me free,” 6 And to the jailer she sent her ring, 7 A gallant steed he did bestride, 
Follow my love, come over the strand, Follow my love, come over the strand, Follow my love, come over the strand, 
**T vow that I will marry thee, The knight from prison forth did bring, And with the lady away did ride, 


So soon as I come in fair Scotland,” To wend with her into fair Scotland. And she the fair Flow’r of Northumberland 


30 ELEMENTARY INSTRUCTION. 





























FINALE OF SOLDIERS’ CHORUS. Govnop’s Faust. 
4 ee eS eee : 





Cour - age in heartand a sword in hand, Rea-dy to fight for fa - ther-land, or rea-dy to die, or rea-dy to 


























die for fa - ther-land! Yes,rea-dy to fight, or rea-dy to die, or rea-dy to die, for fa - ther - land. 
KEY OF E ILLUSTRATED. . 

























































































What has earth -dear - er In pal - ace or grove, Than mu = sic at night - fall ~ From lips that we love. 
TIME EXERCISE IN E. ; 


















101 (ee 
PAS |Z 



































THE SPRING IS COME. 
st _ 1 . 
A ATL, J 1S , 7 PE ES), Ey Fe 1 
1. ——— = ar aes wes mene : 1 =— 2. 
T =e 
The Spring is come, I hear the birds that sing from bush to bush. > 























Ort — 
102 2. (ee a SS ee ee Is 
ras z = == Son eaesres Sees Ca ri eee 
Hark! Hark ! L538 hear them sing. 




















8. \ Pee We 


The lin - net and the lit - tle wren, the black bird and the thrush. 


ELEMENTARY INSTRUCTION. 3] 


“DUET FROM CONCONE. 
Moderato, Sing with syllables, then with Za. 


o# TT = 





























































































































































































































Cae (ie a ee Se ae 
1. Whatstandsup-on the high-land? What walks a-crossthe rise, As tho’ a star-ry is - land Weresink-ing down the skies? 
2. What makes the trees - 80 gold - en? What decks the mountain © side, Likea veil -of sil- ver fold - en, Roundthe white brow of a bride? 
..’ 3. The ma- gicmoon is break-ing, A conqueror fromthe East, The wait -ing world a - wak-ing Toa gol-den fair - y feast. 


SPRINGS FAIR FAYS. 


























¥ 
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ROUND. D minor. 
1. 2. 3. 



















4. 1. 





































5 e —- - he 
107 — : az ites a zl =I a 
Thou, poor bird, Mournst tue tree where Sweet-ly thou didst war - ble in thy Wan - d’rings moe > 


ROUND. ‘Call Philip Flat Nose.” 
Pp 


































































































1. pe eS a 2. 
= Phi-lip flat nose, Straighthe frets there -at, And yet this Phi-lip has a nose, that’s flat 
108 2&2. 

3. 

































J ; = i s 
Call Phi-lip fiat nose, Straighthe frets there-at, And yet this Phi-lip has a nose, that’s flat, 
SCALE OF Bb. 





































































































: ‘ 2. May, May,—lovely bright May-day has come; ‘Hail, bands of gay pleasure! 
= . Your throng, yes, gladly I’ll join it, And dance in light measure! Tra, la, &c. 
: a — 


a la, 1 Swell, swell, swell the loud notes of your song; May! welcome is coming! 
ys ce dy LES Its clear, bright days, and its fresh lovely flowrets all blooming! Tra, la, &. 













ES 
4, Come, come, dance o’er the meadows to-day ;—Come. banish all satiate | 
Tis fair, bright May-day;—O wake the full echoes of gladness! ‘Tra, la, & 
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Po ae BURNING. ie m Oe, Ws 
Allegro. 1. 


ae ee ee ee ee 


Scot-land’s burn-ing, Scot-land’s burn-ing, Look out, Look out, Fire! Fire! Fire! Fire! Pour on wa- ter, Pour on wa - ter. 
















































































Adagio. O GIVE THANKS. Round. 
| =I E ey ee ie 
ee ee = J1S=2 =e | 
O give thanks, O give thanks, give thanks un - to the Tord. for is gra- cious, = His 
“lg [== SES fap Sp ie 
; mer - cy en - dur . eth, en -- dur - eth for - 


TIME EXERCISE. 
Slow. 


THE CUCKOO. Rosnaae 
: Sez] 
\ Awake then, awake then! The cuckoo loudly cries: Cuckoo, Cuckoo, Cuckoo. 


eas OF Eb. y 
¥% ¥% 


M : 85 
“eS —= = 2 = e F—| ae 2 = ss | —) —— j - 
Te oS 


Introduces a sharp fourth. In two parts. First practice the upper part to syllables without regard to slurs. 
































1. 
i14 oo SoS sasees PS 


4a es a st ef 










































Awake, my friends, nor linger; The cuckoo loudly cries; 
For morning’s rosy fin-ger Unveils the eastern skies. 






























































, : Tit GEER 5 Up amare eS CS Jae eS E TESS 4 see — 
: = SSS Se eS Seas =e | 
416 Legato. aoe hin ee SS eee Uae AULT gisess ete. als Mi ah Yas eee abe 
2 



































eS ae ee a tS, 












































84 ELEMENTARY INSTRUCTION. 
EVENING. (dn two or four parts. ) From the “ CanzoneTra,” by permission, 
Andantino. sf | : = | ea 
aah dolce. wa 
1. The love- 2 moon has ris - isp The gold - en stars now glis - ten - long the clear blue skies; The wood, in lof - ty 
2. How still the world re - pos - 6s, While friendly o’er its clos - és The twilight’sman-tle gray; 
Fact 


It seems a_ qui - et 









































8 Then peacefully reclining, 
rato ap ae To God our souls resigning, 
as bhp: yt aie Sleep on, sleep safely on ! 
8 < vs Sweet slumber is a token 
Of purer rest unbroken— F 
When this our earthly race is.run. 


| 
sha - dow, Stands breathless o’er the mea-dow, The slow -ly 
cham - ber, Where free from fear and dan - ger, We sweet -ly 









curl 
sleep 























DUET FROM CONOCONE. 
Andante, J— 84. ee : 























118 






























































* The Apostrophes show where breath should be taken. 
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Two parts 











121 

















THE WANDERER. Duel. 




















122 





i 


SSS 


1, The murm’ring stream is ne-ver still, But mer-ri - ly flows on; MHearstthouthe ze-phyr’s gen-tle thrill?’Tishere and quick-ly gone. 
2. The moon moves on-ward peaceful - ly, The sun doth set and rise, He shines o’er mountain, vale,and sea, His glo-ry ne - ver dies. 
3. A-way with anx-ious fear and care! Lookto the a-zure sky, Though thou with grief thy joy mustshare,Yet on thy God re - ly, 


TIME EXERCISE. 




















a 
Sa 
ie3 Fer 


























re ana 
124 wi 






















1. Cheer-i - ly the hunts-man at the dawn of day, Arm’d with bow and ar - row, Goes to seek his prey. La la 
2. Through the sweeping for - est free -ly he doth roam, Mountain, hill, and wood-land Are his hap - py home. La la 
3. All the world a - round him he his king-dom makes, What his ar - row slay - eth, He for boot-y takes. La la 
























































What makes the trees 50 gold - en What decks the moun-tain side? : - 

Wel ie wath obese eevee’ le cen: The white brow ofa bride.} (1) Come, eve-ning gale, the crim-son rose Is 
The ma - gic moon is break - ing, A con-queror from the east, “en A 

3. { The wait. ing world a - wak - ing Toa gol - den fair - y feast. } (2) Shine, eve-ning star, the val - ley stream Hath 


(8) Rise, eve-ning moon,thy ho - ly ray Te 


ELEMENTARY INSTRUCTION. Peete 


EVENING. Concluded. 


_——_ *\—_ 9] 2a ee Se [4 


SSA Aa (Pel Det (eas Raed 
a Ee ys 

















Jw droop-ing for thy sighs of dew; The hy’cinthe moves thy kiss to close In slum-ber sweet its eye of blue. Come, gen-tle eve-ning gale, Come 
(2) lost the tin-ges of thy sun, And ling-ers for thy pearl-y beam, To tell its bo-som day is done. Come, gen- tle eve-ning star, Come 
(3) tell of heav’nly hours is given,When earth shallon our eye de-cay, And all our path, like time, be heay’n.Come, gen-tle sil- ver moon, Come 


2a ee ay 


(1) with de-part-ing day; Come, gen-tle evening gale, Come with de-part-ing day; The ten-der night-in- gale Sings welcome with her lay. 
(2) with de-part-ing day; Come, gen-tle evening star, Come with, &c. 
(3) with de-part-ing day; Come, gen-tle sil- ver moon, Come with, &c. 









































NOTE.—Repeat the first part of the first stanza before singing the conclusion *‘ Rise, evening moon, &c.”? Sing this 3rd part slower. 


THE SWISS GIRL. 
Sharp Two and Natural. 
Sprightly. 



























1. When the morn,when the morn o’er the moun -tain glows, And our maid- ens. the summons 0 - bey, " While the rocks and the dells,-As the 
2. When the horn, when the horn o’er the moun-tain blows, And the Hunt-ers are up with the prey, Whilethe rocks and the dells, As the 
3. When the night, when the nighto’er the moun -tain grows, And the’ lads to the vale hie a- way, Whilethe rocks and the dells, As their 


A26 














































3: oe F 
sig - nal swells, Re - e - cho, re-e - cho the lay y- 


A - long the hill how pleased we hear The shepherd’s song so sweet and Clear. 
cho - rus swells, Re - e - cho, re-e - cho the lay. Oh! one there is who loves with me, To hail the for-est har - mo- ny. 


mu - sic swells, Re - e - cho, re-e - cho the lay. Then sweet-ly rings our fi - nal strain,We on - ly part to meet a- gain. 
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Drill for commencing on half beat. 


OUR FATHERLAND. (Patriotic. ) 


























: j.: Our Fa-ther - land!) whonamesthe name Of Fa-ther-land with-out a tear ? The voice of love, the voice of 
127 9. Th’aspir - ing hills that look on heaven, Thestreamsthat wan - der to the sea, The song of birds at -morn, at 
3. Whose is the heart that will not beat More proud-ly on the  oO-cean wave, Nor feel his  life’s blood back re - 























See 





























z= 
fame, The yoice of. all we hold most dear, Tell us to love . our Fa- ther - land, Tell us to love our Fa - ther - land. 
\ ev’n, The for -ests’ cho- ral min- strel - sy, Tell us to love our Fa- ther - land, Tell us to love our Fa - ther - land. 
-treat, In - to its mys-tic crim-son cave, As thinks he of his Fa- ther - land, As thinks he of his Fa - ther - land. 























: e- p wep 


SCALE OF Db. 
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ee 








HASTE TO THE WEDDING. CHAPPELL, No. 163. 
Lively. 1st time. ; D.C. 
° 5 3 2 1 2 3 1 1 3 
130 Kary or G. (@) — ef eee ey ee 6- | ¢§—_3—_5—g——_g | 9 5 9s oa 
One “haste to the wed-ding, ye friendsand ye neighbors, The lov-ers their bliss can no long-er de- lay; For- : 


- get all your sor-rows, your cares, and your la - bors, And (Omit.) 
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39 



































2d time. 
om Sar beors Kees Orie Len ee St ees ge Glee Oa NO eb Gieemen ea 
5—— 3 —_5—_——_—_—_—— — ft A st 8 | 
let ev- ery heart beat with rapture to-day; Ye vo - ta- ries all at_- tend to my ~ call, Come, re- vel in pleasures that 
2 2 2 2-. 5-. 8-. 2 1 2 3 1 = 
‘ sso? S$ 2 fr gi i. 4 
ne - ver cloy: Come, see ru - ral fe - li - ci - ty, Which love and in - no-cence ey ----er ‘en = joy, 
THE BRA VE SAILOR. CHAPPELL No. 25, 
é Kry or D. (4 pe aos GHD 6.24.4 5 3 4 5 1 4 32 2- 1 5 8 7 6 = 
= : |— ye a - Ah oe 
131 sing Co - lum-bia’s sea-man’s praise, A theme re-nowned in sto - ry; It well de - serves more 
2 Wien thick - est aed ness cov - ers all, Far on the track - less o - cean;When light - nings dart—when 
8. Or burn - ing a nox-ious coast, Where death so oft be - friends him, Or pinched by chill - ing 
Key oF D. (g) —I ease ee Ne ——— : eet SEPA (East: Ar ay ee: st 
S | 7 6 ee ae 3 — 
4 5 3 4 5 us 4 32 2- 1 5 8 6 Yi 5 8 Van. ae 5 (Ae oe 87 
: Fo oA Poe Sees ee - - - a | 
| po-lished lays, Oh! "tis your boast and glo - ry. When fi - ery warspreads death a - round, By them you are ~pro- 
thun-ders roll, And all is wild com - mo - tion; oe o’er the bark the vane topped waves With boist’-rous sweep are 
Greenland frost, True cou-rage still at - tends him; clime can this e di - cate; He’s calm a -. midst an - 
SS Ser ee | See ees s—— som 
ee 7 6_5 
| a 
6 - 5 5 8 aa Gn 0 4 3 5 1 4 Q- 1 i eam (ap 5 
r- : - 
- tect ed, But when in peace the na - tion’sfound, These he -roes are ne -_ glect - ed. Then, oh! pro - tect the 
roll - ing, Yet cool - ly still the storm he braves, Se - rene a - mid _ the Bs - ing. Then, -oh! &c. 
-noy - ance; He fear - less breasts the storms of fate, In heaven is his re  - - ance. Then, oh! &c. 
S251 | 34 Sk Ret Geeecnmes 
=. 
8 78 -2- ee aoe 6 - 5 ™6 5 3 4 5 I-11, 4 fs: > \- 
ee - - re ~-|| 
no ~- ble tar! Be mind-ful of his mer - 





oN 


it, And when a- gain you’re plung’din war, He’ll show his dar - ing spi - rit, 





Se |» 


Ar 


2. 
o 


65 | w4 23 4 5 (4 | 3 q 3 ff | 2 -T- 1 
ad a ‘ 
—“_————" 








a 


Ee Dik & oral 
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Sec. voice. 
Simple form. 7 gimple form. (Original below.) ni 2d time. TOEGS Fine. 


we eS ee eee 
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Gen - tly, Lord, 
















































































Through the changes Thou’st de - creed us, Till our 


last great change ap - pears. 



























































_~ DUET. aoe rendering of ‘Land of the Swallows.” 


ores (2) ae eae BLT bales aa sacs ff a St ee eee ae 5 | Pine 0 : gl - 


Swallowsin.... cloudlessskies, Floatingon shining wing, Yebringa welcome mes-sage From the return-ing spring; 


KEY oF Bh. (3) ae ee ee pene 
(a al aa | an a el 


Swallows in cloudless skies, Floating on eae wing, Ye bring a nea mes-sage From the ages spring; 





134 
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Ca ee pale ona Rak Ce er See Bi a ee #2 8 4 5. 
gt 8 EES 








Seek ye your home where roses, Bloom in the gol - den sat Ey - er your brood re - pos - es ’*Mid peaceful summer - days; 
3 tye 1 
53 = ee ea pee $7 —7—_7—_7—_1—|_71—_17 cpio] 
o er - g r- F&F F - 
ak ms your eel where ros - es, Bloom in the red a rays, Ey -er your broodre - pos - es ’Mid peaceful cannekeee days; 








6s ie Piteraiel 1} 3 3 

= 3 ¢ i - nterlude : 1 3 2-: 
Pa oe Wee eeees 2M ——lI- Te ene: ~|- Sue oni eM whe ea 
- at eat he les 4 measures [ i : ¢ ‘ ¥ = eS iP e | 


Ey - Is your home shall be ’Mid peace-ful sum - mer days. Wie ye re - turn the Woodbine wakes from slumber, 
While toil - ing bees the blos-soms sweet en - cumber, 


ane 
- 3 3- 4 3 1 : 
o : 52 | = ele ee ne te ae a 
o - ew ow : 


Evy - er sere home shall be ’Mid peace-ful sum - mer days. jis i-- ron win-ter ine and ri - ver recently 
With ye are fled theflow’rsand balm-y breez-es, 








1st time. et. time. 
2 i! 4 
ee Sete ace ae | _¢ == ies ree tare t-]3-4-2 ware ae es a $$ 
é Eek: |e on irk eee we = ; D. ©. al Fine 
The breeze is soft, and calm the wa-ters breast; In sha - dy bowers each birdling builds ne. nest. after 4 measures interlude. 
. : 2 il 
i Sain reopen aa —_—5——6—|—2— im a ee as Sa oe 
ed s 
On tire-less wing ye Sock some ae a vale; And song of lark and ten - der night - a - gale. 


NOTE.—Sing words of first twenty measures over twice to introduce the words set to the last fifteen measures, and once again in conclusion. 


= 9s = | 2)men; 























oy, 
135 EG 
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136 














o- = i 
1. Yhereis a con-cert in the trees, Thereis a con-cert on the uuill, There’ sme-lo-dy in ev-ery breeze, Andin the murm’ring rill; A- 
2. O could we find some hap-py laud, Some K-den of thedeepbluesea, By gen-tle breez-es on-ly fanned, Whose soil from sorrow tree; Who 


; - : S aS ———— = 
geeas ote eo 7 a3 a Ca oS iE = oz o— 
las! that in a sceneso fair, The mean-est being e’er should feel The gloom-y sha-dow of des-pair, Or sor-row o’er his bo-som steal. 










































would not brave the stormiest main, With-in that blissfulisle to be, There on - ly joy shall be complete,Thereon-ly pure fe - li- ci - ty. 


EXERCISE IN A MINOR. 
MAY. 










































1, See the grove its buds dis-close, Love a - wakes the soft re-cess; Now each shepherd bolder grows, Kind-er ey-ery shepherdess. 
2. See the lil-y of the vale, Peep-ing thro’ its leaf-y shade; Half its mod-estcharms conceal, Garland meet for spotless maid. 
2. Fond-er growsthe zephyr’s kiss, Pleas-ure wakes at ev-ery call; Ver-nal life and thrilling bliss, Feels the heart that feels at ail. 


Shes pal 






























































SONG OF THE LARK. 


up mf 























pose 2 al 


ry 


138 1. Hear the lark as he sings High in the blue of the eth - er, Far o’er the pur - ple-bell’d heath - eT; 
2. See the lark as he _ swings Light-ly his rus - set-brown pin - ions, Down-ward on Flo - ra’s do - min - ions; 
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Ft Dim. Cres. : an Dim. 
Es E Shs : is j 
74 ss hg z= — se =e | l 
oo" ee oe evi ee raat a Ca rho Oe wi MLTe ne 
Up - ward re - joic - ing ie springs, - Ey - er as high-er he soars, Sweet - er mu - sic he pours. 
Friend-ly he looks while he es ‘‘Hast- en ye dais - ies and come, Flow - erets, hast- en and bloom.”’ 


Cres. Dim. 


f m. 
Le SS ee =o SS 


AS FADES THE MORN. ( a ) 
Andantino. 


= = a 
Pe eee ee ee ee aie ae 
1. As the *mid dew - drops born, And yields to =z - ing oan heart. thus dead, its 





















































































































































fades morn, 
—=—_ — Cres. 
= a = SS Es == =e 
esi —S 
eee ness fled, Be- ne love’s with ring power de = clines as . soon, The dew - y eve re - turn - ing, Shall 
~ a tempo. = — TA 
e a = = ae 
=e ee ea = 
cheer the flowers that languish ; ah! what balm this heart shall calm? What dew of hope as-suage my an - guish? 
CORNISH MAY SONG. Supposed to be 1000 years old. epee No. 205. 















































Se 


| : | 
140 1. Ro - bin Hood and lit - tle John They both are gone to Fair O, And we will to the viene go, To 
2. We were up as soon as day, To fetch the sum-mer home O, The  sum-mer and the’ May...... O, For 























= Se ee | 


















































ro | 

see what they do there O, And for to chase the buck: and doe with. Ha-lan To, sing, mer-ry, merry O 
sum-mer is a come O, And win-ter is Bienes POUG wera es oO. <And sum-mer is a come, mer-ry O. 
And now to .-chase the buck and doe with Ha-lan To, sing mer-ry O 
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44 LEM ENTPARY LINSTROUCLION:: 
VOCAL EXERCISES. * 


For imparting flexibility and resonance, and for uniting the various registers. 
4 NO. 141. Altos and Basses. aA px Trebles and Tenors. A 
1 

































































| mae 
fa 
















































































































































































a8 x : s—S cS 


" 2 | | | 
* Nos. 2,3, and 4 are from ‘* The Complete Singing Method,’’ by the late Mr. JOHN WASS. 








BLEM ENT AR FY CENSTROUCTION: 


VOCAL HXERCISES.—Continued. 
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VOCAL EXERCISES.—Cortinued. 


Altos and Basses end. 






















































































No. 143, Altos and Basses begin. 
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VOCAL EXERCISES.— Continued. 




















SSE 






















































































Altos and Basses end. 




































































































































































ELEMENTARY INSTRUCTION. 


VOCAL EXERCISES. Continued. 










































































































































































Assess 
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VOCAL EHXERCISES.—Conctluded. 







































































































































































CHARACTERS USED IN’MUSIC FOR QUESTIONING PUPILS. 


§ 9 10 41 12 18 44 1G 16 WZ 73 19 20 21 22 23 ie a 25 ; 26 
Be ee ee Pee a gk Che ke aces ree 
33 36 37 3s ; 39 40 





mp p pp f ff m mf => sf = —— ——_ or, Ores. 


46 47 48 49 50 61 52 53 54 


Andante. Presto. Rail. Verse. Tutti. Dec., or, Cantoris. o e (see § 47, &c.) Grand Stave. Chant. Round. 
| 


59 60 61 62 63 G4. 65 66 6 
Soprano. Register. Clear. Sombre. Major. Minor. Chromatic. Step. Interval. Absolute. 
4 


, Ps 
pete 
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EASTER ANTHEM. Arranged from the « Introit ” for this work. 
GIRLS. 
ee ee ee —- 93 
——— ———— ——— ————— —— —— fe 2 et 
7 Christ, the .Lord, is risen - day, 



































Sinfonie. TSS] 


CHORUS. 


pane Teena ee 


He is risen in - deed. Christ, the Lord, is risen to- day, He is risen to - day. He cap-tiveled cap-tiv - i - ty, He 


nase jee ae ds 
Christ, the eee is risen to- day, He is risen to - day. Accomp. 
ea i ; 


CHORUS. A p 





















































































































































yl t= = a4 7 _s 
= 4 
































ELEMENTARY INSTRUCTION. F §1 
EASTER ANTHEM.—Concluded. 






































- nit - ed voice: The Saviour rose to - day, The Saviour rose to - day, The Saviour rose to - day,. 


The Saviour rose to - day. 























9 | | | 
7 -—S is SS ee el s—] “| ijJ— — — - _—7— = <2} ae — 1 y LH me 
(= ee SS SS ——— ots Ht 


| | 
-nit - ed voice: The Saviour rose to - day, The Saviour rose to - day, The Saviour rose to - day, 


..-- The Saviour rose to - day. 


























CANON. Wm. Brrp. 1590, 
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CATCH. ‘* Aldibronti Phoscophornio.” Dr. CALLCOP. 



































Al - di- bron- ti phos -co- phor- nio, whereleft you Cro-non-ho-thon-tho- lo - gus; Fa-tiguw’d in his tent by the toils of war, On 


== SoS 


Fa-tigu’d in his tent by the toils of war, On 

























































dow-ny couch re - pos - ing, Rig-dum Fun-i-dos watching near him, While the princeisdoz- ing; Al- di phosco chronon tho’ 






































bronti phornio bhothon lo 


























Al- di-bron-ti phos-co- phor-nio chro-non -ho-thon - tho - lo- gus; Chro-non- ho-thon - tho - lo- gus, Chro-non- ho- thon - tho - lo - gus. 
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HASTER HYMN. 





GEO. WM, WARREN. 
By permission of WM. A. POND & Co. 












































2, There stood three Ma-ry’s by the tomb, On EHas-ter morn-ing ear - 








eee eee eee ee 


1. The world it- self keeps Eas- ter Day, And Eas-ter larksare sing- ing; And Eas-ter flow’rsare blooming gay, And Eas-ter buds are 




















| XO) a a a a San =] é te [4 
) ee —— =a 






































Hal - le - lu- jah, Hal - le - lu- jah. The Lord of 


all things lives a - new, 














And all 



































pear - ly: le - lu- jhh, Hai - le - lu- jah. 





Hal - 


With lov-ing, but with 
S 














err - ing mind, They came _ the Bence of 





















verse only while the Organ 
plays the previous chords 


(ver this at the end of on) 








ris - ing too, Hal- le- lu - jah, Hal - le - lu - jab. 























(ee era = i 


i 
H 
-O- 5 
le- lu-jah, Hal - le - lu - jah. [ee the end of ] As T= ens 














Life to find: Hal - 
> ach verse. 
“eer eS eee aes ae SE A J s H 2 sae = 
SSE 3 aS 2 SSS ee 
pa SS ES ee e om 1 Ls SSS Ste SS OF 
| : o- 





8 But earlier still the Angel sped, 
His news of comfort giving; 
And ‘‘ Why,’ he said, ‘‘among the dead 
Thus seek ye for the Living ?”? 
Hallelujah! Hallelujah ! 
(Organ.) 
‘©Go, tell them all, and make them blest; . 
Tell Peter first, and then the rest.” 
Hallelujah! Hallelujah! Amen. 
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A CHRISTMAS CAROL. 
Words and Music by W. A. M. 


————_— = 


| 1. Car-ol, sis- ters, car - ol, Car-ol joy- ful- ly; Car-ol the good tid-ings, Car-ol mer -ri - ly; And pray a_ gilad-some 
















































Fine. Andante. 
= “ = NN aN 
= a es 
== od = 3 = St faa Paeae, 5 = = 3 : 
Christ-mas, For all good Christian men; Car - ol, sis- ters, car - ol, Christ-mas day a - gain. Car - ol the good tid - ings, 


2. “At the mer- ry ta -_ble; 
3. List-’ning an - gel mu-- sic, 


ee ee a 























































































































zx ze es — 


Not in songs of earth; On the Saviour’s birth-day, Hallowed be our mirth; While a thousand blessings, Fill our hearts with glee, 
Think of those who’ve none, The orphan and the wid- ow, Hun-gry and a- lone; Boun- ti- ful your offerings, To the al- tar bring, 
Dis-cord sure must cease, Who dare hate his broth- er? On this day of peace; While the heav’ns are telling ‘0 mankind good will, 


Se es eee Fee Se ee SS Se 


4 Let our hearts responding, 


Ses 3 == ——3 E 3——* : Se Se i To the seraph band, 
a 5 | Serre : Wish this morning’s sunshine, 
























































Christ - mas day well keep The ein to CO) cae the, Bright in every land ; 
Let the poor and mee) = «dy, Christ - mas car - ols sing. Word, and deed, and prayer, 
On - ly love and kind - ness Eve - ry bo - som fill. Speed the grateful sound 
D.C al Fine. Telling ‘Merry Christmas,” 


























Carol, sisters, etc. 


(—s— — ~~ = a All the world around. 
Chg Se st === 


ee ee 


~- i ~~) ies! sl Cc. a ae? ——  Fwar” aia, - “ae 2 <7 reP.hch —— le ee «a - 
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SHH THE LEAVES AROUND: US FALLIN “eel J. Z. From the “INTROIT,” by per. 
mf Con molto espresstone. ——— ee SS ih 


ie the leaves a -round us fall- ing, Dry and withered, to the ae Thus to thoughtless mor - tals call- ing, In a 


as = aes 


2. Youth, onlength of days pre - sum-ing, Who the paths of plea- sure’ tread, View us, late in beau-ty bloom-ing. Numbered 


Sais = = =—— 
































































































































Gan. once in fell, Hear the les -son we _ are 


sad and sol-emn sound: Sons of A - 
— = > 
































i 














=i ee di see 








grace, Let no cloudless skies de - 


ee ed 


dolce. .— = 


> 







































































pane Ls a 
as Sa ae = 
oo 
read-ing, ’Tis, a- las, the truth we tell, Hear the les- son we ‘are read -ing, ‘Tis, a-las, the truth we tell. 
———— ae 






























Let no cloud-less skies de- ceive you; ~ Summer givesto au-tumn place. 


‘Tis, a - las, the truth we tell. 
Sum-mer gives to au-tumn place. 





| | 
au - tumn place, 





- ceive you; Sum-mer gives to 
































Se 


56 ELEMENTARY INSTRUCTION. 
CATCH. ‘‘ This is the House that Jack built.” 


=— SSS se ———————— 












































This is the 
: SSS a 
This is the Rat that ate the ? 

















































































































4 
This is the Dog that wor- ried the Cat, ~ this. is the Cat that kill’d the Rat 
5 J J 
NS SS 
This is the Cow with the crum ~- pled horn, that  toss’d the Dog, that wor-ried the Cat, that 
3 
This is the Maid, this is the Cow, this is the Dog, this is the Cat, 
CATCH. ‘‘ Would you know my Celia’s charms.” WEBBE. 
Andante. 
























I’m sure she’as for - ti- tude, I’m sure she’as for - ti- tude, and truth for - ti- tude, and 























She’as on - ly thir - 


ty, She’as on - ly thir - ty, 























Ce - - lia ought to. strive for cer - tain - ly, she’as. fif - ty - 
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CATCH. ‘This is the House that Jack built.” —Concluded. 



















































































































































































SS 
(2a —~: -@- =a 
House, This is the house that Jack built. 
* : 
= ee = = 
2 Sa Bas “eg aoe ees | 
malt that lay in the house that Jack built. 
: o— 2 e = 
a Se == E =F 
ate the malt that lay in the house that Jack built. 
ee ee 
= eee a = z i Ee—* a o_o — = 2 = a fi 5 
: Sa LC: a aan a SP ee 
This is the Rat that ate the malt, This is the malt that lay -.in the house that Jack built. 
5 ——f— : 
Sees. S- 5 eee = E = a il 6 
Seas i = i a = io —— : 
killed the Rat that ate the malt that lay in the house that Jack built. 
eR 
3 = i. a Ta Ls —& & 3 SSS a SS ' 
Seer = a2 = : SS ; aa Fie e— pe o ~~) = = es 2 = = Hl 1 
3 ae 3 = 
This is the Rat, this is the malt they all to-geth - er lay in the house that Jack built 


CATCH. ‘‘Would you know my Celia’s charms.” —Concluded. 
tr. tr. . ; 


oS 
dl 
~~ Ce Which now ex cite my fierce a - - larms? 


- - jia’s Charnisse WHICH Sf me le NOWicaecrnene ue OX toy! ClUC sess s cverssaey ss 



































































































































e— [ = = = =H] 3 
f 
truth, - for - ti- tude and truth To gain the heart of ev - ’ry youth, of ev- ‘ry youth. 
@ aaa Veal Tis —— ] = 
SSS = = e- 3 f= 4 
she’as on - ly thir - ty lov- ers now, The rest ~are_ gone, ean’t tell how, no long - er 
: —— 8 
a SS SE = 2S SS 


- five, g she’as fif - ty - five, > cer - - - tain - ly, she’as fif - tyes five. 
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THIS IS THE HOUSE THAT JACK BUILT. (Solo, or Solo & Duet.) 


Arranged for this Work, 





































ee 
This, this; this, 
pelnstrumental Bass. 












































E g & i 
Allegretto, 


aE SS 


This is the house that Jack built. (Interlude. ) This is the malt that lay in the house,that lay in the house that Jack built. 


Interlude. 


































































































-This is the Cat, ‘that kill - ed the 

































































Rat, and this is the Dog, that wor - ried the Cat; This is the Cow with the crum-pled horn, that toss’d the Dog, that 
































































































































ELEMENTARY INSTRUCTION. 59 
THIS IS THE HOUSH THAT JACK BUILT.—Concluded. 
Slower. 
a LS SS 
T 
le eee 
Sgt tee Be -e- ia E 
worried the Cat, that killed the Rat, that ate the Malt,thatlay in the housethatJack built. (Interlude.) This .is the Maid - en, 
: —|— 
a = 
—< 
4 = (=a 
(GS GaaRe eae -|s-#%-8-3-[3 
soe Sag Serre ae 
Sietiay for-lorn, that milk’d the Cowwith a crumpled horn, that milk’dthe Cow with a crum- pled horn, Yes, this. is the 

































































Maid-en, the Maid-en, all, all for- lorn, That milk’d the Cow with the crum-pled horn, that toss’d the Dog, that worried the Cat, that 


" ky z ! = : ‘g 



























































kil’d the Rat that ate the Malt that lay in the housethat Jack built. fi 
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Words by Miss EDNA DEAN. NATIONAL HYMN. (Duet or Trio.) J. ZUNDEL, By permission. 
Allegro. 2S 
ee a eee =e Se 
a an aaa aa i 
16 0 God of the Na- tions!our Coun-try we sing!— fond he de - S - tion Dene trib-ute we bring— All tri- al we 
2. Fair land of the riv - er, the prai- rie, the lake, What is there we would not re-sign for thy sake? Come peace or come 
8. We hail thee, we crown thee, bright land of the West! God keep thee the pur- est, the no-blest,the best, Till all thy do - 
- 4, For hon- or, for vir- tue, for free-dom, for God, We'll fol -low the path that our fa-thers have trod, Right on-ward, un - 
= == 
UF Chorus. 
wel - come, all dan-ger we dare For the homethat we love and the ban-ner we bear. Flag of our Fathers! thy stars shall not wane, 
per -il, O home of our pride! We'll live or we'll die as_ the brav-est have died. 
-main with a peo-ple He fills, AS free as thy windsand as firm as thy hills. 
-Swery-ing, till joy- ful we raise From o-cean to o-cean an an-them of praise. 
: a 
eS Sess Ee =e Beet 









































Se SS ae ee ee eee ee eS 


Glo -ry at-tendthee on o-cean and shore, Float o’er the Free fromthe Gulf to the main— God shall de- fend thee till States are no 


etits ties 
jomiaigq eases eae 


more! Floato’er the Free from the Gulf to the main— God shall de -fend thee till States are no more. more ! No more! 


fpf ly ete ESE 


* Notes turned down to be used for Instrumental. 
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GLEE. ‘Hark! ’Tis the Bells.” 

































e 
vil -lage church, How pleasant - ly they strike on the ear, and how mer - i - ly they ring. 


N 








































tis the bells, Hark! and how mer- ri- ly they ring. 


Repeat in Chorus. 





























Come, let us join and we'll im - i- tate their mel -o- dy, Let each take a part in the har-mo-ny and sing. 





























Come, Come, let us join, Come, join in the har-mo-ny and sing. ~ 























eed 


Se 


I love a mer-ry peal of bells, Of hope and joy their mu-sic tells; When trav’ling homewards, mer -Ti- ly, They greetus ev - er cheer-i - ly, 





























cres. SP Repeat in Chorus. 
































Hark! ‘tis the bells’ of a vil -lage church,how pleas-ant- ly they strike on the ear, and how mer-ri- ly they ring. 
po. eke | * et 
G2 $s) Saba eS Se TP es 
Sar ay ot Se nema : Sea ease erro 


Hark ! Hark! ‘tis the bells, Hark ! Hark! and how mer -ri - ly they ring. 
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THE ALPINE SHEPHERD. ; FRANZ ABT. 


E = 
sSSisgaaess oe 


Moderato. 






















































{ 


| 
1. From wild Al - pine mountains, My birth-place and home, Pow’r,rich- es, nor beau-ty, Couldtemptme to roam; There foun-tains flow 
2. I gaze on -the ham-lets Close clus-ter’d be - neath; Then’ turn, those pure breezes More glad-ly to breathe; Nor vain noise, or 





















































8. And tho’ win- try rig-ors To vales drive me down; I know, for a sea-son, Hath sum-mer but flown; Once more comes the 
SS = 
== 3 BE = : 4 ———_ : 2a =o 
GE —F ow ee ee ees -o- oe ot ot o aso 2 
































| , 
=a, — : = Zz SSS eo t = | 35 ; 7 i 
=8-3 1g = $ =I ce —o—8=Es 

-o- = re ic [ -o- - 

clear-est, And  bright-est flow’rs spring; Te sweet-ly at ey’-ning, The shep-herd bells ring; There fountains fiow clear-est, And 

sor - row, Hore ev- er come nigh; gay moun-tain dit - ties, I tune my schal- mei; Nor vain noise, or sor- row, Here 
sum-mer; seek thy free heights, re Alp - land, my heart’s home, My world of de - lights; — more comes the sum - mer; 


= mS iii Ses 
62232 ao Se SS Sy 


bright flow-ers spring; There sweet-ly at ey’- ning, The shep-herd ee ring, There sweet-ly at ev’-ning, The athepanér bells ring. 
ev. - er come nigh; To gay moun-tain dit-ties, I tune my schal-mei; To gay moun-tain dit-ties, I tune my schal- met. 
seek thy free heights, Dear Alp - land, my heart’s home, My world of de - light, Dear Alp-land, my heart’s home »My world of de- light. — 


- 

































































































































































Gaily, but not too fast. MORNING SONG. ae Apr, 
Me ee = mf ————— . 
ieee: SS SS SSS i ee 4555s aes 
—s as o—o— : ——s : : : 
Sor os a 
1. Bright inheav’n the morn is beam-ing, Flown the gloom - y shades of night, New- ly waked to ra-diant Lars riows cre - 
2. Now,while thus cre- a- tion sing-eth Of thy pow’r,great Lord of all, Now while to thy tem-ple bring-cth Praise and 


3. Shout, my soul, the rapturous sto - sas re my song Barca cend to Thee, Lord, who fash - = = - opens na-ture’s glo - ry, ee from 


[ee SS Se = Ss oe 









































New - ly waked to ra-diant seeming, Flows cre - 
Nowwhile to thy tem-ple bring-eth Praise and 
Lord who fashioned®na-ture’s glo - ry, And from 


\ 
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MORNING SONG.—Concluded. 




























r 
















- a - tion’s gold - en light; Bloom -ing flow’rs their cen - sors swing-ing, Scat - ter in- cense near and far, ner - ous 
pray’r both great. and small, Wilt not thou, my song, be swell-ing His e - ter - nal, bound-less fame? His, whose 
dust up - lift - ed me; Ho - ly be thy name for- ev - er, Sword and shel - ter, Lord and King ! Fa - ther, 



































SS SS 


SSS aay 

































































DIRAB os cctesate 5 through e - ther wing-ing, Sing and chase each fad - ing star, auae Ag chase each fad - ing _ star. 
might......... the heav’ns are tell- ing, His, soe an - gels love e name, His, whom an - gels loved to name? 
Sav - -  iour, Spir - it, nev - er May cease thy praise an Nev - er cease thy praise to sing. 
| Pp cres. 
: SS ee = ——— = 
.Joy - ous birds thro’ ther wing - ing, rye 
His, whose might, the gave are tell - ing, 
Fa - ther, Sav-iour, Spir - if, mev - er THE LOVER'S DEVOTION. 
——— 
p a Sent ——— =e dolce, =~ f.—— = rallentando. > 
































: ©’ Phine for -ev - er, thine for -ev - er,TheeV’illeave, 0, nev-er, nev-er; Fate to thee my hearthaswed, Thineto be till life....has fled. 
Ee 
PA Ss a, —=— = i DUS Ea f —— —_pailleniando= a 


7] 
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Thine for- ev - er, thine for-ev - er,Thee Pllleave, O, mnev-er, nev-er; Fate to thee my hearthaswed, Thineto be till rans --has fled. 





























Thine for- ev - er, thine for-ev - er, Thee I’ll leave,O,ney-er, nev-er; Fate to thee my hearthas wed, Thineto be till life has fled. 
2 Days of sadness, days of sadness, 8 In thy pleasure, in thy pleasure, ; 4 Thine forever, thine forever, 
Turn with thee to days of gladness; Dwells my highest, richest treasure; ; Thee Ill leave, O, Dever, never; 
Yes, I’m happy by thy side, If but happy smiles be thine, Fate to thee my heart has wed, 
wen though fortune’s ills betide. Beams of purest_joy are mine. Thine to be till life has fied. 


64 ELEMENTARY INSTRUCTOR. 
HARVEST TIME. (Duet, Trio or Quartet.) Arranged from HULLAH. 


mF po PP i 
BS Se ieee 







































































1. Thro’ lanes with hedgerows pear-ly, Go forth thereap-ers ear - ly A-mong the yel Mow COMM; vase ots A-mong the yel - low corn; 
4. At noon theyleavethe meadow, Be-neath the friend-ly shad-ow Of mon-arch oak to dine,........ Of mon-archoak to dine; 
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3. And when the west is burn -ing, From shav-en field re- turn - ing, Up - on the wainthey come,...... Up - on the wain they come, 
























































Good luck be-tide their shear - ing, For win-ter’s tide is near- ing, And we must fill the barn,.... And we mustfill the barn; 
And mid his branches hoa - ry, Goes up thethank-ful sto - ry, The har-vest is so TING arerise The har-vest is 50 fine; 



























































\ When all theirham-let neigh-bors, Re-joice to end their la - bors, With mer- ry har-vest home,.... With mer-ry har-vest home; 









































Tral la la ila, Tral la la la! The bu- sy har-vest time, Tral la lala, Tral la -.la la! The bu-sy har-vest time. 
Tral la Ja la, Tral.-la la la! The bless-ed har-vest time, Tral la la la, Tral la la la! The bless-ed har-vest time. 


ff 
tr 


e ; / 
Tral Jla_ la i, Tral la la la! The joy-ous har-vest time, ae Pye la la, Tral la la Ja! The joy-ous har-vest time. 
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SCHOOL HARMONIST. 
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’ Words by ELIZA COOK. WEL COM. E ia 0 SP. RI N G. FERD. SILCHER. 


Moderato. 
pa 


22 ee 
betsy a 
i 

se 


a j— j Fd Be LEE BE 7 A a SE SET Sat a -e  h wu yr 





























1. Wel-come, all hail to thee! welcome young spring! Thy sunray is bright on the but- ter-fly’s wing; Beau - ty shines forth in the blossom-robed trees, 
_ 2. Wel-come, all hail to thee {heart-stirring May! Thou from my heart winn’st arap-turous breeze; Mu - sic, sweet music, cheers meadow and lea, ° 





















































Perfume floats by on the soft Southern breeze: Mu - sic, sweet music sounds o - yer the earth; Glad cho-ral songs greet the prim-ros - es’ birth. 
Sings in the blackbird, and hums in the bee: The loud happy laughter of children at play, Proclaims how they welcome the beautiful May. 
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66 THE SAILOR BOY. Conpeat fe Tae Oe 














Ae March Movement. : : rs 
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ti rm | @ mer-ry sai- lor lad, With heart both light and free ; if high-ly prize my gal-lant ship, I. love the darkblue sea; I 
2. I love to tread the deck, A - mid the how-ling gale, And list-en to the sea-gull’sscream, And to the thunder’srail, And 
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high-ly prize my gal-lant ship, 1 love the dark blue sea. ‘When the bil-low rearsits head, 


list- en to the sea-gull’sscream, And to the thun-der’s rail. 































































































To play -with tem-pest cloud, Whenstorm’s deep voice comes o’er the main, When storm’s deep 
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1. How fair — is the Rose! What a beau- ti - ful flower! The glo- ry of A - pril and May! But the leaves are be - 
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2. Yet the Rose has one ‘power-ful vir- tue to poast, A = bove ail the flow’rs of the field; When its leaves are all 



































3. 
So frail is the youth and the beauty of men, 
Though they bloom and look gay like the Rose, 
But all our fond care to preserve them is vain, 














Bt - in-ning to fade in an hour, And they with-er and die in a day. 
a : / ih a Time kills them as fast as he goes. 
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dead, and its fine col- ors 10st, Still how sweet a per~fume it will yield. Then Ill not be proud of my youth or my beauty, 
) ; Since both of them wither and fade ; 
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But gain a good name by well doing my duty; ~ 
This will scent like the Rose when I’m dead. 
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68 “THE HUNTERS JOY.’ SeTHERek S MUSIC. eA COLLEGE SONG 
: J. Z. 
Composed for this work, 


Solo or Duet. 


























JOHN FORD. (1.) O- ver hill and _ dale they’re bounding, Thro’ the air they fly; Hark! the mer - ry 
Mrs. RICHARDSON. { 1, There’s mu‘ sic in the flow-ing tide,There’smu-sic in the air, There’smu-sic in the 

2. There’s mu- sic "neath the cot-tage eaves,When;at the close of day, Kind-heart - ed mirth and 
CHAS. G. HALPINE. (1.) . Well, the world goes round for - ev - er, Be we sad or gay; Floats the cloud, or 


















































(1) horn is sounding! List the hunt-er’s cry! Now thro’ din- gle, dell, and hol-low, Mark their fu - rious pace! 
(1 swallow’s wing That skims so light - ly there. There’s mu- sic in each wav-ingtress Of grove, and bower and tree, To 


- so - cial ease, The toil-ing hour re - pay. 
(1) rolls the riv - er, Tho’ we pine a- way; And when morn-ing lan-ces quiv-er, Dark-ness flies a- way, 













































Tho’ coarse the fare, tho’ rude the jest That cheers the low- ly board, There - 
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‘THE HUNTERS JOY.—Concluded. == 69 
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Feet 
(1) Oh, what joy the hounds to fol-low, Glo-rious is the chase! When the day’s glad sport is o- ver, Seat-ed in the hall, 
































1 eye and ear ‘tis mu - sic ‘all, Where na-ture rey~-els free. There’sdis-cord in the gild-ed halls,Where lordly ri-vals meet, There’s 
2 lov - ing hearts and hon - est lips Sweet har-mo-ny  af- ford, Oh, who the mu- sic of the groves,The mu-sic of the heart, Would 
(1) But re-turns at sun-set ev - er, Night pur-sues the day. Comrades, seize the pass-ing mo-ment From E-ter-ni - ty; 
? | Soy eS aS ea I 
ees 2a a oa rere = ae 1 Ses - j—% i i! = b= 
———— 2S Sees a ee ee ee 
zi 3 4 2 5 Si =| 4 = ; ; 7 ae Z I ot ol 















































? . a a al x sams wa, 4 =a ee et 
(eStats bay ds ge 





























(1) Round the fes - tive board dis - cov- er, Gal-lant hunt-ers all, Laugh-ing, jok-ing, gai -ly sing-ing, Cheers go round a- pace, 

1 dis-cord where the harp-ers ring To beau-ty’s glanc-ing feet; There’s dis-cord ‘neath the jewelled robe, The wreath, the plume, thecrest, Wher- 
\2 bar-ter for the cit - y’s din, The fri - gid tones of art? The vir-tues flour-ish fresh and fair, Where ru-ral wa- ters glide; They 
(1) Use it wise-ly, for ‘tis so lent, Wavelet from the sea, Roll-ing backward, ev - er roll-ing,Thus Time’s wavelets flee : pe 
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(1) While the an - cient wood is ring-ing—Glo-rious is the chase. 

1 - ev - er Fash-ion waves her wand, There dis-cord rules the breast. 

2 shrink and with-er, droop and die, Where rolls the tur-bid tide. —~ 
(@) Age ad-vanc-ing, gray, and low-bent, Waves of pleas-ure flee. CAEN wiping 
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* Primo alone. 


we © MUSIC AND HER SISTER SONG. phen: 


Allegretto Grazioso. 


‘Tis mu- sic hath the ma-gic pow’r,...Fromop’ning spring.... to winter’s 
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"Tis mu - sic hath the ma-gic pow’r,...Fromop’ning spring.... to winter’s 
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Tis mu- sic hath the magic pow-er, From 





To soothe in sorrow’s darkest hour,.... The heartop - pressed by deep-est woes! 
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close, To soothe in sorrow’s darkest hour,.... The heart op- pressed _ by deep-est woes! ‘Tis mu - sic hath the magic pow-er, From 




























































































MUSIC AND HER SISTER SONG.—Continued. 8 8  —*7f 


Se dim. , 1st Voice. = 


























op’ning spring to winter’s close, Tosoothein sorrow’s ga hour, The heart ae heart oppress’d by deepest woes! Sweet mu - sic, 


2d Voice. 
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op’ning spring to winter’s close, To soothe in sorrow’s darkest hour,The heart oppress’d,The heart oppress’d by ek wees! Sweet 
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cres. 
Mu-sichath a magic pow’r! Sweet mu - - sic, Mu -sichath a ma- gic pow’! 
2d Voice. — 
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- BIC, Mu-sic hath a magic pow’r! Sweet mu- - sic, Mu - sic hath a ma - gic pow’r ! 





















































MUSIC AND HER SISTER SONG.—Continued. 



































Second Voice.* 




































in youth’s bright days. 








.. Joys we priz’d.... 


gain... 





‘Tis mu - -sicbringsus back a- 





























First Voice. 
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Yes! ’tis mu 


























a- way! 


‘list’-ning to the witching strain, Time on light wings flew 
































* Both Solos may be sung by one voice, if preferred. 
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piu lento. 3 a tempo. 
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day, When list’ning tothe witching,witching strain, Time onlight wings few a- way. ‘Tis Mu-sic— ‘Tis Mu-sic— Tis 
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Mu - siclendsagold-en hue,.... Tolife’stide as......  itglides a-long; Then let usrenderhomage due,.... To Music and...... hersis-ter 










































































Mu - siclendsagold-en hue,.... Tolife’stide as...... itglidesa-long; Then let usrenderhomage due,.... To Music and..... . her sis-ter 
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74 MUSIC AND HER SISTER SONG.—Continued. 
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song. ‘Tis mu - siclends a gold-en hue, To life’s ‘ide as it glides a-long; Then let us ren-der homage due To mu- sic, 
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; song. ‘Tis mu - siclends a gold-en hue, To life’s tide as it glides a-long; Then let usren-derhomagedue To mu-sic, 











SPeres ers eee ene! 


ee La | {t¢ — | 

































































dolce. 


Sweet mu- - sic, 
2d Voice. 





Mu-sic and her sis-ter 














song ! -Sweet mu - Sic, 
2d Voice. 































































































MUSIC AND HER SISTER SONG.—Concluded. (i 
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Mu- sic and her sis-ter song! Sweet mu - sic, Sweet mu - sic, Sweet mu-sic and her sis- ter song! Sweet 
cres, 


SS 


mu - sic, Mu- sic and her sis-ter song! Sweet mu - sic, Sweet mu -sic, Sweet mu-sic and her Sis - ter gong! Sweet 
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mu -sic, Sweet mu - sic, Sweet mu-sic and her sis-ter song! her sis- ter song! her sis- ter song! her sis- ter song! 
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mau - sic, Sweet mu-sic, Sweet mu-sic and her sis- ter song! her sis - ter song! her sis- ter song! her sis- ter song! 
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76 NOONTIDE. HYMN.* (Duet.) iy 


Arr. for this Work as a Duet. 
































has swift - ly mount-ed high, Its splen- dor fills the South - ern sky: Its beams with force 























has swift - ly mount-ed high, Its splen - dor fills. the South - ern sky; Its beams with force 




































































glo - - ry beat, And fruit - ful earth is filled with heat. O Fa - ther, make the= love. of Thee, With - 


























glo - - ry _ beat, 
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* By permission JSrom *‘Christian Heart Songs.” 
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diant sun that lights the 
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And soar with more as - pir ing flight, To realms of 























And soar. with more as - pir - ing flight, 



































78 EASTER TIME. (Duet or Trio.) Arr. from FRANZ ABT. 


SOPRANO. —_ = 
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1. When the Eas - ter bells.... are ring - ing Through the si - lent dale,.......... And Ca-the - dral 
2. When the Sav - iour’s grave... it op - ens, At Je- ho - vah’s call,......... . Who thro’ Him man- 
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3. When un - to the grave... all hur*- ry, And the An - gel crieS:........ 4 ~ “Come, and here no 
Un poco agitato. ; 
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choirs are sing - ing Songs where joys pre - vail! .......0. Then ring all to-geth-er 
- kind 


in mead - ow vale, With mu - sic so 
re-deem - ed, And @.< toned" ~ ‘tort iall te. <..ce6 Then break up the graves where small in - sects creep, In num-bers to. © 
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long - er tar -_ ry, Christ he» nevs.= er dies!”’.......¢ Then joy - ful the chil-- dren up - ward soar, To dwell....in 
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EASTER TIME.—Concluded. 79 


























sweet, the snow-drops pale; They bid the flow’rsseek the day, When Win . ter hath passed a 
pass the Winter a- sleep! The call.... a-wakes them quite, They hast - en to seek the 
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bid the flow’rsseek the day, When Win-ter hath passed.... @ - - wayl.......... 
call.... &- Wakes them quite, They hast-en to seek...... thes. Mehta. 0 

































































* Play small notes after last verse, 


90 Pines «NOT UNTO US, O LORD.” a eee 




































































| Not wun - to us, O- Lord, un - to us, But un- to Thy name give praise, Thy name give the praise. 
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now thy . God? 
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AS for our God He is in heaven; He hath done what pleas-ed Him, He hath done 
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‘He hathdone’ what ~pleas-ed Him. 
NotTe.—LHach musical phrase, as indicated by pauses, may be taken first as a Soprano or Tenor Solo, and be repeated in Chorus, making six repetitions. 
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: BUGLE CALL. (Duet, Trio or Quartette.) a ety 
Words by Sir tie SCOTT. § 
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To hcerse!to horse! 













































































1. the standard flies; The bu - glesounds the call; The Brit-ish na-vy stems the seas, 
2. Shall we oe bend the stubborn head, In free-dom’s tem - pie born, i our palecheekin tim - id smile, 
f ae 
——— | 5 
3. To horse!to horse! the sa-bres gleam; Highsoundsourbu - gle call; Combined by Hon-or’s sa - cred tie; Our 


4, Then fare- well home! and farewell friends! A-dieu eachten - der tie! Resolved we min-gle in the tide, Where 
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1. voice of bat-tle’s on thebreeze,A-rouse ye, one and all, A -rouse ye, one and all. 
2. hail a mas-ter fromtheisle, Orbrook a vic - tor’sscorn? ° Or brook a vic-tor’s scorn? 
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8. word is, Laws and Li - ber- ty ! March for - ward one and all! March for- ward one and all! 
4, charging squadrons fu-rious ride, To con - quer, or to die! To con-quer or to die! 
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89 LOVE LAUNCHED A FAIRY BOAT. ee 

































































1. Love launch’d a fai - - -ry 
2. But soon the heavens grew 

































































a bright and shin - ing riv- er, And said, ‘“‘My bark shall float, 
wild - ly rush’d the cur-rent; Love felt his fra - - gile bark 










































































LOVE LAUNCHED A FAIRY BOAT.—Continued. 83 
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sun - ny waves LOCe CVG = ers The gen- - ‘tlest gales shall fill the sails That bear me on - ward 
foun - der in the tor-rent. The tem- -pest’s gale Tent eve_- ry = sail; Love mourn’d his fol - ly 
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shall pass From morn 
a - ground, And steered 


the sand 
the boy 


| 
And through Time’s glass, 
But Pru - dence found 


cheer -i - ly, 
drear-i- ly, 


til eve - -ning mer-ri- i From 
him home - ward mer-ri - ly, 7 And 
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Rall. ad lib, eee a tempo. | 
morn till eve - ning mer-ri-ly, mer-ri- ly, TUCT ATE =i Viz siore sinaiermiolaisi Love launch’da fai - ry _ boat,.. .. On a bright and 
steered him home-ward mer-ri-ly, mer-ri- ly, mer-ri-ly,. ..........Love launch’d, &. 
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LOVE LAUNCHED A FAIRY BOAT.—Concluded. 






































er, these 


- ny waves for ev-er, for ev 


shall float o’er these sun 
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ark shall float 
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And said 































































































HILTON. 
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“Come, follow me 
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green - wood, 
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the green - wood, 
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THE ALPINE HERDSMAN. Se i ce ee 
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Moderato. 
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1. On the mountain steep and hoar-y, Sounds the Herdsman’s evening song ; Where the cloudsin gold-en glo - ry, Float the ambient tide a- 
2. Where the Al- pine rose is blow-ing, There the Herdsman builds his home; From his couch at morn-ing go - ing, With the lark he loves to 
8. When the mountain, dark and drear-y, Frownsup-on the world be-low; Rest-ing there the Herdsman wea- ry, None such sweet repose can 






























































- long, Wheretheclouds in gold- en glo - ry, Float the am-bienttide a - long. La, la, la, la, la, la, 


roam, From his couch at morm-ing go - ing, With the lark he loves to roam. 
know, Rest-ing there the MHerds-man wea -ry, Nonesuch sweet re-pose can know. 
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THE HERD- BELLS. GUMBERT. 


asain soe : 


1. Deep in the val-leys ring - Ae the herd-bellsech- 0 clear; The wan-d’rer stops to list - en, and fond-ly ling-ers 


oo == 










































































Up-on the lof- ty moun- tains they chime so sweet and low, When tipp’d the high-est sum - mits in evening’s mellow 



















































































2. The wand’ringmu-sic ren-ders the heart so warm, it seems, A - mid sweet sounds to 















































1. The Kine-bells tin- kle faint- ly, deep in the for-est grand, So grand,...... And in the ho- ly 
glow. 2. The wand’ring mu - sic ren-ders the heart so warm, It seems, It seems,. .... A mid sweetsounds to 


























here. 1. The Kine-bells tin- kle  faint- ly, deep in the for- est grand, And in the ho - ly 
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THE HERD-BELLS.—Concluded. 





















































































































ritard. 
5 | =e —— 
light make earth like spir - it land, And in the. ho- ly twi - light make earth like spir - it land. 
ritard. 
= 2 
Se el 
en - - ter the land of heav’n-ly dreams, A - mid sweet soundsto en - - ter the land of eee aos te 
a $2 3S ae 
f ft 
ponaeestatarene= rar 
ritard. 
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“IT BREAKS! IT BREAKS!” (Duet.) 


SS SS SS SSS 







































































breaks from east ern cham - bers, The gold-en mom - ray ! All hail, thou 
2. It bursts! it bursts from east - ern _ cham - bers, A flood of glo -.- ee light ! He comes, he 
=p- 2] eS SSS ees So = 
1. It breaks! it breaks from east - ern cham-bers, The gold -en mom ~- ing 
2. It bursts! it bursts from east - ern cham-bers, A flood of glo = - rious 





































bright and bless morn - ing! All hail! thou new , All hail! thou new-born day. 
comes, the sun in splen - dor! Vic - to- rious o’er the night, Vic - to - rious o’er the night. 



































ray! All hail! thou bright and bless - ed morn-ing! All hail! thou new-born day, All hail! thou new-born day. 
light, He comes, he comes, the sun in splen-dor, Vic - to- rious o’er the night, Vic - to - rious o’er the night. 
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TBE MARSEILLES HYMN. . ROUGET DE LISLE. 


Fieramente assai. 
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1. Ye sons of France, a- wake to glo - ry! Hark, hark! what myriads bid you rise! Your chil-dren,wives, and grand-sires 
2. Now, now the dang’rous stormis roll - ing, Whichtreach’rouskingscon - federate raise ; The dogs of war, let loose, -are 
8. With lux-u- ry and pride sur-round-ed, The vile, in - sa- tiate des-pots dare, Their thirst for gold and power un - 
4, O, 






lib - er - ty! can man re- sign thee, Once hay- ing felt thy gen’rous flame? Can dungeons, bolts, and bars con - 






























































hoa - ry; 
howl-ing— 
bounded, 

- fine thee? 








Be - hold their tears, and hear their cries, Be - hold their tears, and hear their cries? Shall hate -ful - ty - rants, mis - chief 
And lo! our walls and cit -ies blaze! And lo! our walls and cit- ies blaze! And shall we base-ly view the 

To mete and vend the light and air, To mete and vend the light and air. Like beasts of bur-den would they 
Or whips thy no - ble spir-it tame? Or whipsthy no- ble spir-it tame? Too long the world has wept be - 




































































breeding, With hireling hosts, a ruf-fian band, Af-fright and des-o-late the land, While peace and lib-er-ty lie bleeding! To 

ru - in, While law-less force, with guilt-y stride, Spreads des - o - la-tion far and wide, With crimes and blood his hands imbruing? To 

load us—Like gods would bid theirslavesa- dore— ~ But man is man—and whois more? Then shall they longer lash and goad us? To 

wail-ing That falsehood’s dag - ger ty - rants wield— ‘But free - dom is our sword and shield, And all their arts are un - a - vail-ing = To 
F aN X 9 





























































































arms, to arms, ye braves ! 





Th’a-veng - ing sword unsheath ! Use Ne On; march on, allheartsresolved On vic - - to-ry or death ! 
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1. The ro - sy tints are fad -- ing A- long the dark’ning west,........ The birds are wing-ing home - ward, In 
2. Oh sweet, when toil is end - ed, -And la - bor’ all is GOWe aasaytaee The qui - et hour that bring - eth Rest 





8. While 0 - ver us -is brood - ing The gen- tle wing of BICED ieee ee Fair an- gels round a - bout us, Their 


Ses 










































































leaf - y bow’rs to With soft and dream-y mu -. sic, They war - ble sweet ‘Good nightT™ 
for each wea - ry : And through the hush and sha dow, To hear the soft ‘‘Good night!” 
kind - ly watch shall An in our dreams will ech The sweet “Good night! Good night!” 
























































90 + FADING AWAY. (Solo, or Duet. and. Solo.) sv. pom anv raornn. 















































rail, 
=——== = oS Se See eS 
1. Rose of the gar - den, Blush - ing ‘and gay,.cc: - : Fen as we pluck thee, Fad - ing a - 
2.Spring’sfair .- est blos - som, Sum - mer’s bright day,..... Au-tumn’s rich clus - ter, Fad - ing a - 
8. Hope’s fai - - ry prom - ise Charms to be - tray,°..:. All .. that is earth - ly, Fad - ing a ke 



























































































































ERG -@- 
- way: Beams of the morn - ing, Prom - ise Of Ziday, ass. * While we are gaz - ing, 
- way: Song of the wild - bird, Heart - stir -. ring lay,...+.. Hen as we list - en, 





- way: But there’s AIL sr retort Where nought shall de s= 1Cay, <a... Where there’s no sor - row, No 
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ime 
Fad - ing a - way, Rose of the gar - den, Blush - ing and gay,..... Hen 
Fad - ing a - way, Spring’s fair - est blos - som, Sum - mer’s bright day,..... Au - tonn ich 
Fad - ing @ - way, Hope’s fai - - ry prom - ise, Charms to be - tray, .... All that - is 
= = = 
co a) = : 
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FADING AWAY.—Concluded. | 91 
ee ee ee ee eS ee 


pluck thee, Fad - ing a- way. 




















































































































aus or aoe Be s pos xe =f “Ist & 2d time, eee time. 
SS aoe ae. | eee 
‘(6S ee ee fer oe tae Steet Ber a2 eS 
Se eee cocripres PR 
o pe = + 1S s 


oF 


THE BATTLE PRAYER. (Solo.) Hnoren. 


SS Se ee Se ee 


i) Ha. - ther! A lrobend «— to” _ thee; Life, it was thy gift, Thou now canst shield oar From thee hon came, And to 
2. Fa -ther! I trust in thee, When midst the batiols strife, Death did sur-round me; $ Even at the can-non’s mouth 
3. All I give back to thee ! When at thy call, it my Life then shall yield ; When in the cold tomb, My 


p Adagio. 
























































































































































mm ‘nm Chorus. Pp } do. f 
er 3 
thee.... I yield it; In _ life or death, For -sake not me. Fa-ther, I eS end to thee, Fa-ther, I bend to thee. 
Death has not found me, Father, ’twas thy will! I trust in thee. Fa-ther, I bend to thee, Fa-ther, I bend to thee. 
fate shall be sealed, Father, my soul take un - - to thee! Fa-ther, I bend to thee, Fa-ther, I bend to thee. 










































































92 PATRIOTIC CHORUS.—(Duet, Trio or Quartett.) * Sipe, 


f SOPRANO, 

















1. Free-dom’s 
2. Free-dom’s 
















































































sons! come, join in cho- rus, Praise this fa- vored spot of earth; Praise the skies now smil- ing o’e us, Praise the 
sons ! of eve-ry na- tion, Here a _ heart- y wel - come greet, While no haugh - ty ty- rantfrown-ing, Her in- 

























































































* From ‘ Christian Heart Songs,’’ by permission, 
































land whichgave us birth! Though our sky is oft - en frown-ing, Though our land is rough and sear; Health and 
vades yourcalm  re- treat. Come, and help us. swell the cho- rus, Praise this hal-lowed spot of earth; Praise the 









































































































































peace our la- bors crown- ing Bless the cheer- ful spir - its 
skies now smil-ing o’er us, Praise the land which gave us 
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94 PATRIOTIC CHORUS.—Continued. 





























: ff Solo. pp oa 
= = me = {2 ry a erm 
E == E SS ese See . 
2. Hereare e - qual rights de - fend-ed, Rich-es 


4, Freedom’s sons, throughout cre - a - tion, Shout the 
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fill the bu-sy hands; Then be wel - come kindex-tend-ed To th’oppress’d from other lands ! Let them come, and join the : 
an-them loud and clear, Till th’oppressed in ev-ery na- tion Shallthe joy-ful ti- dings hear. Then shall come, loud ring-ing 




























































































PATRIOTIC CHORUS.—Concluded.. 95 


D.C. i§: al Fine. 


Se Se ee ee eee 


cho - rus, Let them praise this spot of earth; Praise the skies now smil-ing o’er — us, Praise the land which gave us_ birth. 
oer us From all nations, songs of mirth, Ech-oes of one mighty cho-rus From the whole en-fran-chised earth. 
& h— 


3 -O— : fe. ! @___@ @ 4 0 iG: 
= ee = | 
iG: 


SS 3 SS Sl 
eee ae | 
THE INGLE SIDE. WISENTE AT 


Sas re = cree ant fas * : a re 


1. It’s rare to see the morning bleeze, Like a bon-fire frae the sea; It’s fair to see the burn-ie kiss The lip o’theflow’ry lea; An’ 
2. Glens may be gilt wi’ gow-ans rare, The birds may fill the tree, And haughs hae a’ the scent-ed ware That sim-mer growth can gie; But ee 
2. @. xs Se 


eae ee 
a= $ as al 


fine it is on green hill-side,Where hums the bon - nie bee, But rar - er, fair- er, fin- er far Is the In- gle side for me. 
can - ty hearth where cronies meet, An’ the darling o’ our e’e, That makesto us a warl’ complete—O, the In - gie side for me. 
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Words by Hew AINSLIE. 
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96 : _ SONG FROM RUY BLAS. 





























1, Why lis- ten to the ca - - rols, Which come from ev’-ry_ tree?...... The 
2. Tho’ Spring her fair- est flow - - ers, Strews o - ver field and lawn,...... The 























To 



























Serie rr snes. 





















































voice that sounds the sweet - - est, Is that which comes from thee............+ 4 yin Tho’ stars may shine in 
fair- est flow-er bloom - ing, ~-Lies in thy heart, & = JONG... esis osc seignetise The voice so sweet com - 













































































SONG FROM RUY BLAS.—Continued. : 97 


cres. 









































— eo eee Ss 
splen-dor, Or clouds their light ob-scure,.. The stars, all light sur-pass - ing, Are thy bright eyes, so pure, The stars, all light sur - 
- plain- ing, The beam-ing eye thatshone,.. The flow-er, o - dorsbear- ing, Can be but love ‘a-lone, The flow - er, 0 - dors 
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45-43 - +E -e ee 







































































- pass - ing, Are thy brighteyes so pure,............. Ares thyce bright 6yes) «ccs 2 SO) 2) “ULES Sectetctecas re atele e'ctielinleistetae 
bear =" ing,” Can’ be ~ but love - a =~ lone, ..2.. 0222.60. “rGans be pub = love:%...- @ - lone, ..+.:. Biwi sed weno eae 
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98 SONG FROM RUY BLAS.—Concluded. 
| dst time. ReMi (Va otleee St. eam Ok Wes NOR | 2d tines “Ess we 
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- - -] Gan be. ;but- {overs -ce1 | Aa-" LONG ares scrte ser 
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Translated by MRS. SCHINDLER, M ¥. N A fe I VE LAN D ° FRANZ ABT. 


Moderately fast. cres. eres, 
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pra pt oe: #8 FES, 





























2 5 . ——— S 

1..For the.blessings that surround me, Thanks to thee, my na-tive ar ! Stronger love than ev -er bound me Swear I thee, with heart and hand. 

2. AS in joy, so yet in sor-row, Still I say to friend and foe, Let us all, to-day, to-mor-row, By her stand in weal and woe! 
mf cres. 





















































































Not with words, and hoe with sing - ing, On - ly will I thankful be; But with deeds will I be bringing In my need my idee to thee. 


For the blessings that sur-round me, Thanks to thee, my na-tive land ! Stronger love than ey - er bound me, Swear I thee, with heart and hand. 
cres. 






































T. TILTON, WAR HYMN. : ial JOuN TUNDRA 99 
































1. Thou, who or-dain-est, for the land’s sal - va - tion, Fam -ine, and fire, - and sword, and la - men - ta - tion, un - to. 













































SS SS rea gees 


Com-ing in clouds, while mor-tal men stand fear -ing, Show us, 
































































































































3 P ue ritard. Pp a tempo. HORS « 
= 
\ Thee we lift our sup - pli-ca-tion— Now un-to Thee we lift our sup-pli- ca - tion, God save the na~-- tion! . 
) FS } —| a tS EI 

| z a = S 
oe he [— b 4 
- mid this smoke of bat - tle, clear-ing, Show us, a- mid this smoke of bat-tle, clear - ing, Thy char -iot near - ing! 























8. By the brave blood that floweth like a river, 
Hurl Thou a thunderbolt from out Thy quiver! 
Break thou the strong gates! Every fetter shiver! - 
Smite and deliver |! 





















= 3 ages : hae 4, Slay Thou our foes, or turn them to derisio 

Thy cha-riot near - ing! Thy cha-riot near-ing! Thy cha - riot near - ing! Till, through the blood-red Valley of Decision, 

Peace on our fields shine, like a prophet’s vision, 
Green and elysian ! 











100 THE VALLEY OF CHAMOUNI. * 












































Allegretto. Solo. ae —~ 
ae 
<i se gos Pees 


When I hear . the Alp-horn ring - ing, When Mont Blanc........ fore-tellsthe day, ........ 











And the breeze of morning 























Chorus. lp 








When I hear the Alp-horn ring-ing, When Mont __— Blanc fore-tells the day, And the breeze of morn-ing 













































































bring-ing Mountain chime...... and mountain lay,...... Then once more with rap-ture glow-ing, 











All that moun - tain land I 




































bring-ing Mountain chime and moun - tain lay; Then once more with score 











glow-ing, All that moun - tain land I 

































































































aE ee 


hail, But my heart with joy oer - 





flow - ing, Lin-gers 








Chamoun, 



































* This piece may be sung as a Solo, with either Chorus or Piano accompaniment, or both ; or the air may be sung in Chorus, 


Epasstiiay 


the Piano playing the Chords. 


=, eae 
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THE VALLEY OF CHAMOUNI.—Coneluded. 101 


rm & tempo. ——_ 




























































































3 peed 
|_| 4 | —Ss ea 
Cha- mou - ni, O: they -vales sxe... of Cha-mou - ni,.... O, Cha-mou-ni, sweet Cha-mou-ni, O, Chamouni’s.... sweet vale. 
oafonte : Fj =~ ten. ‘ 
Bet et 3 : a a a 
7 pele eae el c= ‘ 
a : + = ea oe a SE el 
KD a eee a Pope ee a =e nee eee eee at 
ap ebe: go. ae = stl ts oa S,.33 a 

Cha-mou-ni, O, thevale of Cha - mou- ni, O, Cha- mou - ni, sweet Cha - mou-ni, wo: Chamouni’s sweet vale. 
eet SS Sets , ; = = SS SS “ ; mT 
(eC iE Sera ee L ae Wo, . za as i = = , a / a = (TH 
———— =e ee ee ee ee oe ee =a 

— 
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ROBERT BURNS. MY NANNIES A W. os * 
See Exercise 113. 
é =p 7pe— fe 


1. Now in her green man-tle blythe Na-ture ar-rays, And lis- tens the lamb-kinsthatbleat o’er the braes; While birds war-ble wel-come in 
2. The snaw-drap and prim-rose our wood-lands a-dorn, And vi - o- letsbathe in the weet of the morn; They pain my sad bo-som, so 
3. Thou lav’rock, that springsfrae the dews of the lawn, The shep-herd to warn of the grey-break-ing dawn; And thoumel-low ma - vis, that 
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— 
il - ka green shaw; But to me its de-light-less, My Nan-nie’s a- wa’, But to me its de-light-less, My Nan-nie’s -a - wa’. 
sweet -ly theyblaw! They mind me o’ Nan-nie—and Nan-nie’s a- wa’, They mind me o’ Nan-nie—and Nan-nie’s a - Wa’. 
hails the night fa’; Give o- ver for pi- ty—My Nan-nie’s a- wa’, Give o - ver for pi- ty—My Nan-nie’s aes wa’. 








































































1 
* Awa’ pronounced Awaw. 


102 iva wow nom... FLAG-OF THE HEROES.* (Solo-and Choris)” ye, yao 


Allegro maestoso, 

= =o i | 
=a eee SS 
oye 5 iF 

1. Flag of the he-roes who left us their glo - ry, Borne thro’ the bat -tle’s fields’ thunder and flame; Bla-zoned in song and il 


2. Light of our fir - ma-ment, guide of our Na - tion, Pride of  herchildren, and hon-ored a- far; "Let the wide beams of thy 
8. Lord of the U - ni-verse! shield us and guide us, Trust - ing thee al-ways thro’ sha-dow and sun? Thou hast u- nit - ed us, 


SSS = SS = = SS 





























































































































- =e 
rit pices With Energy. 
Sop. : 
eS = Zs 
Ge = Se Se ee =—SssS= = a 
ALTO. f 
- lu-mined in sto - ry, Wave o’er us all who in - her- it their fame. uD with our ban - ner bright, sprinkled with star - ry light, 

full con -stel-la - tion, Scat-ter each cloud that would dark-en a star. Up. with our ban - ner bright, etc. 
who shall di- vide us? Keep us, O eas ue the ma- ny im one. Up with our ban - ner bright, etc. 























a ae ae eae = ki ae 












































































































=e Fi fie 3 
meget ahd ta nice gira ae 


* From “ The Canzonetta‘*—by permission of WM. A. POND & Co. 
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THE WATCH ON THE RHINE. (Duet or Chorus.) 108 


CARL WILHELM. 
cres. = cae ff — <= 


































1, There sounds a call, like thun-der’s crash, Like clank . of swords, like bil - lows’ dash, To the Rhine, the Rhine, the Ger-man 
2. Through mill - ion hearts goes one quick thrill, In mill - ion eyes beams ear - nest will, The no - ble Teu - tons firm - ly 

3. He lifts his eyes to heavy - en’s blue, And thence de - part - ed he - roes true Ob - serve him, while he vows with 
4. And while one drop of blood yet flows, And Ger- man arms deal sa - bre blows, While yet one’ > ri> = fier yin eur 
5. The oath is heard, the’ bil - lows roll, The ban- ners float in mor - ning sun, Tothe Rhine, the Rhine, the Ger-man 










































































1 Rhine, Who will pro-tect that riv - er mine ? Oh, rest in quiet, thou Fa - ther-land, Oh, rest in quiet, thou 
2 stand, To guard the ho - ly bor - der - land: Oh, rest in quiet, thou Fa - ther-land, etc. 
38 zest: Thou Rhine, art Ger- man, like my breast! Oh, rest © in quiet, thou Fa - ther-land, etc. 
4 hand, No foe shall des - e- crate thy strand! Oh, _ rest in quiet, thou Fa - ther-land, etc. 
5 Rhine, We will pro-tect the Ger-man Rhine! Oh, rest in quiet, thou Fa - ther-land, etc. 















@:°'@ @: #2 6 



























































Fa - ther-land, . Firm on the Rhine thy watch, thy watch doth stand, Firm on the Rhine thy watch doth stand. 




















104 usar comumen. THE LARK AND THE NIGHTINGALE. Rea Mise 


March time. Solo. mf 


Se z 


1. The mer - - ry. lark he soars on high, No world - ly thought o’er - takes 
Chorus. 2. Yet ev - - er and @ - non a sigh Peers through her sweet en - deav - 
mp Staccato. 


yea Tae ees Se 
(oats = eee aes SSS ee ee 


The merry lark he soars on high,The merry lark he soars on high, The merry lark he soars on high, No worldly thought, no worldly thought o’er-t 
































































































































CS le Fe ee ce See ee 
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him; He sings a- loud to the clear blue sky, And the daylight that a- wakes him..... Trardlehelateleleters = Youre 
- or; The  lark’s bold song is of the sky, And hers of earth and riv - er,..... HB COONOONAOSE oasis 25 


(eS ee 

































































LABORS WAR SONG. Hazes. 


1st time. J 2d time. | 1. Up, brethren, up! The world is not 








So bad as some would make it ; 
a = Although we till a stubborn lot, 

{ As sweet a lay as loud and gay, The night-in - gale is trill - ing; pee ee oe ee 
With feel-ing bliss, no lessthan his, Her lit - tle heart is [Omit - -  -] thrill - ing. And fruit like blushing cherries, 
{ By night and day she tunes her lay, To drive a - way all sor - row; Will soon replace the thistle growth 

For bliss, a- las! to-night must pass, And woe may come to- [Omit - - -] mor - row. And bitter bramble berries. 


2. Should sorrow hem you in upon .- 

Some bleak and lonely mountain, ; 

Ne’er sigh for the forsaken lawn, 
And willow-shaded fountain; . 

But on the craggy, stormy top, =. 
Learn thou calm self-reliance, 

And let the whirlwinds as they drop, ~ 
Bear down your bold defiance. ; 




























































Words by J. E. CARPENTER. THE DISTANT CHIMES. - | S. GLOVER. 105 


Andante con espressione. 









































at e - ven - tide, i ing i Ree tsc ot As o’er the. stream. ...it seems to 





ee "A tant chimes..... 
A a tempo. 


CEE. Sas 





















































A Con espress. 


= SSS 
Ps Ae et 
glide, What va.- ried thoughts a-bound ! What va- ried thoughts a- eae ee. TIVE STO -ELOPO saan ec ee ate her wonted 


fei 2 Sess 


—= = They give to ies mee prea Rrohohekarsitare; Cha her wonted 


ee 
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They gild tie past with mem’ry’s ray, 
* The accompaniment may be had in Sheet form, of Wu. A. Ponp & Co., New York. 


106 THE DISTANT. CHIMES: —Continiel 


= = 23 =i=-  Piu sae! = 


times.... They now re - call—sweet dis - tant chimes. on | life is like that sun-ny~ stream Saree which the bere ue 
















































































































a tempo. 
—— = 
aes ae <= 
times.... They now re - call—sweet dis - tant chimes. 
3 : === 
SS 
in old-en times Re - call—sweet dis - tant chimes. 8 



































Sa 4 ad a 
fades;...... And whose sweet chimesare like the dream.... That all our past per-vades; The shades of night . will close a - 
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round. . The tune-ful chimes soon cease to sound, And all on which fond mem-’ry dwells, si- lent as those dis - tant 
a 
| SS es Se SS re 
pe 2 = = 
5s - 2 ae . The tune-ful chimes soon cease to noes And all on which fond mem~ry dwells, si- lent as eon dis - tant 
== Mm. 
Be 2 | 
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a tempo. decres, dim. 
ee =e — f= = == ee 
= g 
bells, Hark | Hark ! an stii down the 
= = = ? = A 
| Se Se ee ee 
bells, Hark ! Hark ! Hark! still down the 











a tempo. Tranquillo. dim. rit. 


a 
= ee SS = as = 
: . + ¢ SSS oN ee 
bells, Be _ si - lent as thosedis-tant bells, Be si - lent as thosedis-tant bells; ne ss 
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Con espress. 


































































































BUCA Maes esta cr eereiere te they seem to-  glide,...: Sweet dis - tant chimes............. Qo tb Ven-< tides goss nee Se Still down the 
= io = 
—— 
== == ee ee 

ea ee ed es ae” 

MEVCAMIG wciseraieicsiectolee they seem to glide,.... Sweet dis - tant chimes............. Qb=) Velin~, tides. 22... toes eels = Still down the 

= ee eee ert oe 

Stilidown the stream they seem to glide, Sweet dis - tant chimes at  e- ven-tide, 



































StVERMIA i achleee's ces theyseem to glide,.... Sweet dis-tant chimes at e - ven - tide. Hark! hark! those chimes... avetg aceata, fe make tuneful 



















































































BULAN. sereree = </010 theyseem to  glide,.... Sweet dis-tant chimes at e - ven - tide. ; Hark! Hark! 
F . dol, 
== a= : 
ae ae, SS 
Still down the stream they seeem to glide, Sweet chimesat e - ven - tide, Hark! hark! those chimes 





































































































eres. 
ee 
—————— 
THYMES.........0-- Those dis-tant chimes make tune-ful rhymes, Hark! hark! those chimes........... Make tuneful rhymes........... Those dis-tant 
\ a 
Smee ae | SSS 
= = 7 o 53 a =) ee 

Hark! hark! those dis-tant saree make tuneful ee Hark! hark! Hark! hark ! those dis-tant 

cres. . 











































































































make aaa rhymes, Those distant chimes make tuneful onyaiees Hark! hark! those chimes make tuneful rhymes, those distant 
POCO - G~ POCO - AUM....0s..0006 sibaie.sinese Sen Seer ee ecae lento. ba 
ee ee eee ee | 
ae eG QoS ea 
chimes make tune - ful rhymes, Sweet dis- tant chimes............. Sweet dis-tant chimes......... .... Sweet dis- tant chimes 
= = 
ae — 
chimes make tune - ful rhymes, Sweet dis-tant chimes... ......... Sweet dis -tant chimes.............. Sweet dis-tant chimes..... Ks 
POCO = @ - POCO - GUM... . ev eeeeeess BOGN Guat in coud s sh5 om tadrenSante Gaeadacs 72 lento. rN 
as =|— 
ee 
; = te ; 2 pet : a ae 
chimes make tune-ful rhymes, Sweet dis - tant chimes, Sweet dis - tant chimes, Sweet dis - tant chimes. 
{} 


eS SS ee eo ee ee ee ee eee ee eras i Se 
1.Thereis a flow’r, a 
2. The pur- ple heath and gold-en broom, On moor-y mountains catch the gale; O’er lawns the li - 


ae ea 


But this bold flow’-ret climbs the hill, Hidesin the for-est, haunts the glen, Playson the mar- gin oT 
4. On waste and woodland, rock, and plain, Its humble buds un-heed-ed rise;Therose has but a 


ao ae 




















lit - tle flow’r, With sil- ver crest and gold-en eye, That welcomes ev - ery changing hour, And weathers ev-ery sky. 
ly sheds perfume, The vio- let in the vale. 



































the rill, Peeps round the fox - es’ den 
sum-mer reign, The dai - sy nev-~ er dies. 
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Moderato. mp 
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Slow-ly the sun de- scend - ing, Tells us theday is end - ing, Huesof thesun-set blend - ing, Flushin the fading light. 
5 Low-ly the flow’rsare bend - ing; Q-dors so rare, aS- cend- ing, Soft-ly and sweetly blend - ing, Upward, like incense fiy. 
Gite ae B lL Ash lene ree oo See 
1. Slow-ly the sun de-scend - - ing Hues of the sun-set blend - - ing. 
2. Low-ly the flow’rs arebend= - - ing, Soft-ly and sweetly blend - - ©. ing. 
a z 
Sa SSS 













































































: 1 { High in the heavens ascend-ing, Smiling the day’s good-night, Soft-ly the dews are. fall - ing, Gently whispers the night-wind low; 
* | Birds are their young recall-ing, Safe to the shelt’ring bough, Home,with herlove, is call - ing; Daylight soft-ly is fad-ing now. 
ra So from our spir-its wending, Incense ascends on high, Oh! till the night is end - ing, Be thou thy chil- dren [Omiz...... ] 
o =a 
S33 Sees: 2S ee ee : Bea es — 
Se =e = ee oe =5 == g | a2 = z pe =— a 
V4. High in the heavens ascend-ing, Smiling the day’s good-night,the day’s good-night, Soft whis - - pers the night - wind low; 
Birds are their young recall-ing, Safe to the shelt’ring bough, the shelt’ring bough; ea day - - light is fad - ing now. , : 
2: So from our spir- its wend-ing, Incense ascends on high,ascends on high, - ther, be thy chil - dren [Omit...... ] 
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nigh. Lord, when we sleep, be - hold us, Andhave us in thy care, In thy dearlove en- fold us, Hear thou ovr evening prayer. 






































= == aS when we sleep, be - hold us, Andhaveus in thy care, In thydear love en- fold us, Hear thou ‘our evening, prayer. 
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* The accompaniment may 6 had in Sheet form, of Wm. A. Ponp & Co., New York. 





110 z IN ge TRIPPING MEASURE. From CIDERBILA ; 


(eateries See teenie ee eee 


fly ! Hence care and sorrow! 












































In light tripping meas-ure, Sur-round-ed by pleas-ure, We count LS gay hours That too hast - i - ly 
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e 7 
“es eA me 
Hence care and sor-row! Dare _ not come nigh! Dare not come nigh! Dare not come _ nigh! “Dare not come 
Hence care and sor-row! Dare notcome nigh! Dare come nigh! Dare. come - ’ 







































































IN LIGHT TRIPPING MEASURE —Continued. ey 
















































































J 
a peboeSe 
nigh ! ia light tripping meas-ure, Sur-round-ed by pleas-ure, We count the gay hours That toohast-i-ly fly 
ee ere 
nigh ! In light tripping meas-ure, Sur-round-ed by pleas-ure, We count the gay hours That toohast-i-ly fly 























































































































light tripping meas - ure, Sur-round - ed by pleas - ure, We count the gay hours That too hast - i - ly fly! Hence 






























































a = fT ; he : 
SS SS : 2 

' light tripping meas - ure, Sur-round - ed by pleas - ure, We count the gay hours That too hast - i - ly fly! Hence. care, 
be Nok SRM a aR a hale Soanotcehacs Reselecacls tislaiee were ois ara ataeeTs Sas adeiesstopelere Sep aye oak owe otslels deBandcdda beet eeee Re tutte oa steneteiete 
p | ai E aa 3 mena 
| =e 6 oe a =F Sec eeeUeieeceueues 
ae a. [=== = = ot oe icasasa peeesinsescscss 
Jo | HF lw g tod pa i a J. a 
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care, Hence care, Hence care and sor - row, Dare not come nigh ! Dare 
Hence care, Hence care sor - row, Dare not come nigh ! Dare 
BU igric ctl 336 aor) Hb0 OO SSO RUAT OO a Cad bbb soto Nesennumadd duds sd crane ShqunsspquoddsogadS eloreielsisicievern areeelars OO se bene pees oe eereenccectnsceceetetoesyeeces coeens se 


















































































come nigh, Dare not come nigh, Dare not .come nigh, Dare not come nigh! 























come nigh, Dare not come nigh, Dare not come nigh, Dare not come nigh! 


Cee eee rere re rerer esr ccs cer scessesecessesseessses 
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Words ty anny Commwa, AWAKE! THE STARRY MIDNIGHT HOUR. Redeem agi 
SSS = SSS SS ae 
In 


~ 

1, A - wake! the star- ry mid - night hour Hangs charm’d, and paus-eth in fe flight; A - wake! a- wake! a 

2, A - wake!softdews wil soon a- rise From dai- sied mead and thorn -y brake; A - wake! a- wake! a 

38, A - wake! with-in the musk-rosebow’r, I watch, pale flowr of love, for thee; A - wake! a- wake! a 

4, A - wake! ne’er heed, tho’ list- ‘ning night Steal mu- sic from thy sil- ver voice; A - wake! a- wake! a 
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te § e f sa x , 4 =! pp 






































wake! a - wake ! 

wake! a - wake! Then 
wake! a@- wake! Ah! 
wake! a - wake! Un - 




































































its own sweet-ness sleeps the flow’r,And doves lie hushedin deep de-light;A- wake! a- wake!Lookforth, my love, for love’s sweet sake. 
Sweet, un-cloud those east - ern eyes, And, like the -ten - der morn-ing, break; A- wake! a-wake! Dawnforth, my love, for love’ssweet sake. 
come and show the star - ry hour What wealth of love thou hid’stfrom me; A- wake! a-wake!Show all thy love, for love’ssweet sake. 
cloud thy beau - ty, rare and bright, And bid the worldand me _ rejoice; A- wake! a- wake!She comes at last, for love’s sweet sake. 
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1. Float-ing on the wind, Songs of oth-er years, Fresh-ly come to mind, Melt-ing me to tears; Ev - ’ry breeze that blows, Seems a haunted tone, 
2. Oh! ye mys-tic song, Blending withtheair, How my spir-it longs, In yourjoysto share, Wherefromharpsun-seen, Mu-sic of the mind, 


ee ee 
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Whisp’ring words like those, But to spirits known. Stealing o’er my mind, Melt-ingmeto tears, Float-ingon the wind, Come songs of other years. 
Earth and heav’n be-tween, Floats up-on the wind. Stealing o’er my mind, &c. : 
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a eae rr. 
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SWEET VALE OF REST. 
Soprano Solo. .—————_—. 
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1.. Be-neath the shade............ the flow’rs were sleep - - ing, The wea-ry breeze............ in silence creep - - ing, The sil-ver 
Dr Wve. WARGCLER far, certs ewes e ce all changes -view -° - ing, One dream Of Jjoy?..:.......0... in vain PUPS BUY Pee ing, While visions 
Chorus. 
= = Nae = s 5 
a s : = 
1. Be-neath the shade where the flow’rs were sleep - ing, The wea-ry breez - in silence creep - ing, 
~ 2. I’ve wandered far, all life’s changes view - ing, One dream of joy, en invain pur-su - ing, 




























































































GOIWS s-na-~ie pisietetemie their lamps were keep - - ing, In sheltered hone MO Scodseocmocdadt or flow’ret’s breast. I heard the 1 
"Cy a Lag Pk eae Pema eis ek VG Lekbedis. 0U. - - in, Were gild-ed barques..... SOON that deck life’s breast. Yet one soft i 
2 | ia Co 2 ; 
The sil- ver dew - drops their lamps were keep - ing, In sheltered nook, yes, or flow’ret’s breast. 
While vis-ions bright that I’ve left in ru - in, Were gild-ed barques, that be-deck life’s breast. 
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SiTEAM, . 2.255... then on-ward stray - - ing, Its rip-ples break.............. in murmurs play - - ing, While mem’ry 
EAR SO area fresh 0 - dors bring - - ing, While mem’ry 


NOLCOR ee ey cen ee cis a-gain is sing - -- ing, The wingsof hope 






































I nie the stream - let, then on-ward stray - ing, Its rip-ples break - ing, - In murmurs play - ing, 
Yet one soft voice there, a-gain is sing -~ ing, The wings of hope, now fresh O- dors bring - ing, 
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SWEET VALE OF REST.—Concluded. ; ~ 275 
; = SS ee 


with peals de - cay - ing, Pll ne’er for - get this vale of TEStedentaa. ae Pru HE CLs atts : Ill ne’er tor - 
back thro’ tears is spring-ing, To dream of youth’s sweet vale of TESUseapeease ss To dream,....... to dream of 
































































































er 
of Pll ne’er 
of rest, Sweet vale, sweet 


get this vale 
Ah! sweet vale of rest, Sweet vale 































































irons 
of 


this Sane 
youth’s sweet vale 


Sweet vale 
Sweet vale 


rest, 


i of rest, sweet vale of rest, Sweet vale of rest, sweet vale of rest. 
rest, 


of rest, &¢. 



























































of rest. 


-get this vale of rest, Sweet vale of 


youth’s sweet vale of 


rest, 
rest, 


of 
of 


Sweet vale 
Sweet vale 


rest, sweet vale of 


rest, &c. 


rest, sweet vale 

















ROUND. “When the rosy morn.” 
































When the ro- sy morn appear-ing Paints with gold the ver-dant lawn; Bees on banks of thyme disporting, Sip the sweets, and hail the dawn. 










































































See con-tent, the hum-ble glean-er, Take the scattered ears that fall; Na-ture all her children viewing, Kind-ly bounteous cares for all. 
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1. A- dieu! ‘tisloves iast greeting,— The part -ing hour is 

Fine, 2 A- dieu! gothou be- fore me To join the ser -aph 
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come, And fast the soul is fleet - ing To seek its star - - ry home! Yet dare I mourn when Heaven Has 
throng; A se - cret sense comes o’er me,— I tar -. ry here not long! A- dieu! there comes a mor-row To 
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bid thy soul be free! A fresh- er life has giv - en For all e-ter- ni- ty; Yet dare Imourn when 
eve - ry day of pain! On earth we part in sor - row, To meet in bliss a- gain; A - dieu! = comes a 
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THE ADIEU.—Concluded. 17 


ee ee 


Hea-ven Has bid thy soul be free, A fresh - er life has giv - en, For all e- ter - ni- ty. 
mor-row To eve- ry day of pain! On earth we part in sor -row, To meet in bliss a - gain. 







































































































Andante Sostenuto. (7) = = 
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gee aes zeae : fees 
1. De ev’n-ing bells sound clear-ly, They ras the vale to rest; Around fall night’s soft stillness,The sun sinks in the west; A ho-ly si-lence 
P 


And as to ser-aph 
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2. The moon roves soft -ly sa ie Her pay path a - Ines The planets pass her greet-ing, But hush-ed is their song; 
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y- ed: 


But hush-ed istheirsong; And asto ser - aph 











































































































118 THE ERL-KING’S MOUND. 


SNL W. GADE, 


Se 


’ a 
At eve, Sir O - lufrein’dup his steed; The dew-y mist gen - tly fall - ing, The flow’rs fragrant sighing, the fresh - en-ing mead, To 
{ite threw himselfdownon the Erl-King’s mound, His eye-lids in slumber soon clos - ing, And thencame agroup of fair maids a-round, Who 
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thoughts of rest were call- ing it 
gazed on him there re - pos- ing. 


One bent and ca-ress’d him, An-oth - er spake, And thus to him whis - pered 
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THE ERL-KING’S MOUND.—Continued. 119 









































sweet = mee a Ne' py uP, oe south love, Wve, aewake ! And aD se are les feet - ly!” They 
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mur - murda song of me-1o- dy rare, That hush’d the streamlet glit - t’ring; Calm and still was the . ev’-ning air, But 
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IR tone THE ERL-KING’S MOUND.—Continued. 
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cipeneet oan . = 


It was well for him the 





























dis - tant birds were twit - tring. 

































































































































































THE ERL-KING’S MOUND.—Concluded. es 191 
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THE MORNING RAMBLE. . JOHANN KINKET. 


Words by W. FERGUSSON. 
accel. 


Andante. 


———— ores. rt. ee 
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Sweet flow’rs the air per - fum-ing, And. birds sing loud ‘‘ Good- 


1. No sea-son this for gloom-ing, The blithe green earth is bloom-ing, 
His morn-ing draught par-tak-ing— The dew that gems the 


2. Lo! where the clouds are breaking, The jo - vial sun a - wak- ing, 
































Then let ola Care go slumber, 

While here, with blue-eyed Pleasure, 
Devoid of thought or cumber, 

We dance a jocund measure : 


blossoms! Come forth, &C. 
E i i= = te === =| Come forth, come forth, beloved maid ! 












mor-row!?’ Come forth, come forth, be - lov - ed maid! Come forth, come forth, be - lov - ed maid! 

































Allegretto con moto. 


















































flow in a single word, Td give 

















I would that mylovecouldsi - lent - ly flow in a single word, Id give 
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it a-Wway in sport, 


Ta 








give it the merry preez-es, 


it the mer-ry — breez-es, 


They’d 





it the mer-ry breez-es, They’d 








they’d waft it a-way in sport, 


a- way in sport, 


























Td 





give it the merry breez-es, 


they’d waft it a-way in sport, 
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“I WOULD THAT MY LOVE.’—Continued. 123 
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they’d waft it a-way in sport. To thee on their wings, my 
een 
Sc eee eae SS ES ea ee eee Ee ee 
= FEE o Ls 
sport, they’d- waft it a-way in sport. E To thee on their wings, my 




























































































fair - est, That soul....felt word they would bear, Should’sthear it at evry mo-ment, and hear it ev-’ry- where, Should’st 


SS Serr. = 


fair - est, That soul. ...felt word they would bear, Should’sthear it at ev-’ry mo- aca and hear it ev-ry-where, Should’st 























































































































“IT WOULD THAT MY LOVE.’”’—Conceluded. 125 













































cresc. — crese. af — 
7 
beams, Stillthere my love it will haunt thee, een in thy deepest dreams, Still there mylove it willhauntthee, e’en 
cresc. — cresc. 
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NS 
it will haunt thee, e’en in thy deepest dreams, Still theremyiove itwillhauntthee, e’en 




















Still there my love 




































































in...... thy deepest dreams, e’enin thy deep - est, e’en Asceers thy deepest, deep - est dreams. 

















in...... thy deepest dreams, thy deepest dreams, een Deere. thy deepest, deep - est dreams. 












































126 SUMMER EVENING. (Duet or Trio.) Filson, ae oe 
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1. Swans with proud wings sail light - Over the blue rippling tide;........ While the glad wavesshining bright - ly, In 
Pe i Ba the bright glowof e - - mh Flow’rs their beau-ties out - pour ;....... Sil-ver shells ra-diant as ‘heav - - en, Like 
3. Calm thro’ life let us-wan~- - .der, Blest in each others’s sight ;....... May storms ne’er partus a - sun - - der, And 
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foam break, and smiling sub - gidet:... cc Let us lend songs of re-joic-ing, At Na -ture’s calm Ye - POSE ]......secssceevens 
earth-stars a- dorn the green shore! ...... Let us lend songs of re - joic-ing, &c. 
may we in blos-soms de - light!........ Let us lend songs of re-joic-ing, &c. 
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SUMMER. EVENING.—Concluded. “19% 
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eS ee eS | 
Let us give praise and glad voic-ing Till star-light the es ae day closé | 
Se fa rit: ——— 
Se ene eR 
ritard 
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1. Ey - ery day hath toil and trou-ble, Evy- ery heart hath care; eek-ly bear thine own full meas-ure, And thy broth- er’s ae 
2. Pa - tient - ly en-dur-ing,.ev- er, Let thy spir - it be Bound, by links that can-not sev - er, To hu-man-i - 
8. La - bor! wait! tho’ mid-night sha-dows Gath-er round thee here, And the storm a- bove theelower-ing Fill thy heart with ee 
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Fear not, shrink not, tho’ the bur-den Heay - y to thee prove; God shallfill thy mouth with glad-ness, And thy heart with love. 
- La - bor, wait! thy Mas-ter per-ished Ere his task was done; Count not lost thy fleet-ing mo- ments— Life hath but be - gun. 
Wait in hope! the morning dawneth When the night is gone, And a peace-ful rest a- waits-thee Whenthy work is done. 
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AWAKE, YE RECLINING (3 wae ee 


1st time Girls alone in unison. 


pee Boy Sei Be 


A-wake, ye  re-clin - ing, 


I oy & English words by M. BARNETT. 
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Boys. 2d time with Boys. 
Allegro pastorale. 
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yeoseeee- The gun brightly shin-ing, Tints the east with gold;........ The lark gai-ly sing - ing, Doth 























light be- hold, The sun bright-ly shin - ing, Tints the east with gold; The lark gai - ly sing - ing, Doth 















































AWAKE, YE RECLINING.—Continued. 129 



































greet the ear-ly day, His tones. blithe-ly ring-ing, O’er meadows far a- way. . Buds, dew-drops shak-ing, Raise their heads a - 
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greet the ear-ly day, His tones blithe-ly ring-ing, O’er meadows far a- way. Buds, dew-drops shak-ing, Raise their heads a - 
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bove ; All na - ture is wak- ing. To life and to _ love, All na - ture is wak-ing To life and to love. 


























All na - ture is wak- ing To life and to love, 























AWAKE, YE RECLINING.— 







Concluded. 


























































































































Words by W. L. BOWLES. M ORN. rg N G AND E VE. NV ve N G. Arr. for this Work from WM. % WALLACE. 
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1. When from my humble bed I rise, And see the morn-ing sun, Who, glo-rious in the eastern skies, His jour-ney has be - gun; 


2. As homeward by the evening star I pass a-long the plain, I see the ta-per’slighta-far Shine thro’ our Cop. - tage pane ; 
eas 
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is 
I think of that Al-might-y power, Which called this orb from night ; I think how ma-ny, at this hour, Re- joice be-neath its light. 
And when the fire is grow-ing dim, And household la- bors cease, I fold myhands, and say my hymn, And lay me down in peace 






































THE CHAPEL. Re ee ee 


Se as, 
ee ee ee 


1. What beams so bright from the moun-tain height, A - mid the stars of the so - ber night? What beams so bright from the mountain height, A 
2. What sounds peal forth from the chapel at night, So solemnand grand hee Bane might? What sounds peal forth from the chapel at oe So 


Gases seein ers efits FS aE = = : at = =r == “EE 


AWS SES, 
8. What mournful sound strikes my list’ - ning ear, Fromt the mountain’a height sO ee and Be What mournful sound strikes my list’-ning ae From the 


See eee ae eee eee ee 


height, ....... 


ss } —— pp 
(SS = eee === SaaS 


mid the stars of the so - ber Peri. the light on a ho - ly chap-el wall, In - vit - ing the pil- grim to pray in its hall; ’Tis the 
sol-emn and grand with glo - riousmight? It is the brethren’s pi - ous pand, With eyes lift-ed up to the Lord they stand; It 


Dane SSS St 


t 
moun -tain’s brow so deep andclear? It is the bell with sol-emn boom, It call-eth the pil - grim his” tomb; It 


= =e 
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light on the = - ly chap-el wall, In - vit-ing the pil-grimto pray in its hall; In - vit - ing the pil- grim to pray in its hall. 
is the breth-ren’s pi - ous band, With eyes lift - ed up to the Lord they stand ; With eyes lift - ce gies to the Lord they stand. 
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he bell with sol-emn boom, It ese eth the pil - grim his tomb; It call- eth the i - grim ee tomb. 
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1500 eae THE EVENING SAIL. (Terzetto.) Sf) ee 
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1. Vl gail up-on the night-iy main,butthis is not the hour; There’s not enough of wind to move thebloom in _la-dy’s bow’r; 
2. Now now, the night breeze freshens fast, the green waves gather strength; The heav-y mainsail firm-ly swells,the pennon shows its length; 
8. A- way! A-way! what sparkling spray,she flingsa - bout her bow; What diamonds flash in eve-ry splash that drips up-on my brow;— 























































but this is not the hour; the bloom in lady’s bow’r 5 
the green waves gather strength; the pen - non showsits length; 
she flings a- bout her bow; : thatdrips up - on my brow; 
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Oh! this is ne’erthetime for me: our pret.- ty bark would take.... Herplace up-on the o- cean like a rose-leaf on a lake. 
Our boat is jumping in_ the tide—quick!let her paint-er slip:.... Thoughbut a ti- ny thing she’ll live be-side a gi-ant ship. 
She knows she bears a soul that dares and love the dark rough sea: More sail! I cry, let, let her fly, this is the hour for me. 





















































































When o’erlake and for - est streaming, Slanting shows themorn-ing ray, 
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D.C. When o’erlakeand for - est streaming, Slantingshowthe morn-ing ray, 














MY HERO. (Duet, Trio or Quartet.) Selenium 




















bat - tle fray. 
Sy eg eg ee 


ee [S$ — 5-6-8 Ho 


He - ro like, with courage beaming, Hen-ry sought the bat - tle fray. 


He - ro like,-with courage beaming, Hen - ry sought the 
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1. Pledged.a- new his heart for-ey- er, Cheering rose his voice a-bove 


Shock of chargers, roar of bat-tle, Cheers for lib-er-ty and love! 









D.C. 


2. Lib- er-ty! and love! for-ey- er! Quick returned,he sought my bower; Claim’d my hand—Refuse him? Never! Hand and heart are hero’s dower. D.C, 













































Pepe. 
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Ml ae de «ae first ap-pears the light of morn, Yo ho! r gai - ly sound my cheer-ful horn, Yo ho! yo ho! yo ho! To 
2. The tink-ling bell gives mu - sic too, Yo ho! AS up the moun-tain’ side we go, Mo show Vyol Pho! Sy.0 ho! And 

8. With joy the silk - en coat - ed cows, Yo ho! The leaf - lets crop from way-side boughs, Yo ho! yo ho! yo ho! And 

4. My dog be-fore us runs in glee, Yo ho! And joins the gen-eral ju - bi-lee, Yo ho! yo ho! yo ho! And 
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pas - tures fresh lead in the way, And glad Lace ae herd the summons 0 - Dey ; The ech - oing woods re - peat the sounds, re- 
sing - ing, shout - ie free from all care, We rev - el in the morning’s cool air; The ech -oing woods re - peat the sounds, &c. 
up and on-ward, then, aS we _ g0, In cheer - ful tones they mer-ri- ly low: The ech -oing woods re - peat the sounds, &c. 
while he wan-ders far and then near, His mer - ry bark rings loud-ly and clear; The ech-oing woods re - peat the sounds, &c. 
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se dim. 
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- peat the sounds; From hill to hill the ech - o bounds, Yo ho! yo a yo ho! 
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DEPARTED DAYS. 


























: 135 

































aaa aa ia | case Dd - ~ ee 
1. Sweet voi - ces fromthe spir-it land.... I hear, Now breath-ing pure and ho- ly lays,........ 
2. When twi-light’s shadows veil the qui - etearth,And ear - ly stars be-deck the sky,......... 
8. When far from those most dear a- while..: we part, In stran-ger lands to find a home,....... 














Se 





With heav’n-ly tones a-wak-ing 


When friends are gather’d round the 
When long and wea-ry days op - 



















































































































































































mem - ’ries dear, Of loved and long de-part-ed days,.......... They come, be-loved ones, from the dis - - tantshore, Where 

home - stead hearth, And cares of day are pass-ing by,............ They come, &c. : 
press the heart, And in the throng we walk a - lone,.......... They come, &c. 
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And soft - ly in each sorrowing heart they pour Sweet mem-’ries of de-part-ed days.......... 
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196 AWAKE, MY TREMBLING LYRE Ds ee en 


» Andantino con Espress. 
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A-wake, my trembling lyre,...... On evening’s quivering breez- es, And let thy sil-very mu- - sic Steal soft-ly o’er the 
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Through memory’s gold-en cham - bers Bid pass theforms of beau - ty, 
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wea - ry Andsoothetheirsoulsto rest;.... Through memory’s golden chambers forms of beau - ty, ’Till lost in heavenly 
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wea - ry Andsoothe theirsoulsto rest;.... Through memory forms of beau - ty, ’Till lost in heavenly 
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MY TREMBLING LYR 
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13 


—Concluded 
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AWAKE, 
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ara _ eas 


blest. .... 


the mu- sic 


the glo. 


the 


of 


Aye, 


The ear shall hear the mu - sic, 


- Ty; 


ture, The eye shall see 


rap 
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the mu- sic 


Aye 


The ear shall hear the mu - sic, 
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the glo 


The eye shall see 
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ry, And soothe their soulsto rest. 





thy sil-very mu 


And let 





Then mur - 1our, sweet lyre,. 


$7) Last time sing ppp. 





sic Steal soft- ly o’er the wea 


dim. 




















- ry, And soothe theirsoulsto rest. 


sic Steal soft - ly o’er the wea 


thy sil- very mu - 


And let 


sweet lyre,.. 


mur, 


Then mur 
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138 9 WERT THOU IN THE CAULD BLAST. 


Andante. re 
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MENDELSSOHN. 
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1. 0 wert thou in the cauld. blast, On yon-der lea, On yon- der lea, My 
2. Or were I in the wild-est waste, Sae black and bare, Sae black and bare, The 























































































































plai- die to the an-gry airt,....... Td shel- ter thee, JI’d shel -ter thee; Or did mis -for-tune’s bit - ter storms, A - 
de - sert were a pa- ra - dise,...... If thou wert there, If thou wert there; Or were I mon-arch of the globe, With 
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- round thee blaw, A- round thee blaw, Thy shield should be my bo - - som, To _ share it a’, To share it a. 
thee to reign, With thee to reign, The bright-est jew - el in mycrown, Wad be my Queen, Wad be my Queen. 
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1. Dream on, im life’s brightro- sy day, When hope is deck’d with flow’rs; When all is glad-some as_ the ray, Which shineso’er beau-ty’s 
2, Dream on, when ri - per years have come, O’er-shad-ing with their wings Each i - dol of the heart’sdeep home, To which the mem-ory 


























3. 


Dream on, in spite of coming years 


That hasten to destroy, 
bow’rs. Dream oon, dream on, dream on, dream on, dream on. ‘And bury ’mid the tide of tears, 


clings. Dream on, dream on, &¢. 















All trace of present joy. 
Dream on, dream on, &c. 
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March movement. Voices. : > > 
a ee 


Inst. 1. My own land! my own _ land! Where Free - dom finds her throne-land, Oh, fair art thou, and 
2. My brave land! my brave land! Oh, may’st thou’ be my grave- land! For firm and fond will 
3. Thy broad plains—thy green lanes! Thy col - lege halls and hallow’d fanes; Thy for - ests high, that 
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rare art thou To ev - ery pa- triot heart. Though in lof - ty cas - tles Dwell no lords and vas - sals, We’ve 
be the bond That ties my breast to thee. When summer’s beams are glow-ing, When au - tumn’sgusts are blow - ing, When 
prop. the sky, Thy hills with gold-en veins. Thy flowr-e - nam- eled prai -ries, Thy dells where sleep the fai- ries, Thy 

; > 










































state -ly domes ’mid freemen’shomes,In many a wealth-y matt. We have stir- ring tales to tell, Of he-roes who for 
win-ter’s cloudsare snow - ing, Thou’rt still right dear to me: Yet me-thinks I love thee best When hum the bees on 
lof - ty mountsand cool cas-cades, Thy beau-ty and thy strength! While the sky doth bend a-bove, Tho’ far a- way thy 
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Aton a 2 
coun- try fell, Whose fame we prize and love as well As Trou- ba- dour his sto - ry. 
clo - ver’s breast, When spring-tide pours in— sweet as blest—And Mirth and Hope come dance - ing. 
chil - dren rove, They’ll breathe thy name with ten-der love, And aye in- voke thy bless - ing. 






































WEDDING BELLS. (Duet, Trio or Quartett.) } 141 
Words by EB. CooxK. ; 


Plaintive, but not too slow. : . é fs 





























. 1. Twilight shade is cals ly fall-ing  eoand a-bout the dewrobed flowe ers; Phi. - lo-mel’s lone-song is call-ing Lov-ers, to their fai - ry bow’rs: 
2. Hark! the mer - ry chimes are pealing, Soft and glad the mu-sic swells; Gai- ly on the night winds stealing,Sweetly sound the Wedding bells. 
3. Oh! howsweet,on Zephyrs glid- -ing Sounds the bells thatseemto say; ‘Hars and hearts come list fees tid - ing, Thishas been a Wedding-day ! )? 


eee ae ae po See See 






































Ech - 0, on the Zephyrs. glid-ing, Bears a voice thatseemsto say: ‘ Hars and honcmcit ay lid - ing, This has been a Wedding- day!” 
Eve - ry kind - ly heart re - joj- ces; Laughterrides up-on the gale; Hap- py hearts and hap-py voi-ces Dwell with-in the low-ly vale. 
Hark! the mer - ry chimes are peal-ing, Soft and glad the mu-sic swells; Soft- ly on the night wind seeped Sweetly sounds the Wedding es 

de 























LOVELY NIGHT. 
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KD 4S — a — ee tS Ss tS ee ps ts ee ae 
1.Love-ly night! O love-ly night! Spread-ing o -ver hill and meadow, Soft and slow thy haz -y shadow; Soon our ante’ 
2. Ho - (ee ight !O ho- ly night! Sip ing bright- er worlds be- fore us; Hap - ae -ness thou sheddest o’er us: Oh, that -we might 
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past | 
eye - lidsclose, And slum-ber in thy blest re-pose, Soon our wea- ried eye - lids close, And slum-ber in thy blest re- pose. 


ne’er-re-turn To this dull a to weep and mourn! Oh, that we mightne’er re-turm To this dull earth to weep and mourn! 
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FERD. SIEBER. 


(Canon.) 


THOU, MY HEART, ART NOT FORSAKEN. 


142 


ben legando. 


turn will 


Se 











Andante Moderato. pa 











my heart. 














stern fate’s de - cree; Spring’s re 


bly bear 
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Thou, 
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- ing, Spring’s re - 


turn 


Spring re 


Ken 


All that win-ter, all that win-ter winds have ta 


thee, 


to 


bring 











ken, No - bly 


not for - sa - 


art 


my heart, 


Thou, 
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THOU, MY res ART NOT FORSAKEN.—Continued. 148 


SS SSS SS 


urn will bring to thee All that win-ter, that win ae ee ta - ken, All that win-ter, all that 
of ——— molto legato. «+ See penny 
























































stern fate’s 
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144 THOU, MY HEART, ART NOT FORSAKEN.—Continued. 
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fate’s de - cree, art not for - sa -_ ken, No-bly bear stern fate’s de - cree, 
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have ta-ken, All that win - ter, all that win - ter winds have 
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bring to thee All that win-ter, that win - ter winds 
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THOU, MY HEART, wee NOT FORSAKEN.—Concluded. 145 
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shine, All the joys of life are thine, Joy re-main-eth, & that to the heart per-tain - 
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- cree, art not for - sa - Ken, No-bly bear thou, no- es oe thou fate’s dee - 
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thee All that win-ter, that win - ter winds have ta- ken, All that win - ter, i that win - ter winds have ta 
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how much to thee @ - main - eth, All earth per - tain-eth, + all is thine. 



































Saag a Se Sed 


cree. 








how much to thee - main - eth, All ees per - tain - eth, is thine. 
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how much thee - main - All earth per - tain - eth, is thine. 
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146 “WHEN THE SUN GLORIOUSLY.” (Trio or Duet.) 


Arr, from ©. M. V. WEBER. 
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1. When the sun.... glo-rious-ly comes forth fromthe 0 -  cean, Mak - ing earth beau -ti - ful, chas-ing seadowes - way ; A 
ti: 2. Now the hills... in the west the sun’s tintsall blend - ing, Show us how quick -ly fades all that on earth seems bright ; 
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Thus do we of - ferthee our pray’r of de”- vo - tion, God of the fa - ther-less, guide us, guard us to - day. 
When to un-fad-ingrealmsourpray’r is as - cend - ing, God of the fa - ther-less, guide us, guard us to - night. 
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Swiss MELODY. 
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1. What ser - aph - like mu - sic falls sweet on my ear, In strains so 
2. Tis the sweet flow - ing mu - sic that steals over the wave Of aie. dan’s 
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light-ful? Oh, list that 


Hiv - er, as its bibc - lows 
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mu - sic of an - gels, who hast - en to bear My 
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rich flow - ing num- bers, so li - quid and clear, Breathe rap - ture 
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148 LIKE AS A FATHER PITIETH HIS CHILDREN. (Trio.) —— xzangea,fvom 


Grazioso. 



















































































a. fa- ther pi- ti-ethhis chil- dren, 
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mer - cy on them that fear Him,that fear Him. Like as a fa - ther pi- ti-eth, the Lord hath mer - cy, 
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Like as a fa- ther pi - ti-eth his chil - dren, so the Lordhath mer - cy, 
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LIKE AS A FATHER PITIETH HIS CHILDREN.—Continued. 
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the Lord hath mer- cy, 


Him, 


the Lord hath mer- cy: on them that fear Him, 








the Lord hath mer - cy on 


them that fear 
























































so the Lordhath mer - cy, so the Lord hath mer- cy on them that fear Him,that fear Him, likeas a fa- ther pi - ti-eth, 
é Like Es a fa - ther pi-ti-eth his chil - dren, 
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fear - Him, 























so theLordhath mer - cy, the Lord hath mer - cy on  them........... . that 
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the Lord hath mer the Lord Bote mer- cy, the Lordhath mer - cy on them that 





fear . Him, the Lord hath 
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cy, so = Lord hath mer - cy, so the Lord hath mer-cy on»them that fear Him, that fear Him, 
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LIKE AS A FATHER PITIETH HIS CHILDREN.—Oontinued. 
































so the Lordhath mer - cy, 


pi - ti- ce his chil - dren; 


fa - ther 





SS SS SS eS 
so the Lord hath mer - —— so the Lord hath 
fs S vs} iS | = 




































































































































cy on them that. fear Him, that fear Him, Like as a fa - ther 


a= 


Seo 
GIMCTIVSLE (= Fs )otsieiee sa that 


mer - 














7 
ti-eth his chil - dren, so the Lord hath mer - cy, 


ee 


so the Lord hath 















































mer - cy on them that fear Him, the Lordhath mer - cy on them that fear Him, 





















































LIKE AS A FATHER PITIETH HIS CHILDREN.—Concluded. 151 































Like as a 


= Feee a 2 


so theLordhath mer - cy on them that fear Him,that fear Him, Like as a fa - ther 


SS mes ce Ss ae ae feed ee eee 


the Lord hath mer - cy on THOM sactctee secicterecsts that fear Him, Like as a fa -. ther pi - _ti- eth his 


fear 





the Lord hath mer - cy on them that Him, ta - ther pi - ti-eth his 







































































































































































































chil - dren, the Lordhath mer - cy on GHGII: «se :ctsse sca that fear Him. 
os 
Se | 
f 
cy, the Lord hath mer - cy on them that fear Him. 

















so the Lordhath mer- cy on them that fear Him. 













































































igs LET OT HEN SEY ESR Ogee MENDEISGOENE 


Andante con Moto——_ ov = 


a= Be SSS 











































































































Lift thine eyes, O lift thineeyes to he mountains, whence com-eth, whence com-eth, whencecom - eth help, 
aes = a aie [SS SS SS Sa 
Lift thineeyes,O lift thineeyes to nae mountains, whence com-eth, whence com-eth, whence com - eth help, cel help com - eth, 
ee Sf 
; —=—— 
eee eo as +S — === ! === = ee ee eee = 
eo Cee 


Lift thineeyes,O lift thine eyes to the fama whence com-eth, whence com- oo wheneéi _— help, Thy help 

































foot.... 





He hath said, thy shall not be 









































































































































ns aie 2 3 z Ba 
Se = 
; er of heav-en and earth. He hath said, thy foot shallnot be 
SoS ee eS 
ies, ae z —ZJ = 
com - eth from, the Lord, the Mak - - : er of heav-en and earth. He hath said, thy foot shallnot be 
ES a ae aes ~o 
Se 
mov-ed, Thy Keep-er will On er slum - ber, ney - er, will nev-er slum - - ber, ney-er slum - ber: 
x mov - ed, ng Keep-er will nev-er slum ber, ney - aoe will nev-er gm - nent 
































mov- ed, Thy Keep-er will nev-er slum - - ber, nev-er, will nev-er slum - ber, will nev - er slum-ber: 





LIFT THINE EYES.—Coneluded. 153 


Se —— p sf a p 


(=== Se SS ea Se ee 


ift thine eyes, O lift thine eyes to the mountains, whence cometh, whence cometh, whence cometh help, whence cometh, whence cometh, whence cometh help. 


| Sa sare = = ee 


po thine a O ~ thine aoe to the mountains, whence ee whence cometh, whence cometh Berea Renee cometh, Sue cometh, yrence cometh help. 


= eee 










































































































































































Lift thine eyes, O lift thine eyes to the mountains, whence cometh,whence cometh help, whence com - eth, whence cometh, whence cometh help. 
MORNING HED. ( Duet, Trio or Quarter. ) 
Words by R. W. RAYMOND. Music arr. from the GERMAN by J. Z. 
2 = = = =F | 
=e aa =. rae = ee 
| 1. Morn-ing red, Morn - ing red, Now the sha dows all are _ fled, Now the Sab-bath’s cloudless glo - ry, 
2. All a - round, All a - round, Sol-emn si_ - lens Boies pro - found, When, with blaze and sud-den thun - der, 
oN 









































oo <eecs 


3. Forth he came, Forth he came, Robedin white, ce- les - tial flame! Ma - ry, at his emp-ty pris - on, 


sae . 3 z 4 Morning red ! 
=e =a eee el Cone en pote dud 
| bl Ghristen 4a ai ey one eee Still he walketh in the garden, 



























































a@-new the won-drous sto - ry: og : 
; An - gels burst the tomb a - sun - der, And the Sav - iour was un bound. Speaking words of love and pardon, 


Though the crown is on his head. 

















5 Morning red! 


Ec Thou dost light his crowned head, 
Knew not her Re- deem- er, ris - en, Till he called her by her name. Brightest jewel of his glory, 


e— —s ——= ie a =F : —- Ever shines that wondrous story, 


Christ is risen from the dead. 
* Repeating sing first two lines pp, balance fr 



































154 RHE SOUND: OF HARPSV GS” pps 1 loc 1s 9 


Allegro Vivace. GIRLS. 
































ace a ee een eee Ee eS Se 
The sound of harps an - gel - ic-al Seemsnow to hov - er o'er me; A hun-dred suns 



































cy 








(PAPA BA PPP Be PU eT Sao 
equ egg ya pa epg ep 


See 


- splen - dently Are shin-ing out be - fore me: A gen- tle voice is whis -  pering, Be-hold that bless - ed 


eeees oe Poa | 


















































































































































ihe ai 

































































: ! ———— 
‘ BORG eteseteedie sone leider cae Where joy will beam e - ter - nal-ly, And we _ shall meet, shall meet to part no more, 
OYS. 
2 z= = : = SS SS 
G fi ot = a 
PATI ate sisatelerars i viatevots stove'e sis ere eS —Where joy _will beam e - fer. - = ly, And we _ shall meet, shall meet, Where we shall 
: BS is Soa q 
































patter! ee 


















































THE SOUND OF HARPS.—Continued. 185 


SS 


shall meet to part no more,When weshall meet, meet to part no more, 


SS SS ee 


shall meet to part no more, Where we shaii meet to part no 








































































































































































































































































156 THE SOUND OF HARPS.—Continued. 



































The sound of harps an- gel - ic-al° Seemsnow to hov - er o’er me; A hun-dred suns re - 
























































The: sound of harps an - gel - ic-al' Seemsnow to hov - er: oer <« me; A hun-dred suns -: re - 
O eal £ 
A —__ | ee 9m ss 9 =| i 






































- splen dently Are shin-ing out be - fore 


——— 


NS 





























- splen - dently Are shin- ing out be - fore : A gen- tle voice is whis -  pering, Be-hold that bless - ed 







































































THE SOUND OF HARPS.—Concluded. 157 


ee [ 2atime “~ 7 = time. 





























<> 
e 358 Se Be ee ae ee ee ee eee a 
SHOT ian cseieiste nda Cern sine tome Where more, Our sor-rowS now are over, And we shall meet to part 
































= SS =e 











SHOTC yee wsrstctecarieie aretets tieisiers Where more, more, We shall meet to part no more, 













































































































































































158 RETURN, 0 MY LO VE ! G. foun eae 


Andante Graztoso. ' 


SS SS SSS SS 
































Re - turn, O my love, and we’llnev-er, ney-er part While the 

























































































































































breath of the wood-bine is on my lip, Em - pearl’d in the dews of May, And none but thou of itssweetnessshallsip, Or 













































































RETURN, 0 MY LOVE !—Coneluded. | 159 
































its hon. - ey a- way, 

























































































-turn, O mylove, andwe’ll ney-er, ney-er part White themoon hersoft light shall shed! Til hold.... thee fast to my 
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a tempo. 47) 
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enor ee 
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if 60 Words by GEORGE LINLEY. , : : fi Hi. E HAPPY GIPSY. Music by 8. NELSON. 





































Allegretto con spirito. * 
iS lS bitte —— = ‘ 3 Zz : 
oes = Sot ————— 
1, O’er wood-land and moor I 


a ee . “eS 2. Se + cure - ly I rest Be - 





































































































2 nt 


Ls ye . I : 
saun - ter a - long, And light - en the way With dance and with song; Gay - heart - ed and free, Wher- ev - er I 
- neath the greenshade, My pil - low’ of leaves, Fromthe for - est-tree made; No care fills my heart, No _ grief clouds my 





































































































ce a ee ae ee 


roam, if meet with kind friends, Each place is a home. The for - tunes [ « 
brow, In sun-shine or ‘gloom, I’m hap - py as now. - Iw I would not ex 













































































PeLoh eH AREYs GIPSY.—Coneluded. 161 


{) #1 a —! 
W, ee SS \] 






































E me eer —— ete = E — a : - ize} 
A Aa ay) A DS i : =a 4 Ls | ef A = zB | 
Sy Ses 2 = = : as Oa i s- Fae Sem! = 2 : cz 
tell Of the fair and the young, And truth oft will fall Pons the Gip - sy  Girl’s torieue- ‘om I’m ne’er for - got, Where 
- change, If for - tuneshould call, ee home in the woods, =n Pal- ace or Hall. Oh, wel-come am Where 



















































































once I have been, As I car -.ol . and dance, To the gay tam-bour-ine, I car -- ol and dance, To the gay tam-bour- ine. 


once I have been, As I car-ol and dance, &c. 



















































ROUND. “The Wise Man sees Lessons.’’ 












































































to the fooi - ish seems on - ly worth scorn -ing. 
iS 
a= Ss 
A Flower bid. the Trave-ler take cour - age a - new, It whispered ‘‘Who cares for me cares too for you.” 









































ee a 


Too small to in-struct us there’snot one thing liv - ing, spi - der Ce Bruce to be daunt-less in striv - ing. 
a 11 


162 BLESSED BE HE THAT COMETH. (Choris) deenis aaaés aces 


—_—_<. 
TREBLE SOLO. > 






































- -  - na, ho-san-na in the 


















































Ist ALTO. 


——_ 











































in the name of the Lord! 























eo : 


Blessed be he that cometh . in the name of the Lord ! 



























































THE MAYBELLS* AND THE FLOWERS. (Duet.) BE iy 























: L i" 
Young may-bells ring throughout the vale, And sound so sweet and clear ; The dance be-gins, ye flow-ers all, Come with a mer-ry cheer, Come 









































* German name for Lily of the Valley. 


A) 
ke \p: 





BLESSED BE HE THAT COMETH.—Continued. 163 

































= ae 5A = S- +—~@ 
=F ra 
ho-san-na in thehighest, ho - 














in the high - est, ho -san-na, ho-san - na, 
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u ! 

































Ho-sanna, ho - sanna, ho-sanna, ho -sanna, 





ho-sanna, ho- sanna, 























SSL Sa 
ho - san-na, ho-san ~ 












ho-sanna, ho-sanna, 

























aan Kaas ie runt ay 
ho - sanna, ho-sanna, ho-sanna, 





Ho-sanna, ho -sanna, ho-sanna, 









































Ho-sanna, ho-sanna, ho-sanna, ho-sanna, ho-sanna, ho-sanna, ho - san-na, - ho-sanna, ho- 





ho-sanna, ho -sanna, 






















































































































164 BLESSED BE HE THAT COMETH.—Continued. 
@ - F: 
by E ae : ¢ 252 -o= pects es t = om : = t I = 2 a Sete 


- san-na, ho-san-na, ho-san-na in the highest, Ho-san-na, ho-san-na in the 


jah ea 
es Bs eee ee ee 


ho-san-na, ho - sanna, ho-sanna, ho- san - na, ho-sanna, ho-sanna in the Reelin <a CES ho-san-na in the 


ee ee ee 


na, ho- san - na, ho-san-na in the sr ho - san - na, ho-sanna, ho-sanna in ae highest, 


ee Se ee SE ae 


ho- -San -. - na, ho-san - sed ho - sanna, ae -sanna inthe highest, ho-san-na in the 


oS eeeeee eee SSS ses 


- Sanna in the highest, in the highest, in the highest, ho-san - na, ho-san- na, ho-sanna, ho-sanna inthe highest, ho-san-na in z 


5 pees ears == = = 7 Fs o— —— 7-5 
Se semen cas See ‘% ——4 
2s ele : = = 
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oh 
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THE MAYBELLS AND THE Fe RS Continued. 


ritard. a tempo. ritard. re 


a = eae a = = : =e ee 


vio-lets, too, a-bound, For-get-me-not of heavenly hue, And vio-lets, too, a - DOUNG,..............0+e.eee- And vio-lets, too, a soe 






























































For - get-me-not of heavenly hue, 
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fa a. ear z 
Fi) ja \ 4 f ess | 4 \ re oo 
A_h r aa =| z ° A = of RS (el RENE PT ERS TRO ES RT Se 
Cy =e = = ; SS Soe Cee ee a 
WT. ees a oo Cl OY EEE Pa ED 
> 
high - est, ho-san-na,ho-sam - 3. = .> «= -* = + na, ; ho-sam -- - - na, ho- 































highest, © highest, ho - san-na, ho- san-na in the high-est, in the high - est, ho-san 































































































<a 
é ho - san-na, ho- san-na in the high-est, in the high-est, ho-san_ - - 
pH — “= 
a hs === =e Ba 
a ee } Risen Sees noes 1 ee a ie 
highest, ho - san-na in the highest, ho.san-na in the high - est, 
‘a 
AD aoe et = = 
SY > ee, eS _N AES EE, ee De ee), PES (Se a I RY REET SET, Tn ee ee 
— o- -e- é% o 
highest, ho - san-na in the highest, ho --san-- -- - na, ho-san - na, ho-san - -- 


[ana 
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n hy + : - —— 
=e === ee = 
SSS SS SS ES 
5 a ee a 



























































166 BLESSED BE HE THAT COMETH.—Concluded. : 


f™ ao 





















































ho-san-na, ho-san- na in the high 






















































































o-san-na in the high-est, ho-san - 


Amn: 


























































































































— « 
This Mas-ter Frost of-fend-ed sore, He in the vale ap-pear’d; Young May-bells ring the dance no more, 


=~ 
aS ==) 
gone 
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her soft sil-v’ry glance. 




































































































































































I no more can stay at home, The May-bells call me _ too, The flow - ers 














— ; 




















eee naa 














ritard. a tempo. 































































































Then why should I not go? Bra Sos ot atelace) Svalaleisreveisletaran preys aio cisterns Then why should I not g0?.............. 


SSS SSS SS SSS ae 


dance all roam, to dance roam, The flow-ers to the dance all roam, 



































168 | THE NIGHTINGALE. — Choe eee 


(eS SS SS 



































The night = in- gale, the or~ - 2 - gan of de-light; nim-ble, nim-ble, nim-ble, nim-ble 
= a aa r . . 
The night - - in-gale, the or - gan of...... de - light 5 The nim-ble, nim-ble, nim-ble, nim-ble 
ee , 
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The night - - gale,the or-gan of. delight;The nimble, nimble, nimble, nimble lark ; 



































































































































lark; The blackbird, the black-bird and the thrush, the thrush ; f And all the pret - ty chor-is-ters of flight, That 
F p 
be 
oe The blackbird, the black-bird and..... the Depot And all the pret - - ty chor-is - ters of flight, That chant their 
Pp 























The black - bird, the black - bird and...... the thrush ¢ And allthe pret -' - ty chor -. is-ters of flight, That chant their music 


1st time, | 2d time. 
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chant their mu-sic notes.on ey’ - ry bush :_ that chant their mu-sic noteson ey’- ry bush. bush. Let them no more con-tend who shall ex-cel; The 























: ee 
mu-sicnoteson ey’ - ~- ry bush: thatchanttheirmusicnoteson ev’ - - ry bush. bush. Letthem no more con-tend who shall ex - cel;..... 
a 


























a4 
noteson ev’-ry bush: that chant, that chant theirmusic notes..........0on ev’ - ry bush. bush. Let them no more con-tend who shall ex - cel;..... 





od 
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SS SS ee 


cuc-koo, cuc-koo, the cuc-koo, cuc-koo, cuc-koo, the cuc-koo, cuc-koo, cuc-koo, cuc-koo, cuc-koo,  cuc-koo, 


SS a 


aegsae LC cuc-koo, cuc-koo, the cuc-koo, cuc-koo, cuc-koo, the cuc-koo, cuc-koo is the bird, cuc-koo, cuckoo, cuckoo 


= 2S Se 


wieges The cuc-koo, the cuc-koo is the bird, the cuckoo is the bird, the CUCKOO Ps IS Sass sicce ces the bird 





































































































is the bird that bears the bell. 






Let them no more con- tend who shall ex-cel; The cuc-koo, cuc- koo, the cuckoo, 
































The 





coo-koo, cuc - .koo, the cuc - 
























































that bears the bell. Let them no more con-tend who shall ex - cel 5 The cuc- koo, the cuc-koo, is.... 
la r = f SES SS Ea a 
Fe ne ee Oe a a ed ES &i 1 
cuc-koo, cuc-koo, the cuc-koo, cuc-koo, cuc-koo, cuc-koo, cuc-koo, cuc-koo is the bird that bears the bell. 
la & fn 
——— so, = = | a == oe rf 
- koo,  cuc-koo, cuc-koo, the cuc-koo, ceuc-koo is the bird, cuc-koo, cuc-koo, cuc-koo is the bird that bears the bell. 


























SS Sa 


sence the bird, the cuc-koo is. the = the cuc-koo is he bird that bears 





170 SPEAK SOFTLY TO THE LITTLE ONES! eo and Gene 


Music by H. P. DANKS. ~ 


























Words by T. D. C. MILLER. ‘6: 
‘ 1. Speak soft - ly to the child each day, Kind words will dry his 
Andante grazioso. 2. Speak soft - ly to the lit - tle child, In sun-shine and in 
Sah 1006 9: 3. Speak gen-tly to the lit - tlechild,What-e’er his lot may 
ee ee ee ee eee eee . Oe aE ae oe Te 































































































——_— 
an - gry word, a sul - len 100k, The 


tears ; A sun-ny smile willsoothehis grief, And ban-ish all his fears ; An 
gloom ; The sweet-est ro - seS al- wayS bear, The most de - light - ful ploom ; So sun-ny smiles and words of cheer, The 
be ; Just let him feel the pleas-ant truth-He has a friend in thee! And all the love his heartcan give, In 




























































































heart has ne’er be - iled, let af - fec-tion’s voice be heard,—Speak gen - tly to the child. 
oft be - i all will learn to love thee well,— Speak gen - tly to one ey 
e. child. 


heart will 


pure af - fec tion will ._ be - stow on thee and thine,—Speak gen - tly to 
















































































171 
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heart would gain, Speak 


you the youth- ful 


cents mild; If 


ac - 


lov - ing 


In 











































































































ten - der - ly, 
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=| 
child 


SPEAK SOFTLY TO THE LITTLE ONES !—Concluded. 


Chorus. 

















soft - ly, 


gen - tly, 


Yes, 



































the 


to 


soft - ly 
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Li2 ’ THE RAMBLE. (Duet or Trio.) : Canoe Pi this Work by J. Z. 


March Movement. 






































1. Com-pan - - ions all, let us join in mer-ry_. cho - rus, Let the song of the day, be the 
2. See beau - - ty glow in’ the heay-ens now bending o’er us, Ban-ish care with a song, sing we 


8. The fresh’ - ning breeze light-ly stirs the shin-ing wa - ters, Fromitsbreath, flashing bright, - see the 



























1. Com - panions all, let us join in a mer - ry cho - us, Let the song of the day, be the 
2. See beau-ty glow in the heavensnowbend - ing over us, Ban-ish care with a song, sing we 
8. The fresh’ning breeze light-ly stirs the shin - ing wa - ters, From its breath, flashing bright, see the 



















































































3 | : 
woods and mea-dows free. 1. Bright skies glow-ing in the sun-shine, Blue lakes — rip-pling ev - er gleam, Birds, bees, 


right mer- ri - ly. A ‘i 3 : 3 4 
Rote Hive wave-lets fy: 2. Warm blood man-tles high in crim-son, Joy beams, kind-ling eve-ry eye; Smiles break, 


= 


woods and mea-dows free. 
all right mer-ri - ly. 
spor-tive wave-lets fly, 


































































































THE RAMBLE.—Continued. 173 






































2— io 
a s+ 





: 
re - vel ’mong the blos- soms, Brown lads sport a- long the stream. We’ll roam the wood -y glens mer - ri - ly, 
rip-pling in - to laugh-ter, Love 


reigns queenof earth and sky. The mod - - est lin - net sings ten - der - ly, 














































We'll roam the wood -y_ glens 


mer - ri - ly, 
The mod-est lin - net sings 


ten - der - ly, 






























































We'll ford the stream, and 


A - long the land from 























e 
mer-ri - ly, And thro’ - mea-dow lands glee- ful - ly we'll take our ~ way. i ford the 
lov-ing-ly, The thrush no - bler strain pour-eth from his la - den breast. - long the 











mer-ri - ly, And thro’ the. mea-dowlands glee- ful - ly we'll take our way. 


lov - ing - ly, The thrush a no - bler strain pour-eth from his la - den breast. 
| : 


















































THE RAMBLE.—Concluded. 


sy haunts of men will _ keep. 


174 





























climb the rock+ y steep, A + far from bu - = . 83 é l 
flow’r, and rock, and _ tree, A -cho - - ral song of joy and tlib- er - ty, 
oe Verse follows, closing at Fine. 
ps ease J Ee eae a Bar) sa re -—_-_> 
@ D r y Ss )—#H a a D = f =a =n i) —— ee 
climb the rock - y steep, A - far from bu - - sy haunts of men will keep. 
A cho - ral BOUG csseene of joy and lib- er - se. 





flow’r, and rock, and _ tree, 








3d Verse follows, closing at Fine. 

















































































































es 








Sioa SSS) 25 A a SSS a 


In pure af-fection’s hallowed breast, All guile and mal-ice flee - ing; Be- sides the tru~ est, sweetest rest, Thatsmiles up-on our be - 


25 many a glitt’ring spacious show, Which seems like solid treasure, But yet’twill not re-move our woe, ’T will never S us rae 






































WHEN THE ROSY MORN. (Trio.) — 175 
































1. When the ro- sy morn ap- pearing Paints with gold the ver-dant lawn, Bees, on banks of thyme dis-porting, Sip the sweets and hail the dawn. 
2. Warbling birds, the day proclaiming, Car - ol sweet their live-ly strain; They for-sake their leaf-y dwelling To se-cure the golden grain. 


3. See, content the hum-ble gleaner Picks the scattered ears that fall; Na- ture, all her chil-dren viewing, Kind-ly boun-teous cares for all. 









































































































Con grazia. e, mf aa es SS 
Z JESS ss See at este-e « 
(ZS Ses Sa EH ae == ee ee ee — 
Swallows in. Se “cloudless = ae Floating on shining wing, Ye bring a welcome mes - age From the re-turn-ing Spring. 
a =. > me cn 
i = SS eee 
———_———— 2 ee 





Swallows in cloudless skies,...... Floating on _ shining wing, 


















































176 LAND OF THE SWALLOWS.—Continued. 
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home where ro 





Seek ye your 










































Ev - er your home shall be 























Ev - er your ‘Mid peaceful summer days. 





home shall be 
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as ae a 
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(Omit 2d time.) : ; 
1. When ye _ re - turn the Woodbine wakes from slumber, The breeze is soft, andcalm the wa-ter’s breast ; 


2. Ere i- ron  win-ter lake and riv-er freez-es, On tire-less wing ye seek some gentle vale; 



















































































While toil- ing bees the blossoms’ sweets en-cum - ber, In sha-dy bow’rs each birdling builds its nest. 
are fied the flow’rs and balmy breez - es, And song of lark and ten-der night - in - gale. 

















Nore.—The words of the first twenty measures are to be sung three times in all ; viz., twice to introduce parts 1 and 2 set to the last fifteen measures, and once again as a 
conclusion. 
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DESOLATE. IS THE DWELLING OF MORNA. (Trio.) a canacom. 


ras 


















































































































































Lise ly. 79 
i 
were = aS S See Se 
Des -o0- late is the dwell- ing of Mor a ose na, Des - 0- late is the dwell- ing of  Mor-na; Si - lence, 
é : o S = Pe eS 4 z é y y Se E y = 
Des - late is the SS ing of Mor - - - - Ma, Des - 0- late is the dwell-ing of Mor- na; 
—— = Soe ese — 
a ee 
Des - 0- late is the dwell - - ing, the dwell-ing of Mor-na® 
Ss = = fe eee = Se 
—S —— tg 
Pp 
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== . 3 e: [p22 |e =] 
lence is the house of her oe thers: Raise the song of mourn - ing, O bards ! 0 - ver the land of 
































cres, A 
= 28 == 
—— 3 : 
Si- lenceis in the house of her fa- thers: Raise the song of mourn-ing, the song “Of 
pp eres, 
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DESOLATE IS THE DWELLING OF MORN A.—Continued. a YA, 


dolce. of 



































stran-gers, ver, ver the land of stran-gers, Dey have but fall’n be - fore us, They have butfall’n be- fore us, For oe day, 
dolce. 










































; Sse Bee = 


o- ver the land of stran-gers, They have but fall’n be - fore us, Se have but fall’n be - fore us, For Se day, 
dolce. > 

















































































































































































































Faster 
™ we pera 
a ee ee ee eer wines . = ye] = i et ea 
———— SoS Ss ee a ee Se 
ieee eae =" J 
One day we must fall. Yet a few years andthe blast of the des - ert comes, And whis-tles round the half-worn shield, And 
f\ 
aera SES a [=A a z 
os oe = iva am ee iC Qe) =a: t 
SS ee 
One day we must fall. Yet a few years andthe blast of the des - ert comes, And whis-tles round the half-worn shield, And 
von fs . - 
Gea ETE | ARO i [oa ee Ss =e = 
Ee aS [SS] === — 
One day we must fall. Yet a few years andthe blast of the des - ert comes, "s 
LN 
i 
Lr : aes = 
WSs = Se es ee ee 2s ses 
Ss 
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—_—_——— With resolution. 
f [ee 
He a (SS ee a a eee (a Hh 
whis - tles round-...:... the shield, And whis-tles round the half-worn shield, And whis-tles round the half - worn shield. Let the 
7. JE RE a Ee SSIS eS ee CE Eee, SE See aa) SES AST ey F 
| Ee Te a PR BERR Be See Ee BS SS eee es Dees ee Ee es ad es ee | Ce SS SS 
Qo ee ee ee 
half - - worn, half-worn shield, . And whis-tles round the half - worn shield. 
gag ——-— — 9 ——ay, ne = . L.A Re ESET I pa? Se] 
whis-tles round the — half-worn shield, And whis-tles round the half-worn shield, And whis-tles round the half - worn shield. 
_— ; With resolution, 
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; m : Ff 
O # = * 
ie awe ene ae a H a | pe ee a —H a eS 
. j NY 
blast of the des-ert come, We shall be re-nown-ed in our day, We shall be re- 
at: . ata 

+ ES Ge. Se ses BS ee Se eae 2 : ae 
AY ee ees ———s J SS] eral ei a aR ee 
ae _ ee 
Let the blast of the des- ert come, We shall be renown-ed in our day, ot shall be re- 
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DESOLATE IS THE DWELLING OF MORNA.—Continued. 1&1 


With animation, ; 
=e SS See 
Saal 


day. The mark of my arm shall be in bat-tle, be in _ bat-tle, shall be- in bat-tle, be in 
he 



















































































nown - ed in our day. The 
With animation. 



















































































SS 


bat- tle, The mark of my arm shall be in bat-tle, My name in the song of bards, My name in thesong of 
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bat - tle, The mark of my arm shall. be in _ bat - tle, My namein the song of bards, 
















































> Mark of my arm shall be in bat - tle, be in bat-tle, My mnamein the song of bards, My name in the song of 


SS SS ad 
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—— ee ee ee oN Sra. Pe a AL Sp a ee 
z ee = 
‘ The mark of my arm shall be in bat-tle, My name in the song of 























ee s : . = 
bards, My name in the song of bards........ Dips omnessosn ds shall be in bat-tle, be. in bat-tle, My name in the song of 











































































si slaietarernteierey sists) sts.olais)srsteleielaie spate My name in thesong of bards, in thesong of bards. 





Wl 2 £55. Tae .. 1 Sa ee 




















My name in the song of bards, My name in the songof bards, in the song of bards. 
JE : 



























































I HEARD: THE es BIRD. SINGING. cnopaaLitiay: Loo 










































































































































































Moderato. rall. 

1, I heard the wee bird singing, In my chamber as I lay, The casement 0 - pen syinming: As morning woke the day..... And the 

2. He heard the wee bird singing, For its notes were wond’rous clear ; Asif wedding bells were ringing, Me- lo-diousto the ear..... And 

3. We heard the wee bird singing, Af-ter ma-ny years had flown ; The true bells had been ringing, And Wil-lie was my own..... Ott 

2 -raruiseri== =f 
- t | Sale 
C25 Ree es — me — SY rall. ~/“ ay 
aS =f = 
——— a = 
———— ‘ 3— Ess 
| ] | a 
tempo. : all. 
2 sees ‘caeeies =. = 
ae = te—e [2= 
= aes Sire === 
boughs around were twin - ing, The brightsun thro’ them shin - ing, And I had long been pin - ing, For my Wil-lie far a - way; When I 
still it rang, that wee bird’s song, Just like the bells, ding dong, ding dong, While my heart ‘beat time so quick and strong, I felt that he was near ; ; Ah! he 

stroll-ing thro’ the for - est ape! I mind him what ate wee bird said, eee morn when he no longer stayed, But flew to me a - lone. Oh! we 
‘a 
a 
3s ae 


Ee 
tempo. 


























































































































F tempo. ces — piu lento. 
7 of 2 | atl as, 
SSS SSS oo o= 
heard that wee bird singing, When I heard that wee bird sing-ing, That wee bird, that wee bird, When I heard that wee bird sing-ing. 
heard that wee bird singing, Ah! he heard that wee bird sing-ing, That wee bird, that wee. bird, Ah! he heard that wee bird sing-ing. 
love that wee bird singing, PS love that wee bird sing-ing, That wee bird, that wee bird, Oh! we love that wee bird sing-ing. 
mee eee as 5 piu lento, tempo. 
. . . . FO EE 
°C: = = ¢-$-$- men rf = a Tae = 
(@)3 = =e fs H f = ‘ FF =e a 
2 eae 
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184 ee ANNIE O° THE BANKS 0’ DEE. 


























Written by Mrs. CRAWFORD. Composed by STEPHEN GLOVER. 
rc ~ fatale: 
Moderato. Lowen ss go a Pe : : “2 = as 
te —— a roo oe —— es toe} = a | jo —H =e ae es : cates Se oe ieee wes | 
gaat foie | —— > fn — PE Fee} 
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oe Bese Ee a ee — et a tp 


1, It may not be, it cannot be, That such a@ gem was madefor me; But, oh! gin it had been my_lot,—--=A, 
2. I. love her for her art-less truth, I love her wi’ the heart 0’ youth, When a’ the gold- en dreams 0’ love, Bright 
a5 






































pal - ace, not...... @ high-land cot, That bon - ny sim - ple gem had thrown, Bright lus - tre round a 
wing - ed an - - gels from a - bove, A stol - en glance from An - - nie snares My heart a - way from 
a 
aes eens oe ae ee et oes SO Sees SS SS eS ee SS Se 
a es eS a RET ae eee WS ee ee 
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‘ANNIE 0’ THE BANKS 0’ DEE—Coneluded. 185 
cres, ritard, i a tempo. p 


=->= 
: —_ 
jew - ell’d crown; For oh! the sweet - est lass to me, Is An - nie, An.- nie o’ the banks 0’ Dee. 
all its Cares 3 For oh! the sweet - est lass to 

















































































































An-nie 0’ the banks, the banks 0? Annie o’the banks 0’ 



















































































fp a tempo. 
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186 re JESUS, LOVER OF MY SOUL. 5 %3 oh Music by nh as 


By permission. 
































1, Je - sus, ne -er of my soul, Let me to . Thy bo 5: som fly, 
2. Oth - er ref- uge have I none—Hangsmy help-less soul on Thee; 
V A rv 3. Thou, O Christ,art all I want, Boundless love in Thee L "fing, 












































































































ee 

Let the bil- lowsnear me roll, While the tem-pest still is high: Hide me, 0 my Sav-iour, hide, Till thestormof life is past; 
Leave, ah, leave me not a-lone, Still sup-port and comfort me; <All mytrust on Thee is ‘stayed, All my helpfromThee I bring ; 
Raise the fall - en, cheer the faint, Heal the sick, and lead the blind. Just and ho - ly is Thy name,. I am all un-right-eousness ; 
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paleeze | ee : © aS f 
Ped. j -9- SN ted — J: : , en f sive i 
F BY SSS +—| pe 
m Re eae one! 

TT a CT SSE = - 7 a = S —— ; rst . RT eS ee T. a 
=== 2S See Se ee a ee ee eS 

Hide me, O my Sav-iour, hide, Till the storm of life is past; Safe in-to the ha-venguide, O- re-ceive my soul at last. 


All my trust on Thee is stayed, All my help from Thee I bring ; Coy.-er my | de-fense-less head With the sha-dow of thy wing. 
Just and ho- ly is .Thyname, I am all un- right- eous-ness; Vile and full of sin’ I am— Thou art full ‘of truth and grace. 
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JESUS, LOVER OF MY SOUL.—Concluded. | 187 


1st d 2d time, 








































































































1. How they so sweetly rest, All, all the hap - py dead, Who, brave-ly_ strivy - ing, Fought and won life’s dreadful bat-tle! 
2. Hen Thou, our Sav-- iour, Deep in the grave wast laid, Since Thou hadst suf - fered On the cross for lost man - kind; 
































these hap - py ones— When we like them have fought Life’s fierce des-truc-tive bat-tle! 


SS ee 
=== Sa 


8.When we lie sleep - ing, Calm as 













































































How they so sweetly _ rest, Qui - et in qui-et graves, Ere to sal - va - tion, They wak-en once a - gain. 
Not to cor -rup -_ tion, Didst Thou, O Say-iour sink, No, Lord! in glo - ry Thou ri-sedst once a - gain 
4 | N 
7-0 a : 4 ESA [ C i pa! = = = Eo to : L + ae ae PSTD a 
(pp —*§—3—g—|+g 8 — 3-1 | 32g ae = ee ee 
Then Thou wilt call Forth from our  coid graves, to e - ter .- nal . life. 





























Then, blest Re - deem - er, 
J ee a — = 





1&8 


Andante. 


r e f y * ty 
. 8: ‘ ¢ : 
== Leel (| SER a STR) ea ae 0 i fi : 1 ae Re { i 
1. Speak gen-tly to the erring— Ye know not of the power With which the dark temp-ta - tion came, In 


2. Speak gen-tly to the erring— Oh, do notthou for-get, How-ey - er dark-ly stained by sin, He 
8. Speak kind-ly to the erring— For, is it not e-nough That in - nocence and peace are gone, With- 
4. Speak kind - eu to the erring— Thou yet may’st lead him back, With ho - ly words and tones of love, From 
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some unguarded hour: Ye may not know how ear-nest-ly They struggled, or how well, Un- til the hour of weakness came, aa sad - ly ee they 

is thy brother yet. Heir of the self-same her - itage, Child of the self-same God, He has but stumbled in the path Thou hast in weakness 
- out thycensurerough? It sure-ly is a wea-ry lot, That sin-crushed heart to bear; And they who share a happier fate Their chidings well may 
mis-ery’s thorny track: For-get not, thou hast often sinned, And sin - ful yet must be; : ’ Deal gen-tly with the erring one, As God has dealt with 








































































































fell! Un - til the hour of preaicapea came, And sad- ly thus they fell. 

trod; He has butstumbled in the path ‘Thou hast in weak ness trod. 
spare ; And they who share a happier fate Their chidings well may spare. 
thee! Deal gen-tly with the err-ing one, As God has dealt with thee. 


















































Words by FREDERICK ENOCH. B se Le HE BL U E SEA. 
































HENRY SMART. 
re = = Bees ESE 3 : 
Smee oe ee ae ee ee pos Ss Sa Se — 
E —o- = > “eo. FE, a ga 
1. I stood where the summer-tide, flow - ing, Homeward the bark gai-ly bore,........ But I sawthesame O-cean was sired ing 
2. I thought of brave sails homeward wing -ing, 


Tide waves of mem-o0-ry _ bore,........ To the heart, while its wa-ters were Hing - ing 
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poco ritard. 427) atempo. 


a aes 


While a voice ’mid the tide’s song of glad-ness, Sighed thro’ its sweetness to me3...... And it 
And I felt, as o’ermem-o- ry dear- er, Hopes freight with joy came to me;...... Still the 


jeove-vveole ggg 7 > 


ie Fe ss me 
y ne: S ¢ 


























To-kens of wreck on the shore. 
To-kens of wreck to the shore. 






























Soe ee SSS ST ee SS 
let o® a 5 eo a 



































= Pp poco ritard. mam PP 
a = a sey be epee mere ee (Freee ee ee Se TORS 
SS ee 2 SS Se Se ae eee 
° — oS ~—S 
filled all my heart wath a& sad - ness, By the blue SCA, - 2006 By the eae lee a Shonen By the ak . theblue sea. 
wreck’d and the broken were dear - er, By the blue BCA, « sesesc: By the blue sea, SSE EBeS: cece By the plue,.. . theblue sea. 
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merges gg creeds 
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Jj 90 \ EA i iL. ER . H YM NV. . Arr. from Se ee Songs.’’ 


1. An- gel, roll the rock a - way! Death, yield up the might-y prey! See! He ris - es from the tomb, Glow-ing with ‘im - 
2. Saints on earth, lift up your eyes,_Now to glo-ry see Him rise, In long tri-umphthro’ the sky, Up to wait -ing 
3. Pow’rs of ree se -raph-ic choirs, Sing and sweep your gold-en lyres; Sons of men, in hum-bler strain, Sing your might-y 















































































































































































































- mor - tal bloom! ‘Tis the Sav-iour, An - gels, raise Shouts of ev - er - last - ing praise! 
worlds on high. Heav’nun-folds its por - tals wide! Might-y con - queror,- thro’ them — ride; 
Sav - iour’s reign. Ev-ery note with won - der swell, Sin o’er-thrown and cap - tive hell!’ 
‘Tis the Sav -_ iour, - gels, raise Shouts of Cyn - last - ing praise! 

Heav’n un - folds its por: - tals wide! Might-y con : - - Racroe thro’? them ride; 






Ev - ery note with won - der swell, Sin o’er - thrown..... pistetorerscaic ~ and cap - tive hell !’ 
















































































EASTER HYMN Conchuded. 191 


SS il 




























































Let the world’sre - mot- est bound, Hear the joy - in - spir- ing sound, Hear the joy - - spir- ing sound. 
King of glo - ry! mount Thy throne, Bound-less em - pire is Thine own, Bound-less em - pire is Thine own. 
Where, O death, is now thy sting? Where thy ter-rors, van-quished king ? Where thy ter - rors, — van-quished king? 





































































































Words by JOHN BLOCKLEY. 
Moderato. 



































And I come once more with gladness, Tomy hap-py home a- gain. . 
When notacloud came o’ermy brow, Or eee of time to come. 


ad 
1. Ihave wandered o-ver mountain, I have wandered over plain, 
2. I think of all those happy days, Passed in my ear-ly home, 
3 $2 Sees +. 
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I see once more the village church, Where oft my feet would stray, 
Those sounds which charm’d my early days, I nev-er could for-get; No, And oft I’ve dream’d when faraway, I heard their mu-sic yet. 
| I think of all my youthful sports, My playmates gay and free, Me-thinksI hear their joyous laugh, Be-neath the old oak tree ; 
And now once more I seethehalls Of childhood’s happy home; Now like the dove, an ark I’ve found, ay ote no more shall roam. 
ra ve oe. aan 


; 
To list the sweet and merry chime, At close of Sum-mer se } 
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192 From the + Lobgesang.” PRAISE THOU THE LORD. 


Molto piu moderato ma con fuoco. 
Soprano Solo, f 


4 SS 
Praise thou the Lord, O my spi - rit, and..... my inmost soul praise his great loving-kindness; Praise thou the Lord, O my 
Chorus. SOPRANI. he p 
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spi and.... my in-most soul praise his great loving-kind - ness. Praise thou the Lord, O my spi - rit, and for-get thou 
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PRAISE YE THE LORD.—Continued. 193 


Tutti. Solo. 
carey 5 - =e 0 = 
= eor 
for-get thou not all his be - ne- fits, Praise thouthe Lord, O myspi - rit, and ~ for-get thou 
Tutti. iN 











































and for-get thou not, 


























Praise thou the Lord, 
Tutti. 


O. my spi 













































































not, and for-getthounot, for-get thou not all his be - ne - fits, and.... my in-most soul, and.. 
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Praise thou the Lord, O my spi - rit. 
QD Ry 
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194 _— PRAISE YE THE LORD.—Continued. | 
e Go a 2 = : == 
.... my in-most soul praise his kind-ness, his great lov-ing - kind - ness, Praise his kind - ness, his great lov-ing - kind - ness, ‘ 


5 = = E a 



















































































































































































f Tutti. Ff Solo. , _— yak Solo. 






























Sa 


Praise thou the Lord, Praise thou the Lord, Praise thou the Lord,.O my spi Soa = ity ANG coer my in-most soul, and.... my inmost soul praise his 


SSS Sep = ue = ieee S 3 
and... 


Praise thou the Lord, Praise thou the Lord, . my inmost soul. 


Sf Tutti. 
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PRAISE YE THE LORD.—Coneluded. 495 


bes _ f Tutti. Solo. 
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TEMPERANCE. 


Duet for Soprano and Alto, or Chorus for Male Voices * J. Z., by permission. 





























From bub - bling foun-tain leap - ing; Now, danc- ing down the hill, Then 













































































ps B 
We praise the rae pid ae see qui - et val- ley flow - ing, Whose sing - ing wave- lets 
ff 


gS 






































ae Seer ees 


The jo - vial kcal may gleam 
dolce. 


























Pine jo - vial wine may gleam From gold- en 




































































Bright eye, andtint of 





























For nerve, and heart, and brain, 
* Male voices may sing it to better effect in Eh, E, or even F. 


TEMPERANCE.—Concluded. | 197 


























beau - ty; Fill up and pledgea - gain, And toast the gen- ial rain; Yes, sing the sum-mer’s rain, That 












N N 
































Fill up and pledge a - gain, 






































ae p 
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clothes the smil-ing val - ley, Re - vives the parch-ing plain, And lifts the droop-ing grain. Flow on, flow on for 
‘gl age hs Se ay 
2 = ee a a 




















































No king can live with-out thee; When all 





shall sing our lay, 





And heav’n shall haste the day, 


























































When all shallsing our lay, When all shallsing -our lay. 
s ; a 


























haste the day, 





COLLEGE MARCH. 


JOHN ZUNDEL, 
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COLLEGE MARCH.—Concluded. . 199 


COLLEGE SONG. 







—Well, the world goes round for ever, Be we sad or gay, Floats the cloud, and rolls the river, 
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Tho’ we pine a - way; And when morning’s lances quiver, Darkness flies oe ~ way, But re-turn at sun-set ever, paste: pursues the day. 

























































































loco. 


Comrades, seize the passing moment From eter- ni - ty ; Use it wise-ly, for ’tis solent, Wavelet from the sea, Rolling backward, ev-er rolling, 




























































































Thus time’s wavelets flee : Age advancing, gray and low-bent, Waves of pleasure flee. 
“i ‘ C Qiinratet cieverereta! wiare tects Ne erueiesaie loco. 8va. 



































March D. C. al Fine, 
| without repeating. 
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NotTE.—This march has toon, prepared to make the music on page 68 more serviceable for festive occasions. ‘Boys may be made to march up while the first half of it is play- 
ing, to be ready to sing the second half (College Song), as given on the above pages, while standing.—A more effective arrangement for two performers has been published by 
Wm. A. Ponn & Co. Price 50 cents. For one performer, 30 cts, 


SACRED DEPARTMENT. 








JOHN ZUNDEL. 
By permission from “Christian Heart Songs.” 


YALE. S. M. Double. 



































(SS SS SS See 


1. Come to 
2. Come to 


the land of 


peace, 


the bright and blest, 


From sha-dows come a - way, 


Gath-ered from ev- ery land; 


Where all 


the sounds of weep-ing cease, And storms no more have sway. 


For here thy soul shail find its rest, 


A-midst-the shin -ing: band. 




















































































































Breathe thro’ the bright, ce - les - tial 
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Breathe thro’ the bright, ce-les - tial 
Come, trust-ing spir - it, 


air, 
to thy Goda, 


Fear hath no dwell-ing here; But pure re-pose and love, air, The spir-it of the dove. 
In this di- vine a - bode Change leaves no saddening trace ; Come, trust-ing spir- it, to thy God, Thy ho~-ly _ rest-ing - place. 
3S 
Ss a 5 zi si = 
— aa = 
Fear hath no dwell-ing here; But pure re-pose and love, Breathethro the bright, ce-les - tial air, The spir-it of the dove. 
f this di- vine a - bode Change leaves no saddening trace ; Come, trust-ing spir- it, to thy God, Thy ho-ly _ rest-ing - place. 











B R 00K L YN. ° H. . M. By ga from "Che satsont Heat Songs.’ 2 OL 


Par eerare 75S SI 


1, Blow ye the trum-pet!—blow,—The glad- ly sol-emn sound! Let all the na - tions know, To earth’s re - mot - est bound,— 
2. Ex - alt the Lamb of God,— The sin - a- ton-ing Lamb. Re-demp-tion by His _ blood, Thro’ all the world pro- claim ; 
8. The gos - pel-trum-pet hear, The news of pardoning grace; Ye BAL: py souls! draw near, Be - hold your Sav - iour’s face: 


puemeues =.) 


Re - turn ye  ran-somed sin - ners! home, Re- turn, ye ran-somed sin - ners! home. 












































































































The year. of) ju) =» bi = lee. is) come:; 
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1. Love di- vine, all love ex-cell-ing, Joy of heav’n, to earth come down! Fixin us Thy hum-ble dwelling, All Thy faithful mer-cies crown. 
2. Breathe, O preathe Thy lov -ing Spir - it In - to ev - ery trou-bled breast! Let us all in Thee in - her - it, Let us find Thy promised rest. 
3. Fin-ish then Thy new cre - a - tion, Pure, and spot-less may we be; lLetus see our whole sal- va- tion Per fect- ly se-cured by Thee! 



























































me | ws) ; 
Je - sus, Thou art all com-pas-sion, Pure, un-bound-ed love Thou art; Vis- us with Thy sal-va-tion, En-ter ev-ery trembling heart. 
Come, Al-might-y to de- liv -er, Let us all Thy grace re- ceive! Sud- deny re-turn, and nev-er, Nev-er more Thy tem-ples leave ! 
Chang’d from glo-ry TRON SLO sal op. tile ITY Shida we take our place; Till we cast our crowns before Thee, Lost in won-der, love, and praise. 
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9D 02 ; ALA U. DA. 6 S. By permission from «« Christian Heart Songs.’’ 





























1.Flung to the heed-less winds, Or to the wa- ‘ters cast, Their ash- es shall be - watched, ane pattiered at the lasts And 
2. Je- sus has now re- ceived Their lat- est liv-ing breath; Yet vain is Sa-tan’s boast Of vic-toryin their death; For 





































Accompaniment. 


OF ~~ = Sa == sz S =] 
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ne 
from that scattered dust, . A-round us and a - broad Shall spring a plenteous seed Of wit-ness-es for God. 
still, tho’ dead, they speak, And loud, from heav’n pro - claim, To many a wak’ning land, The one a-vail-ing name. 





















































Chorus. 
TENOR. 





































= ; 
1. Shall spring a plenteous seed, Of wit-ness-es for 
Soprano & ALTO. 



































ane a wak’ning land, The one - vail-ing name, - many a ee land, a- vail - ing name.» 


Bass, 












































PARADISE. L. M. Double. eee 503 
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1. When Jor - aan hush’d his wa - ters still, And si - lenceslept on Zi- on’s hill, When Bethlehem’s shepherds thro’ the night, Watch’d o’er their 
































2. On wheels of light, on wings of flame, The glo-rious hosts of Zi - on came; High heav’nwithsongs of tri- umph rung, While thus they 


Se 

























































































— In dis - tant 
= 
flocks by star - ry  Jlight,— Hark!from the mid-night hills a - round, A voice of more than mor - tal sound, In dis-tant 
struck theirharpsand sung: ‘“‘O Zi - on, lift thy rap-tured eye; The long-ex- pect- ed hour is nigh ; The joys of 
Z : 
: ta : 





hal - le - lu - jahs_ stole, 


2. 


“See, Mercy, from her golden urn, 
Pours a rich stream to.them that mourn ; 


hal - le - lu - jahs stole, Wild murmuring o’er the rap - tured soul. : The UIRedt tig Doan tie deat 


na_; ture rise a - gain; The Prince of Sa_j lem comes to _ reign. He comes to cheer the tender heart ; 
ra S Bids Satan and his host depart ; 
Again the day-star gilds the gloom, 
Again the bowers of Eden bloom.?? 









































M I ab WA U. K. EE. 8 § & 78 ° Arr. from «Christian Heart Songs.”’ 
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1. Say-iour ! breathe an eve - ning blessing, Ere re-pose our spir-its seal;Sin and want we come con - fessing; Thou canst save, and Thou canst heal. 
2. Should swift death this night o’ertake us, And our couch be-come our tomb, May the morn in heav’n a - wake us, Clad in bright and deathless bloom. 






































204 THE LIGHT IN DARKNESS. 


F. KRUMMACHER. : In Memoriam, F. W. , HORATIO OC. KING. 


: 
: — z— | a Sees 2 
@iit=gtsa s $ s —s- i “ ra 
1. Though Love may weep with break-ing heart, There comes, 0 Christ, a day of thine, There is a morm-ing star must shine, And ; 


2. Though Faith may droop and trem - ble here, That Day of light shallsure- ly come, His path has led him safe - ly home: When 
3. Theres. Hope seem now to have hoped in vain, And Death seem King of all be - low, There yet shallcome the morn-ing glow, And 



























































































































é ee ee ae sel Sar - part; There {3 a@ morm-ing star must shine, And all these shad-ows 


ol light breaks the dawn is near; His path has led him safe - ly home; When twi-light breaks the dawn i ar. 
wake our slumb’rers - once a-gain; There yet shall come the morn - ing glow, And wake our slumb’rers once a - gain. 











































































{ 
so ma ny fresh from earth’s ripe vint - age, 
trem - ble? Bright heavenly an - gels wait to 





1. Tran - quil and peace - ful is the path to heay-en, Where now 


Meets So ma - ny 
2. There life is bliss - ful! Shall the’ spir - it 
a) a3 A 


lead us yon - der; There dwell the 
f3 




























































There our lost rosebuds in our hands shall open; 











NW 7 7 
hap - py, high and bless-ed spir - its, Wait to re - ceive us. Love, pure and holy in our bosoms glowing, 
spir - its pu - ri- fied by suf - fering, Ne -ing and bless - - ed. Flows from the Father, source of every blessing, 


Living and loving. 











DWIGHT. - 
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Form “ Christian Heart Songs.’’ 


eee 


WESLEY. S. M Double. 1.2, By permission. 905 
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Hark, how the watchmencry! At - tend the trumpet’s sound; Stand to your arms, the foe. is nigh,—The pow’rs of hell sur-round. Who 
See on the moun-tain top The standard of your God; In Je-sus’ name’tis liff- ed up, All staind with hallow’d blood. His 
Go up with Christ your Head; Your Cap-tain’s foot-steps see; Fol -low your Cap-tain and be led To cer- tain vic- to- ry. All 





























; 
bow to Christ’s command, Your arms and heart’s pre- pare; The day of bat- tle is at hand,—Go forth to glo- rious war. 
stan-dard-bear-- ers, now To all the na- tion call: To Je - sus’ cross, ye na-tions,bow; He bore the cross for all. 
powr to Him is given; He ey - er reignsthe same: Sal - va- tion, hap- pi-ness,andheav’n, Are all in Je - sus’ name. 


exe 
































J. Z. By permission. 
From “ Christian Heart Songs.’” 
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1. The day is gone, the wea-ry sun de-clin-ing Be- hind the hills—and now the stars areshin-ing,—But Je - sus, Sun of 
2. Ac- cept, O God of grace, for dai-ly fa-vors,Which now and ev - er prompt to good en-deav-ors, My of - fer’d thanks!—and 























3 Of every wrong this day I’ve done before thee, 
Through thy dear Son, for pardon I implore thee; 
And when in sleep I rest my weary head, 


| Right-eous-ness, a- bide, Nor from my soul,Thy gra-cious pres - ence hide. Be still thy wings of love around me spread 
| may their in- cense rise, By love’s pure flame en -kind-led from the skies. 
4 And when life’s day by night shall be o’ertaken, 


May then my soul, its faith in thee unshaken, 
From death’s dark vale with angels soar away 
To where thy presence makes eterna! day. 



















206 Re COME, “YE DISCONSOLATE” 26 yee 


Solo. 
I 
|— 
a aS Se 
| 1. Come, ye dis - con - so - late, wher - e’er you lan - guish, Come, at the shrine of God fer - vent- ly kneel; 


2. Joy of the des - o - late; light of the stray - ing, Hope of the pen - i - tent, fade - less and pure! 
8. Here’ see the bread of life;-- see wa-ters flow - ing Forth from the throne of God, pure from a - bove: 
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Here bring your wounded hearts, here tell your an - guish, Earth has no sor-row that Heav’n can - not heal. 







Here speaks the Com - fort - er, ten - der - ly say - ing, Earth has no sor-row that Heav’n can - not cure. 
Come to the feast of love; come, ev - er - know - ing, Earth has no sor-row but Heav’n can = re - move. 
















































Chorus. Fm 
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Here bring your wound-ed hearts, here tell your an- guish; Earth has no  sor-row that Heav’n can~= not heal. 
Here speaks the Com - fort - er, ten - der - ly say - ing, Earth has no sor-row that Heav’n can- not cure. 





























Come to the feast of love; come, ey - er - know- ing, Earth has no  sor-row but Heav’n can re - move. 












































FOR THE MERCIES OF THE DAY. Aine GOR 


Allegretto. For three Treble Voices and a Baritone Voice, or for four Male Voices, by singing an Octave lower. 
ist Sop. 


p— mt 


2p Sop. 





































































1. For the mer- cies of the day, For the rest up-on our way, Thanks to Thee a@-lone be given, Lord of 
ALTO. : 
2. While Thy word is heard with awe, While we trem - ble at Thy law, Let Thy gos - pel’s wondrous love, Ev - ery 







































































earth, and King of heaven. Let these earth - ly Sab - baths prove, - Fore - tastes of our 
==25 === 5 
ae see ie Sop ee ; 
doubt and fear re - move. From Tay house when we re - turn, Let our hearts with - 


















































While their steps Thy chil - dren _ bend, the rest which knows . 
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; J.Z 
IOS 80 YMN AN £ Tek EM. By permission from «t Cliristian Heart | eee 2 


poee ne AND ALTO SOLO. 
Gas aay at aa a 


| 1, Christian,the morn breaks sweetly o’er aa ae all the midnight shadows flee, Tinged are the dis-tant skies with glo-ry, A beacon lighthung out for thee. 
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Chorus. , ; 
= Oo ——_ 
Scac Ss = ——— = SS mace) 
| A - rise, a -rise! the light breakso’er thee, Thy name is gra - ven on the throne; Thy home is 
| 
| o_#8 == 5 py sek je 2 ies 
eee SS SS Se 
ine = : eee ee es 
at e_| = : : / 3 : = } e- 2 
6 = = = : == 3-2-2 = 2 
| oe) of glo- ry, Where thy Re-deem - er reigns a - lone, Where thy Re-deem - er reigns a - lone. 
ee ed 
——- Soe caenae : 

Girls. 
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Se 


* Play the two upper notes an octave higher. 
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A - y 
| : 
Be - hold! be - hold! the land is near - ing, Where the wild sea-storm’s rage is o’er; Hark! how the heav’n - ly 
































hosts are cheer-ing, See in what throngs they range the shore! See in what throngs they range the 
















































































A - way, &@- way! leave all for glo - ry, Thy name is gra - ven on -the throne; 


Thy home is in that 
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world of glo - ry, Where’ the Re-deem - er reigns a - lone, Where the Re-deem - er reigns a - lone. 





















AS THE MOUNTAINS ARE ROUND ABOUT JERUSALEM. IZ 


Moderato. From the * Introit,’? by permission. 


s the mountains are round a- bout Je - ru - sa - lem, 

























So 













































the mountains are round a-bout Je - ru - sa-lem, So the Lord is round a-bout his peo-ple, So 


















































ev - er, for ev- 









As aC a i a el 
cad RA, So 
Scare oS 








round! a-bout his peo~ ple, from hence-forth, from hence-forth ev - er, for ev.- er, for ev ‘-- er, A - - men. 


























THE PRAISE OF GOD. 211 


Not too fast, but with Energy. 












































oF 
1. Sing praise to God, The Mak-er and the Giv -er! From Hast to West, His praise shallsing for - ev - er! His good - ness 
2. Be- hold yon sun, So bright be - yond ex~-press-ing; "Twas God who gave That great and glo-rious bless-ing; All things that 
8. Thou Fa - ther - house, Which bless-ed souls in - her - it! Whereend - less joy De-lights each hap- py -, spir - it! Loud let it 



















































will’d us to breathe and e - ter - ni - ty, Thro’ all e- ter-ni- ty, Thro’ all ter - ni - ty! 

are, from His wis- dom spring; The great Al-might-y King, The great Al-might-y King, From Him, the great Al - might-y King! 

roll thro’ the world a - long, Thespheres’glad thunder song, The spheres’ glad thunder song, The might-y Fa - ther’s tri- umph song! - 
ee a f * 


















































TF SY 
a -. ther, hear my pray’r! — All life’s ills to _—bear, With Thy _ love aid and = shel -° ter me! 
rd, Thy good- ness true Glows each mor a - new, Fa - ther, strength - en and watch  o’er me! 
——— ey ——— 












































Give me Thy bless - ing, And that pos - sess - ing, Fax - ther; Fa - ~-ther,- I~ trust in Thee ! 
Thro’ dan -ger sure - ly, Lead me ° se - cure - ly, -Fa - ther, Fa .- ther, I trust in Thee! 
mf dim. p 
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212 0 THOU, WHOSE OWN VAST TEMPLE STANDS. ‘ 


Deck Arr. for this Work Be. FRANZ SCHUBERT. 

















































































































raised to wor - ship Thee |! 2. Lord, from Thy in - most glo - ry send, With-in these courts.to bide, The 
Organ, or Chorus. 
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peace that dwelleth with-out end, Se-rene- ly by Thy ~ side. * 3, May err - ing minds that wor-ship here Be taught the bet - ter 
x AENOR- 
ry 




































































* 3d verse Duet (Soprano and Alto, or Tenor and Base), Organ to play accompaniment of first verse to it ; fourth verse Chorus, 


; 0 THOU, WHOSE OWN VAST TEMPLE STANDS.—Concluded. 213 


p pp Added to close last verse, 



















: B- = 
way ; And they who mourn, and they who fear, Be strengthened as they pray, As they pray. passion dies. 
. Organ or Chorus. TENOR. 











rise, While round these hallowed walls the storm Of earth-born pas-sion dies, passion dies. passion dies. 














SILENTLY THE SHADES OF EVENING. 


J. Z. 
From The Intrott,’’ by perm. 














te Si - lent - ly the shades of evening Gather round my low-ly door; Si- lent-ly they bring be-fore me Fa-ces I shall see no more. 







































Sree iets == 


2. Liv-ing in the. si- lent hours, Where our ae on - ly blend, They, unlinked with earthly trouble, We, still hop-ing for its end. 


SSeS SS) Se ee 
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How such ho - ly memories cluster, Like the stars when storms are I Point-ing up to that far nenyens We may hope to gain at last. 














214 | PRAISE THOU THE LORD! 





















































Praise thouthe Lord, praisethouthe Lord, Oh my soul, Praisethouthe Lord! — oe is in me, 


















































2 = ; —— i re — es : 7 => = 
MNCs sates Praise His ho - ly name, All that is in me, that is in- me, Praise His 
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that is in me Praise His ho - ly name, All that is in WileyrooteecbuseuoTS _ that is in me, Praise His 
































me, that is in me, Praise His 























-ho-ly name!.... Praise thou, praise thou, praise thou the Lord ! Praise thou, praise thou, praisethouthe Lord! Praisethou the Lord! 
: — 





























ho -ly name!.... Praise thou, praise thou, praise thou the Lord ! Praise thou, praise thou, praise thou the Lord! ee thou the Lord 


SSS Sas 


- ho-ly name!..,Praise thou, praise thou, praise the Lora... re . Praise thou, praise thou, praise thou, praisethe Lord! Praisethou the Lord! 

























































GLORIA IN EXCELSIS. (Triple Chant.) : 215 























eee ioe cect mae See Paes pea! eee | 
Se ae Se ee 
lists CLO Vat O- U Onsen ares verserrsy <ssf obec oe oft God on 


high ye |e. Al, One Carb any as ae cerie cts ¢--1< peace, good- | will towards | men. 
thee; || | 
tok 





2. We praise thee, we bless thee, we wor-ship we glorify thee, wegive thanksto| thee for | thy great | glory. 
<2. = =m . 















































or GG days cree ces ok teeta heaven-ly | King ; || Godthew: Sota sci gets cya como eee ee Fa - ther 
Lord, the only-begotten Son,.. Je. - sus SS l| O Lord God, Lamb of ........... God, Son 


Al - — | mighty. 


sO) 
O of the | Father. 


3 
4. 


RY a ele ' i = aa om 
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5.. That takest away the...........000.00005 sins of the | world, || HAVE MECLrCy.. oss eee eee er !up - on us. 
6. Thou that takest away the............... sins ofthe | world, || MAVOMECTCY: ivr. eas eet ree up - on us. 
7. Thou that takest away the............... sins of the! world, || re - - - - - ceive our | prayer. 
8. Thou that sittest at the right hand of..... | God the| Father, || havemercy: .s.2 Sulcn tee ners ;up-on | us. 















































Gee bor, Chou Onl yaaorseciac «<0 ca art — | holy; I| EO Ul. S rages Cheret stares oa on - ly |art the | Lord; 
10. Thou only, O Christ, with the | Ho-ly | Ghost; || art most high in the | glory of | God the | Father.|| A - Men. 
fabs e He = 


ee 


























Bee ook JUBILATE DEO. (Psalm 100.) 9 < — %% Frome ch 1. Songer 
























































— a x sm. 
anos cDe JOYLUL in the Mord), caw. ceuissise clots piece wa wale ee Hea setts all ye |lands. |! serve the Lord with gladness, and come before his|pres - ence|with a |song. 2. 
3. O, go your way into his gates with thanksgiving, and into his}courts with /praise;|| be thankful unto him, and..............eess00-- speak good} of his|name. 4, 
OH NOW, UNO TNG. cica:d > oops sesinve sie 09 wis) of israieie bie wate Bats slave Care's King e- |ternal, || immortal, invisible, the.................-.ee08++| ON - ly |wise...|God; 6. 
~ 
































































2. Be ye sure that the Lord............ he is  |God; itis he that hath made us, and not we ourselves; we are his people,and the|sheep of his| pasture. 3. 
4, For the Lord is gracious, hismercyis} ev - er -  jlasting;|| and his truth endureth from gene-.........+++.... 000s: ration to gen -e- |ration. 5. 
6. Be honor and glory through ... .... | Je - sus @hrist, }| forever and......2.....0.-- ev - A 




























ABIDE WITH ME. (Solo or Quartet.) pia testi eee 





















1, Abide with me! fast falls the. ........:........000- eventide, The darkness deepens, Lord, with....... aR Ai 
2. Swift to its close ebbs out life’s little .............. day, Earth’s joy grow dim: its glories...........6..2.00- 
3. I need thy presence every passing .....:......200 What but thy grace can foil the..............ceccees 








































Help’ of the help - less, oh, a - bide with 
O Thou, who chang-eth not, a - bide with 
Thro’ cloud and sun - shine, oh, a@ - bide with 






Where other helpers fail, and comforts..... 
Change and decay in all around I.. ........ 


3 see, | 
Who, like Thyself, my guide and stay can.. 
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EDWARD ARTHUR DAYMAN, 1866. WHO IS THIS WITH GARMENTS D YED i - HENRY SMART. Z1F 































: | a: ] | | 
1.‘‘Who is this, with gar-ments dyed, This that comesfrom E - dom, Traveling thus from Bozrah’s side, In the might of free - dom?” 
2. “I have trod-den, all a - lone, This world’s wine-press am - ple, And I wondered of mine own None the foe could tram - ple! 
8. Yes, I know thee now! the Word, Writ in sa-cred sto - ry; An-gel of the Presence, Lord, Christ, the King of Glo - ry— 










































Lord! though erring from Thy grace. 
Though our heart be hardened, 


‘J, the Conqu’ror o’er the grave, I, the might-y One to save!’ One save !?? Grant Thine exiled sons a place 
Res - cue then my Vengeance brought, Mine own Arm sal - va- tion wrought!” -va - tion wrought!” In Thy City, pardoned ! 
Know Thy deeds, in days of old; Kind-ness—pit- y— love un- told! love un - told! * saa ; 
; os is ai ; There to meet—life’s warfare done— 


5 : = Thy true Godhead, Three in One. 












to 






iS -@ S a3 B 












































| 
1 {Mods the elm -tree branch - es By the rain are stirred, Care-less of the show-er, Swings a_ lit - tle bird: } 
* (Clouds may frown and dark-en; Drops may fall in vain ;— Lit - tle heeds the war-bler Sing-ing in the rain. Dim-mer fall the 
2 Lo their heav-y frin- ges Pour their drops a-main; Still the bird is sing -ing, Sing-ing in the rain: } 
*“\ O thou hope-ful sing - er, Whom my faith per-ceives To a dove trans-fig - ured, Bring-ing 0 - live-leaves; O - live- leaves of 
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D.C. first four lines. 3. 
=a = Cheerful summer prophet ! 
oo eS Listening to thy song 
| Eackee How my fainting spirit 
sha - dows, Mist-ier grows the air,— Still the thick clouds gath - er, Dark’ning here and there. Sosy lad Af: ean 
prom - ise, Types of joy to be ; How in doubt and tri - al lLearnsmy heart of thee. & 8; 


||: Let the black clouds gather, 
Let the sunshine wane, 
If Imay but join thee, 
Singing in the rain. :\) 
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* From ‘* The Hymnary,”’ published by Biglow & Main, 
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1. There is a Land im-mor-tal, The beau-ti - ful of lands; Be-side its an-cient por - tal, A si - lent sen - try stands’; 
2. Tho’ dark and drear the pas- sage That lead-eth to the gate, Yet oe comes with the mes - sage, o souls that watch and wait ; 
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‘He on-ly can un - do it, And o - pen wide the door; And mor-tals who pass thro’ it, Are mor-tals ney - er- ae 
And at the time ap-point- ed, A mes-sen - a Sess: down, And a the Lord’sa - noint- ed Fromcross to glo-ry’s crown. 
oF] € 

































REGINALD HEBER, 1820. 
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1. When thro’ the torn sail the wild tem-pest is stream-ing, When o’er the dark wave the red light-ning is gleam-ing, Nor 


Py 0) Je - sus, once rocked on the breast of the _ bil - low, A - roused by the shriek of des- pair fromThy pil- low, Now 
8. And oh, when the whirl-wind of pas-sion is rag -ing, When sin in _ our hearts its wild war-fare is wag-ing, Then 
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hope lends a ray the poor sea-man to cher-ish: We fly to our Mak-er:— ‘Save, Lord, or we per - ish.” 
seat-ed in glo - ry, the ma- ri - ner cher-ish; Whocries in his an-guish: ‘Save, Lord, or we per -_ish.”, 
send down Thy grace, Thy re- deem-ed to cher-ish: Re-buke the des-troy-er: ‘Save, Lord, or we per - ish.’ 
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CRUSADERS’ H cs ds, 6s & Ss. Melody of the Tweifth Century, 219 
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1. Fair - est Lord Jem sus | Rul - er of all na - ture | O Thou of God and man the Son ! 
2. Fair are the mead - OWS, Fair - er still the wood - lands, - Robed in the bloom - ing garb of Spring, 
3. Fair is the sun - shine, Fair - er still the moon - light, And the twink -. ling star - ry host ; 
ay, ; -~< . ey = -@- =~ oe -—S- 
: = (eles = = S = = 
(2S Se Se ee — Bs 
Fe = 2 
gee eee 
| 
Thee will bi cher -_ ish, Thee will hon or, Thou! my soul’s glo - ry, joy, and crown. 
Je - sus is fair - er, Je - ‘sus fe pur - er, Who .makes the woe - ful heart to sing. 
yi _Je - sus shines bright - er, Je - sus shines pur - er, Than all the an.- gels heaven can. boast. 















































2. Though, like the wan-der-er, The sun gone down, WDark-ness be o- ver me, My rest a stone; Yet in my dreams I’d be 
8. There let the way ap-pear, Steps un-to heaven; All that Thou send-eth me, In mer- cy given; An-gels to beck-on me 
4, Then witk my waking thoughts,Bright with Thy praise, Out of my sto - ny griefs, Be - thel I'll raise; So by my woes to be 




















5 Orif on joyful wing, 
Cleaving the sky, 














; { Sun, moon, and stars forgot, 
my God, to Thee, Near - er, my God, to Thee, Near - er to Thee. Upward I fly ; 
| Still all my song shall be,— 
Nearer, my God, to Thee, 
Nearer, my God, to Thee, 
Nearer to Thee. 





Near - er, 


























f . 
1. Near - er, my God, toThee, Near- er to Thee! Henthough it be across That rais - eth me; Still all my song shall be,— 








BI0n & CHILDREN’S PRAISE. (Choral.) J. ZUNDEL. 
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1. We are but young, yet we may sing The prais-es of our heavenly King ; He made the earth, the sea, the sky, And all the star-ry worlds on high. 
2. We are but young, yet we have heard The gospel news, the heavenly word: If we despise the on -ly way, Dreadful will be the judgment day. 
3. We are but young, yet we must die; Per-haps our lat-ter end is high; Lord, may we ear-ly seek Thy grace, And find in Christ a hiding-place. 
4, We are but young—we need a guide; Je-sus, in Thee we would con-fide; O lead us in the path of truth, Protect and bless our helpless youth. 
5. We are but young, yet God has shed Unnumbered blessings on our head ; Then iet our youth and rip-er days Be all de- vot-ed to His praise. 





























SAVIOUR, WHO THY FLOCK ART FEEDING.* 


Rev. W. A. MUHLENBERG, D.D. Arranged from MEYERBEER. 
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1. Say-iour! who Thy flock art feeding With the Shepherd’s kind-est care, All the fee-ble gen-tly leading, While the lambs Thy bosom share. 
2. Now, these lit- tle ones re-ceiv-ing, Fold-them in Thy gracious arm; There, we know, Thy word be-lieving, On - ly there, se-cure from harm. 
8. Nev- er, from Thy pasture roving, Let them be the li-on’s prey; Let Thy ten-der-ness, so lov-ing, Keep them all life’s dang’rous way. 
4. Then, with-in Thy fold e- ter-nal, Let them find a _ rest-ing-place, Feed in pastures ev-er ver-nal, Drink the riv-ers of Thy grace. 


























Rey. GEO. MOULTRIE, 1867. WE MARCH T 0 VI CT OR Y. * J. BARNBY, 1969. 


































1. We march, we march to vic - to - ry, With the Cross of the Lord be - fore us, With His lov - ing eye look-ing 
2. Our Sword isthe Spir-itof God on High, Our hel - met His sal - va - tion; Our ban -ner the Cross of 
8. And the choir of an- gels withsong a- waits Our march to the gold - en Si - on: For our Cap-tainhasbrok-en the 
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* From “ The Hymnary,’’ published by Biglow & Main. 
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WE MARCH TO VICTORY.—Concluded. | 291 
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down from the sky, And His Ho - ly Arm spread o’er us, His 
Cc 
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| His : 
Ho - ly Arm spread o’er us. We come in the might of the 


al = va +=) Wry, Our watchwordthe In-car - na - tion, Our watchwordthe In - car - na - tion, We tread in the might of the 
bra - zen gates, And burst the bars of 1p CON. =. And: a the bars of i - ron. Then on - ward wemarch, our 
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Lord of Hosts, Andwe fear not man nor dev - il: For our Cap-tain Himself guards well our coasts, To de- fend His Church from 
arms to prove, With the banner of Christ be - fore us, With His eye of love looking down from a-bove, And His Ho - ly Arm spread 




















: Taw faut s : : : 
greet Him, ie sons ofthe ane may ae Him. aa march, we march to vic-to-ry, With the cross of the Lord be - fore us, With His 
e - vil, Tode-fend His Churchfrom e - vil. We march, &¢ 


over . us, And His Ho - ly, Arm spread o’er us. Wemarch, &e. 



















































lov- ing eye looking down from the sky, And His Ho - ly Armspreado’er us, His Ho - ly Arm spread o’er us. o’er us. 








= Lord of Light, With ar- mor bright to meet Him; And we put to flight the ar-mies of night, Thatthe sons of the day may 
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EDMUND H. SHEARS, 1850. THE ANGELS 2 SONG. 











Adapted from MENDELSSOHN, de Yy 
EK. J. Hopkins, London, Eng. 
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came up - e the mid-night clear, That glo = rious song et * a From an 
2. stil thro’ the clo - ven skies they came, With peace-ful. wings un - furl’d ; And © still 
8. And ye be - neath life’s crush-ing load, Whose forms are bend - ing low, Who toil 
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- gels Pepa ing near the earth, To 
their heav’n-ly mu - sic floats, O’er 
a - long the climb-ing . way With 
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The world in sol -emn  still- ness lay, To hear the an - gels sing ! 
And ev - er o'er its Ba - bel sounds, The bless - ed an - gels sing ! 
On! rest the wea - ry road, And hear the an - gels sing ! 


be - side 
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ral - len - tan - do. 



























































1. Lord Je - sus, God and Man, For love of men a _ Child, The Ve-ry God, yet born on 
2.Lord Je - sus, God and Man, In this our fes-tal day, To Thee for pre-cious gifts of 
8. We pray for child-like hearts, For gen- tle, ho-ly love; Forstrengthto do Thy will be 
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a ee = 
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1 i 2 
touch their harps of gold: “Peace to the earth, good - will to men, From Heav’n’s all - gra - cious King ;” 
all the wea - ry world ; A - bove its sad and low - ly plains They bend on heav’n - ly wing, 
pain - ful steps and slow 5 Look now! for glad and gold - en hours Come swift - ly on the wing ; 

Vg 
. ie __@ + 
+ ei f 
oF — a | 28 > = = 
ral - len - tan - do. 4, 


' And the whole world send back the song 


For Jo! the days are hast’ning on, 
“By prophet-bards foretold, 

When with the ever-circling years 
Comes round the age of gold; 

When peace shall over all the ear:h 
Its ancient splendors fling, : 


Which now the angels sing. 





SAMUEL WESLEY. 














earth, Of Ma-ry wun - de - filed. 
grace, Thy ran somed peo - ple _ pray. 
-low, As an-gels do a - bove. 
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Abide WHEEL LEG! care eecigtectiaas ersjeiei sien neds Zundel, 
Alauda (Sacred).......s008 coeveed. Zundel. 
Aldibronti (Humorous). sesecces see Old English. 
Annie 0’ the banks o’ Dee........ Scottish. 

As fades the morn (Hwercise)...... Modinha. 
As the mountains are (Sacred)....J. Zundel. 
Awake, ye reclining.............. Gounod. 
Awake, my trembling lyre........ Keller. 
Awake the starry midnight hour.. Mendelssohn, 
Battle prayer—Father, &c.........Himmel, 
ACE CHICO Cy rerstareicist ans vuciajclolelsip sein iaterate his einerets ie einie 
Blessed be He that cometh.......Newkomm. 
EEO ORLY TY rotate, pieioicisisiclaie aie ciateleloc'e ere Zundel. 
BueleiCall : 6/5 se. fo sctetateiel sie oiacasiay SRE he ots ieus 
ys the: DIG “86a. s7< vio,ei theses oe esse H, Smart. 
Call Philip, “ Flat-nose.’’ (Rownd)............ 
Cheerily now. the huntsman........ .:......- 
Children at play (Hxercise)....cccescescccccees 
Gilden SG BETAISE 6.0.5 5's, o.0re,0 ciewistale sieiclsiela siaty oe 
Christian, the morn (Hymn Anth.), Zundel. 
Christmas Carol ...........c0000 Muhlenberg. 
College Marone ci: </6.0 sissies sc cterete Zundel. 
College: Beng uae dan ccacesececes Zundel. 
Come, follow me (Rownd)........ Hilton. 
Come, ye disconsolate........... Webbe. 
Cornish May Song...........e.0 Old English. 
Grausader's*HyIMn.. s.ccediecssesacsee ee soars 
Departed. ADVAYIS: Vaiss tis cereals’ slo sian binaries are .cls « 
Desolate is the dwelling of Morna. -Dr. Calicott. 
Distant Bells (Hxercise)...... einteeia sielsisiaieiseisiarets 
Distant Chimes, the.........,....8. Glover, 


Dream on,..... plepuietal eyeialelatsie 
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156 206 
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136 178 
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Blementary Insttuction, .icccccscccccsssscvc’s 
Exercises on the Scales...... 
Exercises in Chromatics.. 


Ceo eecccertocesese 


ee eeee er esesres oo 


Exercises in Numerals...... sialslalalatatslsicisia:ejeisccte 
Exercises in Rhythmics....... DUCOe BOD che aes 
Haster- AMtHEmMi Geecis vc cae «e's sic'e's Zundel. 
Easter’ Hytit.. .. cesses coves - ZUNGECLs 
Bagster. DiMe acme syachisees cle bese Dte 

ICOM, oerateke clave som iertanc cielelaieisaaine sist atcc de ots 
Hlaw’s: bright stvea vec co osc cev leis eicclovelnete cisiece 
Evening) (LAr Crseyaric sits vats cicieiss ster se aces © 
BPVONIN S SET VAN niaavercc siavswraterelai ok Concone. 
yening Sonpinsas kes os pena osk Abt. 
Bivening Sone 2i chars co ciccitin saat ioe Zundel. 
Wadin gy Away seme yatesstns ctcew eats A, Fricker. 
Flag of the heroes..............: Fitzhugh. 
Floating on the wind... ......... S. Glover. 
For the mercies of this day...... Zundel. 
Gloria in. excelsis (Chant)....0..2.....0.cecs0 
GOOG? MIgWE A cio on rscelorers Siovesere Silcher, 
Hallowed be Thy name (Rownd)............5. 
Hark ! ’tis the bells (Rownd) ............ ahaied 
Mark |. the darks (2 249u6)%..: cts esi sis'e oeise ace’ 
HIANVOSb, LIM Cm acinsl. scuba antes tice: oe ws 
Haste to the wedding (Vumerals)...0ld English. 
Herdsman’s Song...............- Seidel. 

He that would thrive (Rownd)..........++. see 
Home; Sweet OMe criti: sme cacs case ses view 
How gentle God’s commands....Nagelt. 
How they so sweetly rest...........cccccceee 
Hymn ANthem si crop bess sca eiinlevs oie biecieee® 


* Page 

5 

15 

23 

16 

17 

50 

143 190 
71 178 

42 

21 

34 

92 109 

98 117 

155 205 
78 90 

94 102 

95 113 

157 207 
165 215 
78 89 

27 

61 

22 

64 

38 

106 134 
22 

25 

25 

141 187 
158 208 





* Page 
I heard the wee bird singing.....G. Linley. 140 183 
In light tripping measure........ Balfe. 93 110 
It breaks ! it) breaks It. oise% 5620.23.05 secees 76 87 
I would that my love.......++..+-JMendelssohn. 102 122 
Jesus, lover of my soul.......... Zundel. 142 186 
Jubilate: DeOsiet 5. ocs Cee ose eo 166 216 
June, lovely June (Rownd).....stcccesdecence 22 
Land of the swallows............ Masini. 135 175 
Land of the swallows (Numerals) ce 40 
Rite: thine! 6yOs=.. setae ocs.oe aces Mendelssohn. 120 152 
Like as-a father. oo... 00. sc00 csc Cherubini. 118 148 
Lo! the blithesome lark......... Bischo 26 
Lord Jesus, God and Man........ Wesley 172 222 
Love launched a fairy boat.......J. H. Tully. 74 82 
HLOVOLY MIGHT Iyvtcicteerevs oes estore ca Chwatal. 118 141 
May Day.......... laters slarotore\ahereietete German. 32 
May Song—Part I................ Von Weber. 21 
May Song—Part II............... ss 28 
Milwaukee: 2.0... se. wlevccces s LUndel. 153 203 
Moon-rise (Haxercise) ....esccsecccsscccscece 31 
Morning and Evening............ Von Weber. 109 130 
Morning Red... seis... reaoces German. 125 153 
MOxyNIT pS SONG eats weercercinn oe eecisle mete eaten 62 
Music and her sister Song........S. Glover. 67 70 
Music at night-fall (Exercise)..-...+++++se000s 30 
My happy DOME .:0\5.< verre b's ele ore le eielere viaccess L445 198 
My hero (The Chase)’............ ‘ Storace. 108 133 
My Nannie’s awa’...... escecces SCOLRSH, 85 101 
My native lands. cs. neeenetacte Abt. 85 98 
ME yiowat Lams tiie tece ote aiacereristotals Zundel. 111 140 


* The first column of figures are the pagings of the edition of the SoHooL HARMONIST without accompaniments for Piano or Organ. 
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National Hymn............- eee Zundel. 60 | Speak softly to the little ones..... H.P.Danks. 129 170| The Praise of GO sysacctre wrrtctcints te eiisisiomnnetete 
Nearer, my God, to" Thee: . css... cece fee cee 173 219 | Spring, my ladye love (Exercise) SS qq sntad tele 18) The Ramble........ wisteayee stones sie Zundel. 
Noontide Hymn .........sseeee ..Zundel, 10-164 SPLEN SAS SAN vss Me ocr arte teen tease eters as AD) ENO MRO WALG Aereesrasecies ole eleveishels sicher a eieleatialetery 
INOW MOIS, MOBIC. ne) taiee ceiieio leis miosis sles 51 | Spring’s fair Fays...esscsscceecersaee Shae $1) "Dhe Rose... ... oesseks oc ccesiese nent WlCAT. 
Notunto us, 'O Lorde. ...% ages Halevy. 73 80|Summer Evening..............:. Abt. 1042196) AC he | Sailor-DOY. acc: coisteteleee esses Zundel. 
Now we are met (Catch). ........see0- peeareciean 24 | Sweet vale Of Test. .cccccccecvees ieitetcisiniats woeee 96 114) The sound of harps:..c-<:2...) as. 6 Donizetti. 
The spring is come Fags w afeisjsieaveteanie sere ote 
O Thou whose own vast temple. . Schubert. 162 212 | Tell her, oh tell her (Evercise)....Dr. Nares. OO) | De Swiss: Galle y-sn. osias csleicisteielio merece reser 
Oh give thanks (Rownd)............ecee sence 33 | Temperance (Praise of water)..... Zundel, 145 196 | The Vale of Chamouni. 2+... Glover. 
Oh wert thou in the cauld blast .. Mendelssohn. 111 138 | Thanks (Integer Vite)............ Plemming,, “164 °204)\ THe WanGeres pciaiecies s\olcies =e in'e etm eiaveeleieies sisters 
OMe PAU OTIAMG Fociteijcc ecicies «6 eins sis 0s einspieio = BO DOELAGIOU sc sicie sdetails clsie a'eista eteveiclesele Schubert. 98 116| The wise man sees lessons.............2- alesis 
: HOA pine SREPHErdiss aaloislesisiais sie waive sles sisie 62| The world itself keeps Easter-day, Warren. 
DPATACBAD ocr testes telaiays (0's Scie 6% sere Shy o1e.ese-0'6ia ..... 153 203/ The Alpine Herdsman ........... Abt, 75 85| There’s music in the flowing tide. . Zundel. 
Patriotic Chorus.......+...- - +... Zundel, 19-92: THE ANGEl’S SONG sos cecacsic cee as Mendelssohn, 172 222) There is a land immortal......... Hullah. 
Praise thou the Lord.......... . Mendelssohn. 147 192 | The Battle Prayer... 6 ooo bc 0. cic. cc. wo oecewe 79 91) This is the house that Jack built (Catch)...... 
Praise thou the Lord.........++ German. 164 214 | The Blacksmith.................. Mozart. 19| This is the house that Jack built (Trio)......- 
FTE V ODO a tee ea the ca ca sare ais slercee sae caielae s 1GL DE Phe rwBuele iOallls bch oss oti ee csi eteracteyie 71 81) Thou, my heart, art not (Canon). . Sieber. 
Psalm the Hundredth (Chant) eileen ate 1066) 216)" he Chapel, Jenc..c-0bilcce tees oe Kreutzer. 107 131 | Thou poor ‘bird (Rownd).’....5...... eeeess nas 
The CUCKOO i (HOUMA) x. agurwiciecs Cais ctanicves peate 83 | To all a kind good night... .4.¢.3...... osccee 
Return, O my love.........2..05. Fodwell. 193 to PEE Daley hacia tee te cnies Tilleard. 91 108)| To enjoy Lifes beatityas 1.,0hene noose eecd 2 
Ruy Blas: (Duet). a. cs cicees ee Mendelssohn. 81 96| The Erl-king’s Mound............ Wiels Gade. .°99 118} Toll, toll the knell 55253. s2o. occas nore oe 
The evening bells sound clearly... Abt. 98 117 
Save, Lord, or we perish......... Sullivan. 168 218 | The Evening Sail................ Venetian. 106 132) Wait in hope............% thaweees Zundel. 
Saviour, who Thy flock art feeding........... 170.220 |) Phe Keel-vow.sti-js1esme tics sce ene Old English. 2b. Wan Eymon<. s.c.3 ses wee ne 54 5 Slalete’ so 
Scotland’s burning (Rownd)......... .ceeeees 28 | The fair flower of Northumberl’d.. Rimbauit. 29) Watch on the Rhine, tO sie eens Wilhelm. 
See the leaves around us falling. .Zundel. 55 | The happy Gipsey.............0:. IS. Weison. 124 160') Wedding Belle. ~ 3... 25 5s01220: 00.2 smnnee awe 
Shepherd—While my Redeemer........... nae 19 | DRO WTerd bells iciet.. casio -s elateieatere Gumbert. 76 86| Welcome to Spring.. ae  Silcher, 
Silently, Ghegshagesice ssc cenis + siecle vice cnsae.cine 163 213 | The Hunter’s Joy............-.--Zundel. 66 68] We march to victory... eee ra hienremeee Barnby. 
Singing in the rain... bt... sees Barnby. 167 2i7)) The Ielesides, cress «saws © a 1000-5 Weesenthate. 281.95) Wesley: . <\ace es 0s oosssvicicieciie sls Zundel. _ 
Sing, brothers, sing (Rownd)...........-...00. 18 | The Lark and the Nightingale. . . Kreutzer. 87 104| What seraph-like music.......... Swiss Melody. 
HOltee PiOH(Dyet) ss. 00. eiesiseie's ss 0s Concone. 24| The lovely moon has risen...... A « 34| When the rosy morn (Trio).........sc0eeerees 
Bolles cio Dw) neces. c eee wre mere G3 31 | The Lover’s Devotion...........6 63 | When the rosy morn (Rownd)......-..-...-+05 
Bolfeseio (Duet) ik. cece. eecs. Panseron. 20 | The Light in Darkness........... H.C. King. 154 204| When the sun gloriously......... Von Weber 
Solfeggios, uniting the registers. Jno. Wass. 44| The Marseilles Hymn........... De Lisle 77 88) Who is this with garments dyed.............. 
Soldier’s Chorus, Finale...... -.- Gounod. SO: Ee Migiy DelIS eya tia: <ie.neieiereie deae 0 Mendelssohn. 130 162 | Would you know my Celia’s charms (Caich).... 
Song from Ruy Bias........ «oee+-Mendelssohn. 81 96)The Morning Ramble............ J. Kinkel. 101 121 2 
SONS ORO MAT n...00 see eewcis leaves ror Fe The Nightingale (Madrigal)......7. Weelkes. 182 168| Valo ........isesaeeeeeseeeeee eres Zundel. 


Speak gently to the erring........ Zundel. 
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All Beautifully Ilustrated. 


I. THE FIRST READER, adcpted to. interest and _, Jn Four N umbors. ci 
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